





owes +h ‘tg throughout, this 
new double-frame Memo, with correct- 
ed anastigmat lens, is an outstanding value. 
Refined for compactness and _ solidity. 
Simplified loading. Exclusive rapid film 
transport for sequence pictures. Versatile 
lens and shutter equipment. Beautifully 
finished. Two models are now available, 
£3.5 at $35.00; £4.5 at $25.00. 

See this new Agfa Memo at your dealer’s, 
today! All Agfa Ansco cameras, including 
the new Memo, are completely American 
made. 


FEATURES OF NEW AGFA MEMO 


1. Takes 24 double frame {174 x }$} inch 
pictures on a standard Memo film car- 
tridge. 


> 


2. Agfa Memar corrected anastigmat lens, 
focusing from 3 )% feet to infinity fon both 
£3.5 and £4.5 models}. 

3. New-type shutter, giving shutter speeds 
of 4 to 1/200th second, bulb and time. 
4. Exclusive arrangements that simplify 
loading and advancing film. 

5. Sturdy, pressed steel frame. 

6. Automatic exposure counter, built-in 
depth of field scale and neckcord. 

7. Weight 17 ounces, dimensions 5x3x154” 
{closed}. 

8. Brilliant direct-view finder, accessor 
clip, tripod socket and eyelets for saeeodel 
9. Eveready cases, color filters, and sun- 
shades designed for the Menio are also 
available. 


. ae aaron g Me @ butterfly (papilio asterias) on a jonquil, 4.5, 1/25th second; 35 mm. Kodachrome by 
UCK, 


Florence Stuck 
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“Don't Like Ads" 
Sirs: 

I don’t like the ads in Minicam 
Magazine. They don’t tell me 
what I want to know. Since 1 
spend a good bit of money on 
photographic merchandise I have 
a right to know more about the 
products that I am interested in 
buying. 

Why don’t you make your ad- 
vertisers tell more? 


Pat RayMonp, 
Philadelphia. 


Minicam Magazine will pay $5 to the 
reader offering the best constructive 
su a to advertisers appearing in 
Minicam Magazine. We will pass these 
letters on in order to help advertisers 
Prepare the sort of copy that consumers 
want to read.—Ed. 





Musician's Standpoint 
Sirs: 

Remember the picture of the 
accordian player on Page 20, of 
May Minicam? From a photo- 
graphic standpoint it is good, but 
from a musician’s, it is very bad. 
The piano side of an accordian is 
never played with the left hand. 

Dr. B. R. VENT, 
Michigan City, Ind. 





Sirs: 

The accordion player print must 
have been reversed. 

Every accordion player I have 
seen plays With his right hand on 
the piano side and his left hand 

















CANDID CAMERA gave you PERFEX FO8tY-FOUR—-NOQW GIVES YOU 


The NEW PEEX 
VE or PAUUECT 


COMBINATION FILM SLE 


VIEWER 





Candid Camera Corp. of Amer- 
ica, manufacturers of the famous 
Perfex forty-four Camera— now 
give you its companion in this 
revolutionary,gihit for the viewing 
and projectingof all 2x2 inch slides. 





AS A VIEWER 


Ground core viewing screen 
measures 6x6 inches—gives a six 
inch image on both vertical or 
horizontal slides. Automatic 
shutter blacks out screen, elim- 
a the distracting flash of 
light between slides. Shows a 
brilliant picture, ample in size 
for easy viewing. tion. 


a projector. 
signed optical 


full of detail. 











L) 


























PERFEX 1-2-3 SPEED 
SLIDE BINDER 


A_ revolutionary development — reduces 
slide making to three simple operations. 
All one piece, complete with glass. Ex- 
tremely simple. Gummed tab holds film 
over mask opening. Folding and sealin 
complete the slide. Reduces the wor 
of minutes to seconds. 


Per Dozen ..............50¢€ 
























AS A PROJECTOR 
Instantly convertible for use as 
Scientifically de- 
and condenser 
light system provide a 5 foot 
image size at a 7% foot throw 
from machine to screen. New 
simplified slide feeding device—- 
automatic changeover and ejec- 
Pictures are life 











like-- 


ALL 
PERFEX 
PRODUCTS 
ARE SOLD 
UNDER 
FAIR 
TRADES 





844 W. ADAMS STREET 





AND PROJECTOR 












COMPLETE UNIT TO 
VU or PROJECT.... 


Now, with one unit you can view or project 
your film slides, color positives, etc. As a 
viewer it gives you a brilliant sparkling 
image, six inches wide on a ground glass 
viewing screen. As a projector it gives you 
a perfect life like screen image 5 ft. wide 
at a 7% foot distance from machine to 
screen. Instantly convertible for viewing or 
projecting. 

BRINGS OUT THE FULL BEAUTY 

OF YOUR SLIDES 


The Perfex VU or PROJECT will bring out 
in sparkling detail the full beauty of your 
2x2 inch film slides, color positives, etc.—as 
a viewer for a limited audience—as a pro- 
jector for a large audience. Among its un- 
usual features are automatic slide align- 
ment and ejection, high ratio lever focusing 
—cool operation. Its high efficiency light 
and optical system make it tops in enter- 
tainment 


SEE IT AT YOUR DEALER 


PRICE PP s2 5” 


ONLY. 
LITERATURE ON REQUEST 


CANDID CAMERA 7 of AMERICA 


CHICAGO, HLINOS 





| Eastern Distributor: RAYGRAM CORP., 425—4th Avenue, New York City 
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THE LEICA-MOTOR is but one 
of Leica’s more than 500 accessories. 
Attach it to the Leica and you have a 
completely automatic camera. You can 
make up to twelve consecutive exposures 
automatically, at the rate of two per sec- 
ond, by merely pressing a lever. It also 
permits single exposures to be made. 
After each exposure, the shutter is wound 
and the film transported—automatically. 
It is extremely compact, complete and 
precise . . . characteristic of the Leica 
camera and all Leica products. 


To own a Leica means release from 
limitations in photography. Leica is a 
product of the Leitz Microscope Works 
and is built within the same optical and 
mechanical tolerances of a microscope. 
You are assured of quality and contin- 
ued exacting performance. 


There is only one Leica, but there are 
many Leica models from which to choose. 
Illustrated is the Leica Model IIIb, with 
Leica-Motor and Summar f:2 Lens. Ask 
about the Leica Time Payment Plan. 


Write for complete infor- 
mation on Leica, its 13 in- 


» New York City 


E. LEITZ, INC. - 730 Fifth Ave 
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on the bass side. It is the best picture of its 
kind, however, I have ever seen. 

Cart DrorBauGH, 
Beaverton, Ore. 


Right on both counts. The negative was reversed in 
printing, but the result is a dramatic print.—Ed. 





Multiple Self-Portrait 
Sirs: 

Herewith is a “super-ultra-quintuple” self 
portrait and I challenge other Hermit Mini- 
camers to equal it. It is five separate expo- 
sures and alleged poses. 





The idea for “The Story” is this: The cen- 
ter figure has told a yarn and the other four 
show their reactions. Counter-clockwise, begin- 
ning at lower left, (1) “Didn’t get it,” (2) 
“Doubt,” (3) “Funny,” and (4) “Fright.” 

I used an Exakta Model B, f3.5, one flood 
in reflector and one flood in spct. Cut a round 
mask to fit lens shade leaving small triangular 
opening just off center. Used this mask for 
four outside poses at f4, 1/10th second. Also 
cut another mask with round hole in center, 
about % inch, for center pose, 1/10th sec- 
ond f8. 

To take multiple exposures with an Exakta, 
wind shutter by knob that sets speeds, not 
regular lever that winds both film and shutter. 

Vernon L. DeMars. 
Tujunga, Calif. 





Typewriter Straightens Prints 
Sirs: 

Did you know that prints can be easily 
straightened by putting them in a typewriter 
just as you would an ordinary paper. Leave 
them there from 5 to 10 minutes. When taken 
out prints will be straight. 

Typewriting can be done on the back of 
prints instead of writing with pen and ink. 
If you apply reasonable pressure to the keys 


the typing will not punch through. 
Leonarp H. Rupe. 
Viroqua, Wisc. 
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“No Statues" 
Sirs: 

This may not be art, but it is certainly 
action. It’s a dangerous log jam going out, 
while The Shevlin-Hixon Company were busy 
driving 26 million feet of logs down the 
Deschutes River into Bend, Oregon—probably 
the last big log drive we'll ever see. 

The men are expert white water men, but 
they are on guard. A second after this pic- 
ture was taken they were racing for shore or 
an anchored log. So was I—if you want to 
know about it. This is life in the roar and 
one misstep with a corked shoe or a slip with 
a peavy and—well, he was a good man on 
the river while he lasted! 

The picture was taken with a Contax II— 
f2 lens—at 1/25th of a second, about fll. I 
was using Eastman Super Double X, but no 
filter on this fast stuff. 

While I have been a camera hound for 
years, the only things I find of interest are the 
action shots, the being on the spot when things 
start, a bear ambling across the road, or a 
deer jumping a fence. There is lots of that 
out here, but it’s hard to get. 





Art may be the thing, but somebody has to 
be on the job to take the pix of something 
besides statues. 

Paut Hosmer, 
Bend, Ore. 





Recording Exposure Data 
Sirs: 

I use No. 120 roll film in my National Gra- 
flex and my husband uses film packs or cut 
film in his miniature 2'44x3%4 Speed Graphic. 

As we take our pictures, we record the ex- 
posure data on an envelope which we had the 
local printer make up for us. When the 
films are developed, each individual negative is 
placed in a cellophane envelope (size 24x34) 
with a contact print to facilitate identifica- 
tion. The cellophane envelopes containing the 
negatives whcse exposure data is recorded on 











YOULL BE PROUD 
aud _Yultly So 


WHEN YOU SHOW 
YOUR PICTURES 





On 


Reg. U. S. Pat. Off. 


Glass - Beaded 


SCREEN 


perienced camera fans will tell you—“The 
Dati Glass-Beaded surface does wonders for 
home movies and projected stills.” For this sur- 
face makes the most of the light from the pro- 
jector. It brightens up every scene, sharpens the 
details and brings out wi lifelike cites all 
pf the maak, © yong of color or tone that your 
ut into the film.. The specially 
cdessit fabric and Da-Lite’s advanced process 
of applying the beads combine to give you per- 
fect pictures, free from sparkling and glare. 
poge dh. Da-Lite Glass-Beaded surface is available 
styles, es, including the convenient Chal- 
lenger | with tripod attached) which can be set 
up instantly, anywhere as shown above. Write 
for the name of the nearest Da-Lite ae —_ 
full details including recently reduced 
which now start at only $2.00. (Slightly 
higher on the Pacific Coast). 
DA-LITE SCREEN COMPANY, Inc. 
Dept. 7M, 2723 N. Crawford Ave., Chicago, i. 
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the larger printed envelope are then all placed 
therein. 

Our printed envelopes are filed chronologic- 
ally, but could be filed by subject matter if 
so desired. 

The printed envelopes cost us $6.50 per 200, 
and the cellophane envelopes $1.00 per 200. 
We will be able to preserve 2400 prints at a 
cost of slightly over one cent each. 

Maryjoriz R. AusrtTIN. 
Coronado, Calif. 





“Rings the Bell" 
Sirs: 

Articles like “Mirage Photographed,’ and 
“Psychology of Photography,” and “Nothing 
to Laugh At,” and “Photo Fallacies,” all in the 
June issue, ring the bell 100 percent, and 
make this number worth the price of an entire 
subscription. MrnicaM sure has the stuff I like. 

R. T. Cougs, 
New York City. 





Camera Stunts 
Sirs: 

For trick effects, special masks and other 
double exposure devices are not needed. Just 
stretch some wall paper on the floor, lay a few 
picture frames on the wall paper and you 
have a background on which all sorts of acro- 





batic trick shots can be posed to order. 

The subject is on a small footstool which 
brings him away from the wall (floor) for a 
better effect. The picture is taken from above 


- peerreom 
[ amg 
> ae 





with the camera on a ladder pointing to the 


floor. Verichrome film was used for these 
shots, four No. 1 Photofloods, f8, 1/25th 
second. 


The articles by Harry Champlin on color 
printing are what I have been waiting for 
for a long time. | JoseEpH Oza, Chicago, III. 





INSTOSCOPE 


for Still Photography 


Eveready 
e 
Simple 
to operate 
+ 
Positive 
readings 
6 





,INSTOCINE 


for Cine Photography 


Inexpensive 
e 
One hand 
operation 
e 
Vest pocket 
size 





The best recommendation — OVER 100,000 IN USE 
INSTOSCOPE or INSTOCINE $3.00 


Leather Case with carrying loop......... 


50c 


Write for Circular NI 


PHOTO UTILITIES, Inc. 


10 WEST 33rd STREET 
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O sooner did King George and Queen 

Elizabeth board the train at Toronto 
for their westward trip, than Toronto picture 
syndicate photographers and editors dashed 
back to their hotels for a well-earned rest and 
plastered “Don’t Disturb for 24-Hours” signs 
on their doors. The six days from the moment 
the royal couple set foot on Canadian soil] at 





up again, heavy-eyed, and bang, bang with the 
cameras, and a constant barrage of wired 
photo transmissions all the day, for nearly one 
entire week. There was no relaxing for a 
second. Planes and trains had to be made 
with packages of prints and negatives, the 
wire photo operators rolled print after print 
on the transmitter drums. Thousands of pic- 
tures were snapped by the ever-vigilant news 
photographers and with amazing results. Cam- 
eras used ranged from minnies to Big Berthas, 
with the traditional Speed Graphic bearing the 
heaviest brunt. 
* a * 

Arthur Brower, Wide World photog, who 
daily covers the big doings at the World’s Fair 
grounds, was sauntering past the trylon and 
perisphere when he overheard the following 
from a woman whose husband was getting 
ready to shoot the huge Fair symbols with his 
Brownie, “Better get farther back, Sam. You'll 
never get all of that hemisphere. and monument 
in your picture.” 

+ * * 

Ernest Sisto, Wide World veteran lensman, 

stepped from his Canadian assignment smash 











into a sizzling yarn—the submarine Squalus 
disaster. He was relaxing a moment in the 
New York office from that terrific six-day cov- 
erage of the King and Queen when the flash 
came in that the Squalus had gone to the bot- 
tom off the New Hampshire coast, and Ernie 


Quebec till they departed from Toronto were 
the dizziest, busiest the newsmen had ever 
spent. It meant snatches of food on the run, 
and a few winks of sleep on the trains. The 
day’s schedule was up at six a. m. until two 
the following morning, then a cat’s nap, and 


Get. Better 
Pictures 


a, TROJAN 


SUNSHADES & FILTER HOLDERS 











Provides ar all-in-one sunshade and filter holders at a papeiee price. 
Slips snugly over the lens mount—cannot loosen or off—and 
will not interfere with camera operations. Base unscrews to insert 
filter. Heavy aluminum and brass construction, accurately machined 
and attractively finished chrome white. Matte black inside to re- 
duce reflecting suriaces and corrugated to break up flat plane of 
light. Made im nine sizes. a 
Small sizes (used with 32 mm. to Filter); 23 mm., 24 mm., 
25 mm., 27 mm., 29 mm., Each, $1.75 (without filter). 

: Large sizes (used 
with 40 mm. Opto 
Filter) ; 36 mm., 37 
mm., 42 mm., Each, 
only: $2.35 (with- 
out filter). 








Opto Filters are already the favorite of Holly- 
wood’s cameramen! Made using thermoplastic dyes 
fused between 2 layers airtight optical glass. Each 
filter INDIVIDUALLY checked to a _ color 
standard . . . your choice of 14 color densities! 


Made 
in 


America 


5 


Albert Specialty Co., 231 S. Green St., Dept. 117 
Chicago, Ill. 
lease send free, circular on Trojan Sunshades and 
(Print plainly. Use margin as n 
BR cme bets Eboeaaar nit xd ner ann ranerspraeesenyeneye 
treet an LSA EEE ADs I ay ad ES Te 
MU ee 











Any 32 mm. Opto Filter (unmounted), Each: $1.65 
Any 40 mm. Opto Filter (unmounted), Each: $1.90 
See them at your Camera Shop or write [or complete detail;. 


ALBERT 



























What HARRY CHAMPLIN 








Thinks about NIKOR TANKS: | 











THERE'S A 
NIKOR TANK 
FOR EVERY 
PURPOSE 


IKOR stainless steel tanks are made in sizes 
to take all film from full-length 35 mm. rolls 
to postcard size film. The Model 33 develops 
two 35 mm. rolls at one time, using only 16 ounces 
of solution. And now there’s the new adjustable 
Nikor for cut film and film packs (214x314” to 
4x5”). Prices range from $4.75 to $11.50. Ask your 
dealer to show you genuine Nikor Tanks — 
the original and only ones made entirely of stainless 
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steel. Not affected by any photographic 
chemicals. Durable, lifetime construction. 
Easy to load and unload without danger of scratch- 
ing the film. Easy to keep spotlessly clean. 


A copy of new catalog, illustrating and listing the complete 
Brooks line of cameras, enlargers and accessories (available 
at. leading dealers everywhere) will be sent free upon re- 
quest. Be sure to address your inquiry to Dept. 37. 


BURLEIGH BROOKS 


it Remok Boek © Oe Be) 
127 WEST 42 STREET NEW YORK 




























was running for a plane to Boston. From there 
to Newburyport and a chartered motor boat, 
and then days of hectic picture-snapping: res- 
cue ships at the scene—divers preparing to go 
down from the U. S. S. Falcon—lowering of 


the diving bell—and the dramatic moment 
when the first rescued were assisted from the 
rescue chamber onto the Falcon’s deck. But 
that was not yet the end. There were the sur- 
vivors aboard the Navy tugs and Coast Guard 
boats arriving at Portsmouth to be taken to the 
Navy Hospital. For 48 hours, Sisto and his 
fellow-worker, George Hill, Wide World Bos- 
ton bureau manager, worked without a mo- 
ment’s letup. And when Ernie got back to 
New York, he made a becline for home and a 
long sleep. Two battles in a row is enough 
for any veteran of the news front line. 
~ * * 

It was pure coincidence that Sam Schulman, 
International News photographer, boarded the 
S. S. Champlain in Europe, the same ship on 
which were Mrs. Anne Lindbergh and her two 
children, Jon and Land. Sammy got strict 
orders to leave the Lindberghs alone. 

* * * 

Governor “Happy” Chandler of Kentucky 
gave the camera boys all the co-op they wanted 
on the coverage of the Kentucky Derby this 
year. Each newsman was presented with. five 
passes, one for the grounds, one for the finish 
line, another for the stands, and the others 





AKE A 
RE ADY T ” e pet ever; _ tion New Omege et con 35 mm., $97.90 


ders com t 
ee your neg@ _ 
is from clean a 
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ay ccount for striking os: = 

& ed pei ts. Omega Enlargers “ 
beaton- ok ey? s. Girder-type Cone”: 


OMEGA ENLARGERS 


Dustless metal _ 
. y 
Omegs oe 4 spotless prin 









IN U.S.A. 





for the jockey rooms and the stables. National 
Guardsmen saw to it that the boys had plenty 
of elbow room to get their shots. A line was 
drawn beyond and at an angle to the finish 
line so that all the photographers could get the 
winner streaking past the finish post. While 
these got closeups, others in the stands trained 
telephoto lenses on the finish general view. The 
Dahby wasn’t the only race. There was the 
rush of motorcycles from the grounds to the 
lecal studios and newspapers with the unde- 
veloped negatives. Local townsfolk lined both 
sides of the streets for blocks to watch the mad 
dash of the cyclists. 
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to Junior the principles of the focal ne shutter?"’ 


inch ee i + of Rockies. 
rs Y eckeny iy Slightly higher wes 
“wi 
film, 
odel A for 35 mm. 
= ss 2% x 2% eg peel 
4 x 5 inches, $175. < -o} 
Tessars, Dallmeyer- "TF 
nN BR 


mave SI a A g Istand City, 
37-06 " 


Lon 














DEVELOPERS 


FOR PERFECT RESULTS 


| argus 





PRICED RIGHT TO SELL FAST! 


argus ARI FINE GRAIN DEVELOPER 


For developing your 35 mm. plates or films. Assures 


full range of highlight and shadow detail. Non- 
harmful to hands; non-staining; doesn’t sludge. One C 
bottle of powder produces 1 quart of developer 


solution. Per bottle 





argus AR2 UNIVERSAL DEVELOPER 


For fine grain development of films as well as 


contact or projection bromide vrinting papers. Can 
be controlled to give either black or brown tones 
on paper, Wide range of contrasts. Compensation for C 








over- and under-exposure in printing. One bottle 
of powder produces 1 quart of developer solution 





argus AR3 PAPER DEVELOPER 


For development of contact or projection bromide 
printing paper. Brings out long range of detail with 
fine gradations of tone. The ideal developer for all C 





Argus Bromex Papers. One bottle of powder pro- 
duces | quart of developer solution._____________ 








international Research Corp. 


FOR FURTHER 314 Fourth St., Ann Arbor, Michigan 

INFORMATION, Please send me further information on Argus developers. 

MAIL COUPON ee 
TODAY Pir Skee, eS 





Address. 
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THE splatter of 
sun gives a 
distinctive sum- 
mer flavor, f9, 
1/25th second. 
By Harold 
Harvey. Fig. | 


VERY year thousands of experienced pho- 
KE, tographers tell thousands of snapshooters 
how easy it is to get swell vacation pictures. 
And every year thousands of snapshooters fill in 


By SALLY PEPPER 
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the blank spots in their albums with 
stories of the pictures “that got away.” 

It is easy to take vacation pictures 
worth keeping—pictures to make envious 
friends say “Oh” and “Ah.” But this 
can be done only by following certain 
rules. 

The study of the snapshots of many 
amateurs over a period of years shows 
that wherever there is disappointment, it 
can be traced to the neglect of one of 
five factors. These are: 1) Technical 
Excellence ; 2) Continuity ; 3) Complete- 
ness; 4) Human Interest; 5) Selection. 

1. Technical Excellence. The secret 
in avoiding incorrect focus, exposure and 
other hazards on your vacation lies in 
previous familiarity with your equipment. 
As soon as you have planned your vaca- 
tion, list the accessories you will take. Try 
out each item to make sure it works and 
that you know how to use it. Don’t make 
the mistake of the man who shot fifty 
rolls of film while traveling in South 
America, only to find on his return that 
the focusing device was out of adjustment 
and the fifty rolls of film were out of 
focus. 

Take one or two types of film—not 
more. If you use one film exclusively, it 





THE ORIGINAL snapshot did not look like 
much before cropping. See next page. Fig. 2. 


[14] 


might be a panchromatic film such as 
Agfa Superpan Supreme, DuPont Supe- 
rior, or Eastman Plus X. To one of these 
may be added an orthochromatic film 
such as Plenachrome, Superplenachrome, 
or Verichrome. An ortho film is used for 
outdoor scenes where there is little or no 
red. A panchromatic film is used when 
there is much red to be photographed, 
when artificial lights are used, when using 
a red filter, or during early morning and 
late afternoon hours. 

When you have given your camera a 
really thorough workout and are certain 
that your facility in using it has become 
almost as much second nature as walking, 
eating, or driving a car, you are ready 
for the next step. 

2. Plan a continuity for your vaca- 
tion pictures before you go. Note down 
what you expect to see and do. 

Suppose that you are going to the sea- 
shore. Why not begin your list with an 
ant’s-eye view of someone putting luggage 
into the car? Follow with shots of the 
family or friends en route—the children 
watching the gas pump at the service 
station, and other details seen along the 
way. For the arrival shot, take not just 
a picture of the car parked at the cottage 
cr hotel, but something with real interest, 
such as Bobby tangled up in fishing tackle, 
or Ruggles, the spaniel, chasing a hop- 
toad, or little Jean with a determined look 
on her face lugging a sandpail full of 
toys. Don’t stand them up in a row and 
say, “Smile, please!” —but catch every 
member of the family and your friends in 
the act of doing something — climbing 
over a jetty, picking up shells, scaling fish, 
dancing on the beach. 

3. Completeness. Tell the entire 
story. Places, people, scenes, friends and 
foes—include them all. Make the record 
complete pictorially, lest you have to 
apologize to friends, saying: “We stopped 
at a wonderful cabin, but can’t show you 
how beautiful it was, because we forgot 
to take pictures.” Include pertinent shots 
of your return. 

4. Human Interest. Vacation pic- 

(Page 17, please) 














“PENNIES FROM HEAVEN"''—Vacations bring a fresh outlook for the cameraman 
and new material for the camera eye. The kelp-covered anchor chain provides 
unusualness and foreground contrast. The lens was stopped down to /8 to get the 
chain and the swimmers all in focus. In enlarging, dodging darkened the corners 


and burned in the figures. Made on Eastman Panatomic film developed in DK20, 
1/100th at 8. Print on Agfa Brovira Velvet medium developed in Agfa N103. By 
George Edwin Peterson from Western Photo Show. Fig. 3 











CORRECT EXPOSURE for fireworks shots depends on the brilliance of the illumination and iis distance from the cam- 
era. Snapshots can be made with lens at maximum opening and shutter at |/25th second. But to record the gleam- 
ing paths of Roman candles, as in the above, put camera on a tripod and allow long exposures. Pan film, | wane. fs. 

ig. 4. 
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A FEW daisies bathed in sunshine make an unforgettable picture when a whole flower garden would have 
made an ordinary snapshot. Rolleiflex, Agfa Plenachrome, f8, |/25th second. By Mario Vittone. Fig. 5 


If there is no one around, wait— 
find a model. Street musicians, 
vendors and children are willing subjects, 
(Page 77, please) 


interest are like them. 


tures without human 
or 


hamburgers without relish. Improve your 
pictures by including people wherever 
possible. Shoot streets with people in 
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HOW TO USE 
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By JOHN HUTCHINS 


illustrated by the Author 





| iatcrnpipe ome lighting has revolution- 
ized Hollywood lighting methods. 
Outline lighting, rim lighting, contour 
lighting, and other designations are given 
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to this technique. It is different from any 
other and four-fifths of the light comes 


from behind the subject. 


Periphery portraits are not necessarily 
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PERIPHERY lighting 
emphasizes ai well- 
shaped head. The rising 
cigarette smoke adds 
movement to a pic- 
ture that otherwise 
might prove static. A 
successful cigarette 
icture can be spoiled 
y re the pose 
held too long. Smoke 
ets into the eyes of 
the model and the 
cigarette begins to 
tremble. Give him the 
cigarette only when 


you are ready to snap 
the shutter. Studio 


View Camera, Defen- 
der XF Pan film, 16.” 
== gaa lens f8, | sec- 
ond, Fig. | 
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contrasty ones. There is a wide range 
of possible effects with most of the light 
emanating from behind the sitter. Nor 
is periphery lighting entirely unusual. We 
see things and people lighted this way 
every day. 

Last night, on the way home, you 
stopped at the corner to talk to your 
neighbor. His back was turned to the 
sun, which was just setting in the west. 
You noticed that most of his face and 
the front of his body was in shadow. 
However, his figure was outlined in light. 
Perhaps even his cheek and hair were 
rimmed with a line of light. Now you 
recall how interesting this light pattern 
was in the rendering of his personality. 

Why not try the same thing in the 
studio? 

Remember cousin Doris at the cock- 
tail bar the other night? Her back was 
to the bar. The soft light on her face 
was reflected from the opposite wall. Her 
lovely blond hair was high-lighted and 
outlined by the mazdas over the bar. Do 
you recall how well her shoulders ap- 
peared in that evening gown, with the 
etching effect of a rim of light outlining 
their contours? Then try it in the studio! 

Do you recall grandmother reading 
with her back to the light? Her face was 
illuminated with a very soft, general light. 
How nicely the back light picked up the 
edges of her shawl and brought out the 
fuzziness of the wool! Try it in the 
studio! 


lights are suffi- 
Right?) The Fig'S 


HERE two masks used close to the s 
cient shields for the camera lens. 
for Fig. 6. 









































HEIGHT FROM FiCOR 
N38 7FT 


PERIPHERY lighting arra nt showing subject, 
spots, front light, and ma: Note the placement 
the masks when four are “used. Fig. 2 
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ret 50 WATT SPOT——— 











Carry a viewing filter (See Mrnicam p. 64, 
Feb. 1939) during the day. When you see 
someone who happens to have most of the 
light behind him, observe the effect through 
the filter. You will discover many charming 
pictures that you can make with this type of 
lighting. 

How to do it? 

There are two principal reasons why photog- 
raphers fail to get results with periphery light- 
ing. They fail to keep the light out of the 
camera lens. When they finally achieve the 
effect wanted, the lights are shining directly 
into the camera. The remedy: Mask the cam- 
era from the extraneous light. Second cause of 
failure: Overexposure or burning up of the edges 
of the face or figure which results in excessive 


(Page 70, please) 
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THE EYELID outlined 
with light adds a great 
deal to the facial mod- 
eling. If this same pose 
were photographed using 
typical front-side light- 
ing, the figure of the 
girl would have merged 
into the background. 
Studio View Camera, 
Defender XF Pan film, 
20”’Verito lens 6.3, '/2 
second, Fig. 4 


FLATNESS is produced 
by front lighting (be- 
low). The planes of the 
face are not sharply de- 
fined and there is an 
“all over grayness'' and 
lack of contrast. Studio 
View Camera, Defender 
XF Pan film, 14” Dagor 
lens, f14, |second. Fig.5 

















HIS LORDSHIP HEARS A MOUSE. Compare with Fig. 5. The subject is St. Clair Bayfield 
star in ‘Father Malachy's Miracle." Periphery lighting has achieved the effect of thir 
dimension and has added to the characterization by picking up skin texture and accenting 
expressive facial muscies. Defender XF Pan film, f14, 2 seconds. Two Fink-Roselieve Holly- 
wood Type spotlights, 150 watts eacn. The front light was supplied by a 500 watt Mande 
g. 6 


lamp in a photoficod refiector. 








By DR. WOLFGANG von ERTZ 


FORMIDABLE use for the carrier 
A\ pigeon has been found by German 

military authorities. By equipping 
the birds with specially designed cameras, 
they are able to obtain photographs of 
the movements of the enemy without risk- 
ing the lives of airmen or attracting the 
notice of military observers. 

Each pigeon is equipped with a light- 
weight camera secured to the bird so that 
the lens is directed towards the earth. 
The camera is furnished with a timing 


device. When the pigeon has flown for 
[22] 


a definite length of time in the direction 
it has been taught during training, the 
camera automatically begins to work. 
During given intervals photographs are 
made of the land over which the pigeon 
is flying. 

The camera which is used is a Zeiss- 
Ikon product. It is five and one half 
inches long, four inches wide, and weighs 
between six and seven ounces. Twelve 
exposures, 1”x112”” are made at a shutter 
speed of 1/500th of a second. A special 
f1.6 lens is used. 
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A SPECIAL car used 
for transporting car- 


a OP os ta ‘ 


DOGS trans the 
at gue fe * start- 


ng po 
flight. 
carries 
Since the ~ 
the timi 
depends upon 
starting point, these 
dogs must be de- 
pendable and well 
trained. — 
right. 


THE SPEEDY and in- 
conspicuous carrier 
pigeon equipped 
with this compact 


camera will prove a 
more difficult enemy 
to combat than hu- 
man aerial otog- 
raphers. (Right.) 
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APPROACHING 
closer, the viewfinder 
‘‘framed a group of wil- 
low ‘tree trunks in an 
eerie formation. Stones 
thrown into the water 
ive the impression of 
jancing shadows. But 
the picture was not 
yet complete. Fig. 2 


AN ORDINARY piece of 
landscape (left), this 
scene hardly looks like 
subject matter of salon 
quality. Exposure 6, 
1/50th second. Fig. | 


EVOLUTION 


OF A SALON PRINT 


Behind the scenes with 


a pictorialist at work 


By CLARENCE PONTING 
iMustrations by the Author 


OW does the pictorialist’s “seeing 
eye” select a landscape subject 
likely to create an effective photo- 
graph—a print worth exhibiting? He has 
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the same material to work with as every- 
one else. 

He sees things in terms of flat black and 
white prints. But there is more to it 




















MACABRE. This print was made from the same negative as was Fig. 2. 
To give the night effect, the print was overexposed. The moon and its 
reflected light on the water were etched on the print by means of 
Farmer's reducer. Fig. 3 








than just pointing a camera and snapping 
a shutter. A photograph may grow in 
the cameraman’s mind, evolving from a 
heterogeneous mass into a compact unit, 
as shown by the illustrations on these 
pages. 

Imagination enters into the production 
of every work of art, and an expert is 
able to visualize th¢#ffect he will be able 
to introduce into his final print, from a 
simple view that may appear quite ordi- 
nary to the inexperienced. His trained 
eye will suggest the treatment that will 
transform the mediocre into an object of 
beauty. 

A commonplace view, with certain 
alterations and control, can create an 
exhibition picture. Many scenes, under 
normal conditions, are quite incapable of 
making anything more than a mere 
record of a view. Heavy rains during 
the winter months caused the river shown 
here to rise and flood its banks, giving a 
water foreground not normally found. 
Previous to the flood, river authorities had 
pollarded the willow trees, which gave an 
eerie impression. 

Fig. 1 shows the view as ordinarily 
seen on approaching the river. Just an 
expanse of still water with a number of 
semi-submerged trees and an uninterest- 
ing, flat foreground of meadow. A subject 
to be passed by without notice. But I 
moved nearer to study the possibilities of 
reflections in the still water. I had no 
idea in mind of producing the finished 
result, Macabre, until I noticed the 
marked resemblance the pollarded willows 
and their reflections had to bare, black 
bones. The association of ideas that ran 
through my mind was “bones, skeletons, 
dance macabre.” Could I, by some 
means, get movement on the water to 
make those reflections become distorted 
and give the impression for a picture that 
could be titled Dance Macabre? I tried 
to work on this line by throwing stones 
into the water to produce ripples that 
would distort the reflections into dance 
forms. The result was unsatisfactory, as 
large enough wavelets would not form by 
mere stone-throwing. 
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So I gave up the idea of a dance of 
death, racking my brain for another 
theme. “If only it had been night,” I 
thought, “and there had been a moon 
behind those weird trees. What a picture 
of Macabre I could have obtained.” 
Night! That was an idea. Take the 
negative in daylight, overprint, and in- 
troduce a moon. 

Fig. 3 is the result. The “moon” was 
introduced by dropping Farmer’s reducer 
on the print in the position desired for 
the moon, forming this drop of concen- 
trated solution into a perfect circle by 
means of a sable brush. The path of light 
that would be reflected by the moon’s 
light was made with the reducing solution 
applied on a small tuft of cotton wool. 

Another version was tried in which the 
“moon” was printed in from a separate 
negative. This gave an effect that was 
more natural because this negative in- 
cluded clouds. The light on the water, to 
correspond with this lighting, was intro- 
duced by means of a reducer on a pad 
of cotton wool, as in the previous case. 
The “moon” negative (Fig. 4) was a 
snapshot of the sun partially obscured by 
cloud. It was made towards dusk, the 
exposure being 1/25 second at f22. 

This gave a negative which, by subse- 
quent enlargement, produced a “moon” of 
the requisite size. The negatives from 
Fig. 4 and Fig 2 produced Fig. 5 by means 
of double printing, the two negatives be- 
ing exposed, after the correct time for 
each was determined with a test strip, on 
one sheet of enlarging paper. 

Devices like double exposure are not 
always necessary. By strdying his sub- 
ject and working out his ideas on the spot, 
the photographer often can evolve his 
salon print in his mind before making the 
exposure. At other times, the camera can 
be used as a sketch book. Many ex- 
posures are made from various points of 
view. These are developed, printed and 
studied. Then the photographer works 
out his ideas, decides how the picture 
should have been shot, and goes back to 
do it accordingly. 














SUN behind clouds (left) made this neg- 
ative at |/25th second, f22. Enlarged, it 
produced the moon and cloud effect in 
the print below. Fig. 4 


DANCE MACABRE. The naked trees seen 
in Fig. | have become dancing skeletons, 
human skulls and bones, a pictorial re- 
sult created by a photographer's creative 
imagination. Fig. § 

















CAM ER I ABO 








The first step in the understanding 
of cameras is their classification 
according to type and uses. 


By RALPH HABURTON 
illustrated by the Author 


Seon type of camera has advantages as well as 
disadvantages. A box camera (Fig. 1), for 
example, is cheap, practically unbreakable, and en- 
tirely foolproof. Anyone can get snapshots with it. 
The keeper of a zoo recently gave one of these 
cameras to an ape who allegedly took recognizable 
pictures of his cage and spectators. 

The disadvantages of the box type of camera are 
its bulkiness and its complete lack of adjustability. 
Circumstances are always changing. For this reason 
it is desirable to be able to adjust a camera for vary- 
ing light conditions, varying speeds of moving objects 
and varying distances from camera to subject. 

For these three conditions, the simplest box 
cameras have no provision whatsoever: (1) The 
size of the lens opening cannot be adjusted to allow 
the correct amount of light to reach the film on a 
bright sunny day or on a dull cloudy day. (2) The 
shutter is permanently set at about 1/30th of a sec- 
ond. It cannot be speeded up to catch the action of 
moving people, animals, etc., nor can it be slowed 
down for longer exposures in dim light. (3) The 
lens is permanently set at about 13 feet. Objects at 
this distance are reproduced with greatest sharpness. 
Distant objects will be reproduced fairly well, but 
things less than 10 feet from the camera cannot be 
sharply focused upon. 

The above three adjustments are the fundamental 
ones that are involved in the operation of every 
camera, including the most expensive one. 

The small fixed-focus camera. This type is 
merely a box camera made in smaller and more con- 
venient size. It is often called a “candid” camera or 
other such designation and given a shape like that of 
the cameras illustrated in Figs. 3, 5 and 6. But the 
small fixed-focus camera has the same lack of ad- 

















justability as the box camera. It has the addi- 
tional disadvantage of a smaller negative, and 
some require film that is especially spooled. 
Like the box camera, the small fixed-focus 
camera is cheap, rugged and without any ad- 
justments to get out of order. The film cost is 
low, especially for cameras taking standard film 
sizes, 

Some box cameras and some small fixed- 
focus cameras provide a few adjustments, per- 
haps two or three lens openings such as /8, f11 
and f16. And shutter speeds of 1/50th, 1/25th, 
time (T) and bulb (B). 

Semi-fixed focus. Some low--priced cam- 
eras come out of the fixed-focus class by in- 
corporating two lens adjustments, one for near 
objects (about 12 feet from camera) and one 
adjustment for “infinity” (objects 25 feet or 
more from the camera). 

Flash fixed-focus cameras. This is a rela- 
tively new classification but currently popular 
and one in which new models will be intro- 
duced. A flash bulb holder is built into the 
camera and synchronized with the shutter. 

Folding bellows camera. (See Fig. 2). 
For snapshooters, this type of camera was de- 
servedly popular some years ago. Negative 
sizes 244” x3%4” and larger furnished contact 
prints large enough for albums. This chief ad- 
vantage of this type of camera no longer pre- 
vails in view of the low cost of enlargements 
whether made commercially or at home. 

Low price 35 mm. The advantages of 
cameras of this type, as in Fig. 3 (an Argus 
A2F), are low cost, ease and speed of manipu- 
lation, great depth of focus, low cost of film, 
and film availability. It is not necessary to 
watch a red window while advancing film be- 
tween exposures. Eighteen to 36 exposures on 
one roll make frequent loading unnecessary. 
The short focal length of the lens allows near 
and far objects all to be in sharp focus at the 
same time. The size of the negative (1” x 112”) 
and great number of exposures per rol] make 
for economy. Film may be obtained in bulk at 
yet lower prices. Special emulsions like Infra- 
Red film and Kodachrome are available in 
35 mm. size while not being available in some 
of the other roll film sizes. 

Cameras of this type have a telescopic view- 
finder. The subject is seen as through a re- 

(Page 108, please) 
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Surrealism has come to stay. 
Many false forms parade as sur- 
realism. Opportunities are limit- 
less for surrealistic photography 








a 


in art and in modern advertising. 


ANY articles and pictures are being 
shown and printed under the 
name of “Surrealism.” Neverthe- 

less there is a great deal of misunderstand- 
ing about this form of art, which originally 
came from France, where it was prac- 
ticed in literature and painting, and 
which photographically is now best repre- 
sented by Man Ray and Blumenfeld. 

In the June issue of a photographic 
magazine, there are pictures meant to 
illustrate an article, called “Surrealism in 
Photography.” Reading the explanations 
which were given to each picture, I was 
astonished to find that these photographs 
and the text have nothing at all to do 
with surrealism. 

The explanations given to each picture 
tried to tell what each photograph meant 
and what the reader was supposed to see 
in it. Several times the word “symbolize” 
was used. In one of the pictures, a glass 
cube was meant to “represent glass in the 
New York World’s Fair,” and a piece of 
wood, cut like a jig-saw puzzle was the 
“fair grounds.” A butterfly-like animal 
was meant “to symbolize a character’s 
escape from the sordid surroundings of a 
city’s slums.” Well, this might be a pretty 
nice idea, perhaps it is symbolism, but 
most certainly it is not surrealism ! 

Surrealism has nothing at all to do with 
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symbolism nor with abstraction. It is en- 
tirely different from these, otherwise a 
new name would not be used for it. 

Surrealism is the creation of a new 
reality, a super-reality, a sur-reality. 

There are many ways to create new 
realities. One method is to combine ob- 
jects not usually seen together. That such 
combinations may not seem to belong 
together is, of course, a prejudice, based 
on habit. We have no right to say one 
object does not belong with another. To 
anyone with imagination, every object has 
a life of its own, even if it seems hidden. 
Keeping that in mind, the surrealist 
chooses the objects in a certain spirit. 
Through combining objects, he creates a 
new reality. This super-reality comes out 
of the life of the objects, touches us 
somehow, and gives the feeling that 
something previously unknown has sprung 
into life. Creating new reality—that is 
surrealism. 

Examined closely, this is not so en- 
tirely new, having always existed, except 
that we have not been accustomed to see- 
ing the new thought because it conflicted 
with established conceptions. To create 
surrealism, or rather to find it (it is only 
a finding,) you don’t always have to put 
odd things together. Strange sights may 
be found on the street where you walk 




















By ROLF TIETGENS 


With Author's Illustrations 


or in the way people move and do things. A 
person standing somewhere, perhaps point- 
ing at something beyond your vision, bend- 
ing over in an unusual way,-or looking 
strangely at something might express a mood 
of the mysterious and unknown. 

People always want reasons for actions. 
But there are many things full of deep life, 
without obvious reasons, without apparent 
meaning or purpose. And that is what sur- 
realism deals with—the appearance of life 
beyond a human reason and purpose. 

A surrealist photograph presents not an 
image of a house, a flower or a man, but a 
suggestion or series of suggestions. It does 
not symbolize anything except the feeling 
the creator had when he found the subject. 
But it must elicit that feeling, otherwise the 
picture is not surrealism. 

A surrealistic picture can not be explained 
although it can be described. One can’t say, 
for example, that a piece of wood is to rep- 
resent the New York World’s Fair. Such a 
photograph might be symbolism or abstrac- 
tion, but not surrealism. This point makes 
it clear that the article “Surrealism in Pho- 
tography” previously mentioned did not have 
anything to do with surrealism. 

It said, “Keep your pictures as advanced 
as the motion picture or the radio . . .” 
Such advice is silly. I advise the photog- 
rapher to look at the usual things that sur- 
round him. Ordinary objects are more mys- 
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terious and full of growingswonders than world is full of exciting and inspiring 
any motion picture ever will‘be. You do — subjects. 

not have to travel to Europe or the South I do not look for the “unusual.” I 
Sea Islands. Wherever you live, the try to see the reality of the simple 


WE DIDN'T ASK TO COME. A poetic interpretation of life through 
eternity, before and after death. Three negatives. The foreground 
is a print of sun on the beach, double printed with the silhouettes 
on the horizon of men and factories. The figure was photographed 
in the studio, cut out, and pasted. Rolleiflex camera. An article 
on how to make photographic pasteups is scheduled for MINICAM 
next month. Fig. 3 





DREAM OF THE UNDERWORLD. Photograph of a feeling, a mood, an emotion. A double print, the 
background is one of the reflection of sun on water, turned upside down. The profile is an indoor photo- 
graph of a boy, cut out and pasted on the first print. The complete picture then was rephotographed. Fig. 4 
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“AFTERNOON ON THE ISLAND" is the 
title of this surrealist series. Says the 
author, ‘Walking through the dunes, | 
felt the strangeness of live human beings 
walking in this dead landscape. The 
contrast of human movements in the 
never changing, white and ghostly sur- 
roundings inspired these pictures." Korelle 
Reflex camera, Panatomic X film, 8 
1/50th second, orange filter. Fig. 5 


"SINCE it seemed the only way to express 
what | felt, | let the model do ap- 
gecenty disconnected things (right)."’ 
itle, ‘All shoes must die."" 1/50th sec- 
ond, f5.6. Fig. 6 


COMMONPLACE pea ag as lying 
in the sun, looking at the camera, etc., 
would not have expressed the author's 
mood, his feeling of supernatural awe in 
the presence of everyday human beings 
ae the deserted beach. 1|/75th second, 


and everyday object. I try to transfer 
my sight into the picture and nothing 
else. If some of my pictures seem un- 
usual, that’s just because so few people 
see what is going on in the world. That 
happens to most of us and I very often 
become angry at myself when I discover 
that I passed an object almost a hundred 
times blindly, before finding out by ac- 
cident that I should have made a picture 
of it. It is easy to be clever and “un- 
usual,” but you may not be original for 
long because your competitor will learn 
the trick and be still more unusual—per- 
haps by printing your idea upside down! 


One of the explanations of surrealism is 
that it is the expression of a Freudian 
dream, revealing in disguise repressed de- 
sires, mostly sexual in origin. 

Artists, painters and sulptors can use 
their medium without restraint for the 
expressing of the free association of ideas. 
The photographer has certain technical 
limitations to overcome. For this reason, 
montage, collage, double exposure, multi- 
ple printing and other darkroom tricks 
often are resorted to. This is not always 
necessary as Figs. 5, 6, 7, 8 and 9 show. 
By advance planning, a surrealistic print 








BEYOND THE WINDOW is a reflection in a half-opened 
on a balcony. 
at is where the interest lies, hence the title. 


of the author standin 
setting on the river. 


It is surrealistic because it expresses somethin 
noticed: a part of life beyond human reason an 
Rolleiflex camera, f5.6, 1/25th second. 


single expostre. 


can, as in these cases, be executed on a 
single negative just like any other picture. 

I don’t recommend the art galleries 
for photographic ideas. Photography has 


lass door 


In the distance is the sun 


real, yet seldom 
> tee A 
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nothing to do with painting. If you want 
to paint throw your camera away. The 
very foundation is a different one. We 
do not “paint with light” as lecturers 
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TRICK photography 


turning the print on its side. 


like to say. We should have overcome 
that idea ten years ago. Our subject is 
the reality around us, and the deeper we 
are able to go into this reality, the better 
our pictures will be, and the thing called 
surrealism will not be a puzzle and some- 
thing ridiculous or unintelligible, but a 
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is not always necessary for unusual effects. 
Here is a surrealistic effect in an 


ordinary street scene obtained by 
Fig. 


part of the always new and never ex- 
haustible reality—life. 

Of all darkroom devices, the most 
effective for surrealistic work, and also the 
easiest to employ, is that of collage or 
pasteup. This technique will be covered 
in full next month in MrnicaM. 






THE STORY AT THE BEACH is a dramatization of the human figure 
in nature with all its possibilities of form and movement. To derive 
the strongest impersonality, the foreground head was cut off, as 
well as the right arm. Made from three negatives, the two figures 
being pasted on a print of the beach scene, which was taken with 
a dark yellow filter. Korelle reflex camera. Fig. 10 


























SHOWING limitations of or- 
dinary lens (above). The rear 
figure was in sharp focus on 
the ground glass at widest 
aperture, but stopping down 
to fl6, which is the smallest 
stop on many cameras, failed 
to make the nearer figure 
sharp. The lens was a 6-in., 
f4.5 Zeiss Tessar. Exposure '/2 
second on Defender X-F Pan. 
» Near figure about 24 seats 
from camera. Fig 


AN AUXILIARY stop over the 
- “ 4 the near figure in 
focus, the camera still 
focused ye on the farther 
figure. Diameter of stop o > 4 
ing, 0.0666 inches, equa 

(96. Exposure 16 — 

g- 


[38] 





» PENAOLE STOP 


By WALTER E. BURTON 


Illustrated by the Author 


HE smallest available opening on 
most cameras is somewhere between 
{36 and f16. This is not small enough 
in many cases to provide sufficient depth 
of focus, especially in still life studies. A 
small stop can easily be obtained by using 
a lens cap containing a small hole. An 
aperture as small as {90 can thus be made, 
and great depth of field obtained. 
Construction of an auxiliary stop is not 
difficult. A brass cap to fit the lens barrel 
is punch-marked in the exact center and 
a 3/16 or % inch hole drilled in it. Over 
this hole is fastened with gummed tape a 
piece of bronze shim stock or foil, obtain- 
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able at auto supply dealers, about 0.004 
inch thick in which a very small hole has 
been made. The hole in the shim stock 
can be made with a needle, as in Fig. 3, 
or with a twist drill, as in Fig. 4. In the 
latter, the smallest available drill being 
a No. 52, the hole was 0.0666 inch in 
diameter. Used on a six-inch lens, it pro- 
vides an aperture of about f90 (six inches 
divided by .0666 inch is 90.9). Sandwich 
the foil between two pieces of hardwood, 
and drill wood and all. Smoke the edge 
of the hole lightly in a match flame to 
kill light reflection. 

The shim stock may be drilled or pene- 
trated with a needle as shown in Fig. 3. 
Make a slight dent in the shim stock with 
the butt end of a crochet hook or a knit- 
ting needle. With a fine file or abrasive 
stone cut this bump down level with’ the 
surface. The metal will become extremely 
thin and may break through. With the 
point of a needle inserted from the side 
in which the dent was made, make a small 
hole. Hone down the burr, and push the 
needle a little farther through. Remove 
the burr again. Continue until the needle 
is all the way through. The hole should 
be clean-cut, with knife-like edges. Use 
a number 7 or 8 needle. You can make 
different sized pinholes as required by 
using needles of different diameters. 

Use of a small stop necessitates a long 
exposure as in the pictures of the china 
figurines, Figs. 1 and 2. Both were ex- 
posed on Defender X-F Pan film. Fig. 1 
received an exposure of 1 second at /16 
while Fig. 2, which was made with the 
auxiliary pinhole stop, f90, was exposed 


A TWIST drill, No. 52, is used to 
make a pinhole ina piece of shim laid inside the brass cap and at- 
stock. Fig. 4 tached with gummed tape. Fig. 5 
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(1) Making dent in sheet metal with blunt instrument. A 
small ball-beari ng ball can be used instead. (2) a 
an flat to make metal thin at point where hole wil 

(3) Punching hole. Needle is forced through little 
r a time. (4) Between thrusts, burr around hole is re- 
moved on hone, forming knife edge. Fig. 3 
16 seconds. Fig. 2 being taken with a dia- 
phragm opening five stops smaller than 
Fig. 1, required 32 times as much exposure. 

If you make the auxiliary diaphragm 
hole too small, the picture will be fuzzy 
all over. In fact, there generally is some 
softening of detail ‘with the use of any 
diaphragm opening smaller than the 
minimum stop on the lens. 

It is important to distinguish between 
a “pinhole stop” as employed here and a 
pinhole lens. A “pinhole stop” is merely 
an auxiliary diaphragm to permit a lens 
to be stopped down to a very small open- 
ing such as f90. When a true pinhole is 
employed, no lens is used at all—the pin- 
hole becomes the lens. A pinhole lens will 
operate only at a very small opening, 
about /300. 

The advantage of the auxiliary /90 
opening is that the regular lens may be 
used for focusing and determining the 
size of the image, something difficult with 
a true pinhole. 





THE STOCK with the hole in it is THE BRASS CAP is fitted on, 1 


camera lens. 
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By F. LELAND ELAM 
Photographs by W. D. Auerbach 


VERYTHING from a con- 

verted Fairchild aerial camera 
of twenty-four inch focal length 
to a five by seven speed graphic 
with a six-inch telephoto lens, a 
Univex, a Rolleiflex, Leicas and 
Contax cameras equipped with 
telephoto lenses, to say nothing of 
the movie cameras, can be seen at 
an air derby. 

Amateurs and newsmen, alike, 
are handicapped by the safety 
rules of airports. They are not 
permitted to venture beyond a cer- 
tain point just in front of the 
spectators except when a winner 





is brought up to the line. In the 
scramble for pictures, news pho- 
tographers sometimes lose out. 
Pressmen, therefore, as a part of 
their preliminary routine make 
closeups of all the pilots and 
planes before the opening. 
A telephoto lens is almost a 
“must” at the air races, since pho- 
tographers must make their pictures 
of the events from any and every 
available vantage point—from the 
hangars, the roof of the adminis- 
tration building, and even while 
teetering on the top row of grand- 
stand seats. Each man has an as- THE PRESS BOX is loaded with typewriters, telephoto lenses, and 
. ° fa : binoculars. Robby Robbins of the Oakland Post Inquirer has his 
sistant whose job it is to rush pic- special Big Bertha 36-inch lens mounted on a 5x7 Graflex. Fig. | 
tures of the events as they are run 
off to the news offices. 
In nearly every case, press pho- 
tographers carry a miniature cam- 
era as well as a larger onc. Most 
of them use a superspced film such 
as Agfa Super Pan Press or East- 
man Super XX, since s>ced is ail 
important when photographing 
planes travelling from two to t’:rce 
hundred miles an hour or more. 
An Aero 2 or K2 filter is often 
used to reduce the glare common 
at airports. A light red filter is 
useful in photographing stunt fly- 
ers with a stream of smoke trail- 
‘ ‘ A SPEED GRAPHIC in the bands of Bob Campbcll of the San 
ing kehind to accent the figures Francisco Chronicle ready io click as soon as the pilot lifts his 
they make. This cives the effect a po Sea in use include a Univex, aa: Hc 
of a very white smole against a 
dark sky, as in the illustration on 
the preceding page. This shows 
Captain Alexandro de Papana do- 
ing a barrel roll over the home 
pylon. It was taken with a Rollei- 
flex on Agfa Superpan Press film. 
An A (red) filter was used to effect 
the black sky. 


JOHN McHENRY of Universal Newsreel chains 
his tripod to the floor of the press box. 
(Left.) Fig. 3 


MARY EDWARDS of the Coast Magazine uses a Leica and a 
Speed Graphic. Norman Donant uses a Contax with telephoto 
lens. (Right.) Fig. 4 
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TROLLING THE COLOR PRINT 


Color-control is one of the features of the 


Champlin color printing process. 


The 


concluding article of an exclusive series. 


By HARRY CHAMPLIN 


SUCCESSFUL color print depends 
A in a large measure upon the original 
transparency used as a basis for the 

print. The exposure of a transparency de- 
termines whether or not the colors will 
be true. Sometimes it is almost impossible 
to have good color in all of the objects in 
a scene because of deep contrasting 
shadows or great distance. Near objects 


require more exposure than distant ob- 


jects. This is true in black-and-white pho- 
tography as well as color photography and 
exposure calculated for near objects will 
result in overexposure of the distant ob- 
jects. Overexposure of a color transpar- 
ency results in a predominance of reds 
and browns while with underexposure, 
blues and purples predominate. 

Suppose you are to photograph a field 
of golden grain with the blue sky 
and in the immediate foreground, a 
girl wearing a bright-colored dress. In the 
distance is a row of green-leafed trees. 
The girl being in the immediate fore- 
ground would require a little more than 
normal exposure and this in turn would 
overexpose the trees in the distance. The 
green leaves would therefore become more 
brown than green. A color print from 
such a transparency would always annoy 
the maker of that print. 

The Champlincolor process permits you 
to make corrections in cases such as this. 
The proper way to correct the color of 
the trees is to make the red matrix first. 
Five minutes after you have transferred 
the color, take an ordinary red pencil 
eraser and lightly erase the ink from the 
areas which are to be corrected. Do not 
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use bold strokes—hold the eraser lightly 
and frequently rub it over a piece of clean 
paper in order to eliminate the possibility 
of smearing the ink. Continue until you 
have removed the greater portion of the 
ink from the paper. You can never re- 
move all of it without going down deep 
into the paper, for the ink penetrates into 
the paper during transfer. After you have 
erased the ink, transfer the yellow and the 
blue printers and you will find that instead 
of a brown-leafed tree, you will have 
green. 

Green in color photography is the 
greatest offender. If you have perfect 
greens you will generally have good reds, 
yellows and blues. Any slight inaccuracy 
in exposure will be shown first in the 
greens. Red is necessary in order to pro- 
duce certain shades of green, but too 
much red will degrade green to a marked 
extent. 

The reduction of large areas of any 
color is accomplished by transferring that 
color first and then erasing the offending 
areas with an ordinary soft art-gum eraser. 
This time you should erase with long 
strokes, but the work should be done 
lightly. You cannot remove all of the 
ink with anything but an ink or type- 
writer eraser. This type of eraser digs 
deep into the paper and should not be 
used except in extreme cases. 

For the removal of ink from very small 
areas, use mastic rubber which is obtain- 
able from any artist’s supply house. Tear 
off a small piece of the rubber, knead it 
into a point and press down upon the spot 
to be corrected. Lift up quickly, knead 

(Page 82, please) 
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IMAGINE how charming this black and white summer portrait would be in a full-color 
print! Sunlight furnishes ideal illumination for color photography. By Robert A. 
Officer, from the Western Photo Show, sponsored by Los Angeles Camera Club. 





TREED BY A LION. A 
ame for children, 
jungle pets, and cam- 
era-toting fathers. 
Graflex, Agfa Super- 
pan Press film, 4.5, 
1/60th second. 


BEDTIME FOR TWO 
A flash shot caught 
Lena and her mistress 
in bed. Graflex, Agfa 


Superpan Press _ film, 

fll, 1/100th second 

synchronized with pho- 
toflash. 














PLAY BALL! (Above) Leica, 135 mm. lens. 


Eastman Super X film, f4.5, 1/60th second 





By BOB HAMMOND 


Photos by the Author 


F anyone had told me a year ago that 

I would be photographing a lion in 
my own parlor, I would have questioned 
his sanity, but there it was. Its round, 
erect ears cocked, it gazed. within the field 
of the viewfinder at my 2% year old 
daughter who was complacently patting 


its nose with a powder puff. 
No minicam enthusiast 









could 






FIRST MEETING. (Left) 
Speed Graphic, Agfa Su- 
perpan Press film, 8, 
1/100th second  synchro- 
nized with photoflash. 


RAIDING THE REFRIG- 
ERATOR, (Right) Eastman 
Recomar 33, Pan Press 
film, fll, 1/100th second 
synchronized photoflash. 


GAME OF TAG. (Below) 


Graflex, Agfa Superpan 
Press film, 8 17 100th 


second. 


ie. 








ey 
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down a set-up like that and no more 
could I, so my shutter began to click, 
the first of a long symphony of clicks 
that recorded the life of Lena, the lioness, 
who for six strenuous months called our 
home her own. 

The story of Lena began as inauspic- 
iously and with as little warning as many 
another tale. Had I not been writing 
the story of the birth of two cubs to the 
African lions in the zoo at the moment 
park commissioner J. E. Bennett came 
turn (Page 80, please) 
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the Gihh FRIEND 


By HENRY CLAY GIPSON 


Illustrated by the Author 


The five elements are walking, sitting, standing, the use 
of the hands and feet and the spontaneity of a smile 


HE answer to the cry, “Where to 

get a model,” is right in your pro- 
verbial backyard—train your wife, daugh- 
ter or girl friend. 

The training can be reduced to five 
elements: The art of walking, standing, 
sitting, the use of the hands and feet, and 
the spontaneity of the subject’s smile. 

There are two phases to this training. 
One is training yourself to make the most 
of your model, no matter how modest her 
beauty. The other is training the model. 

The best pictures are always produced 
through the co-operation of photographer 
and model. The photographer who dic- 
tates every detail does not get the best 
results. However, it is equally erroneous 


BAD modelling. Lowering 
the shoulder nearest the 
camera lengthens it and 
increases the natural fore- 
shortening. The girl ap- 
ears out of balance. 
left). Fig. |. 


GOOD. The shoulders are 
almost level, avoiding the 
foreshortened effect in 
Figure |. The shoulder 
nearest the camera is two 
inches higher than the 
other. Fig. 2. 





to rely entirely on the natural grace of the model. Permit 
your model leeway, and when she naturally falls into a 
pose which. your viewfinder checks as good, cry, “Hold it!” 
—correct details, and make your exposure. 

The job of the photographer is to know when to say 
“Hold it!” Something he learns with experience, com- 
bined with his own instincts for beauty, and applied intel- 
ligence. But the few fundamentals of modelling can be 
taught your girl friend within a short time, and satisfac- 
torily. 

WALKING: As in all simple things, there is an art to 
walking. The Greeks had it because they balanced urns 
on their heads, making their walk graceful, balanced, 
rhythmic. Your girl friend can master the willowy walk 
by the same method. Have her balance a book on her 
head and walk along a straight line. This will teach her 
two things: to stand erect, and to place one foot directly 
in front of the other which makes for graceful lines. 

After the straight line has been mastered, the embryo 
model should practice walking for at least ten minutes a 
day, swinging the arms from the shoulder and holding the 


GOOD sitting posture. The 
far leg is crossed over the 
near one and the model 
is erect, not slouched. The 
graceful placing of the hands 
and arms is particularly 
pleasing. Fig. 3. 


GRACEFUL standing pose. The 
feet are slightly apart with 
the weight on the rear leg 
and the hips at a good angle 
to the camera. The left hand 
follows a pleasing curve of 
the body while the right hand 
has been given something to 
do. This pose is wogueety 
seen in fashion work, Fig. 4. 





head erect for poise and proper 
carriage. 

STANDING: For the still, 
standing shot, the knees should be 
together, with one bent slightly 
in front of the other, the feet 
slightly apart. The weight may 
be shifted to one foot, the body 
rigid but relaxed. 

Hips should be shown at an 
angle, one leg slightly in front of 
the other to give the figure a slim, 
flattering contour. 

SITTING: The girl who is 
the victim of the debutante 
slouch must start from scratch. 
Sitting also must not be a sloppy 


WRONG. The 
arm seems to be 
supporting a 
great weight and 
lacks grace. 
(Right.) Fig. 5. 


RIGHT. be 


,* the 


and aes the 
impression of 
lightness. (Be- 
low.) Fig. 6. 


HOW TO CROSS LEGS. 
(Above.) Bring the far one over 
te one nearest the camera and 
keep the legs nearly parallel. 
Point the toe to follow the line 
of the leg. Fig. 7. 


POOR. An awkward stump is 
created by crossing the wron 
legs. A bad angle is forme 
by the foot when the toe is not 
pointed properly. (Left.) Fig. 8. 


There is a proper way to sit before the 
camera. Legs are crossed and kept as nearly 
parallel as possible. A pleasing angle presents 
itself when the far leg is crossed over the one 
nearer the camera. When this is reversed, an 
awkward hump is produced by the lower knee. 
The model sits sideways, but facing the lens. 
USE OF THE HANDS AND FEET: Hands 
tell all—being utilitarian—they look best when oc- 


affair. 






































cupied. At rest, the 
hands are shown in a re- 
laxed position, the fin- 
gers extended with at 
least two fingers clearly 
identified. Avoid hands 
flat toward the camera. 
The model should exer- 


HOMEWORK for 
the girl friend. 
(Above.) The 


on their heads 
which gave them 
grace. alking a 
straight line with 
a book on the 
head teaches mod- 
els to bring one 
foot in front of 
the other and to 
carry the body 
erect. Fig. 9. 










cise her hands by moving the third finger 
and thumb to form a circle, letting the 
other fingers fall into position gracefully. 
Fingers should be rounded, ncither stiff 
nor pointed. 

Hands in use should suggest the amount 
of weight which they are lifting. A hand 
does not clutch a flower as if it were a flat 
iron, but the stem is held gently between 
the finger tips. When the weight of the 
body is resting on an arm and hand, they 
are not braced as if holding a great 
weight, but posed in a gently curving 
position to designate lightness. 

Dancing feet are simple to pose. The 
dancer who has had long training in 





pointing the toes and keeping them out 
will naturally fall into such positions. 
Knock knees and pigeon-toed positions 
should be guarded against. Chalk lines 
are used in stage training to designate the 
proper placing of the fect. 

THE FACE: It will probably be eas- 


ier for your girl friend to smile for you 






than for a_ profes- 
sional photographer. 
However, to make 
sure that the smile 
comes on spontanc- 
ously, the model 
should practice her 
smile in the mirror. 
Pretty soon she will 
notice that there are 
smiles and there are 
grins. The grin is not 
photogenic, the nat- 
ural smile is. Coop- 
eration is the keynote 
to good modeling. 








MORE HOMEWORK. 
(Left. Smile and the 
world is yours. Let a 
model practice smil- 
ing before a_ mirror 
and soon she will be 
able to turn on a nat- 
ural-looking smile at 
@ moment's notice. 
Fig. 10. 
















FINAL word of warn- 
ing. (Below) The hips 
at right angles to the 
camera look wide. 
The hand on waist cuts 
into the center of the 
body instead of filat- 
—t. the hip line. 
ig 


See . 4 for a bet- 
ter standing pose. 
Fig. II. 
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A RISING star in the 
field of amateur 
photography, Werner 
Stoy started as a 
snapshooter and be- 
came an accom- 
lished _pictorialist, 
e says, by taking 
pictures, reading ar- 
ticles, takin more 
pictures an read- 
ing more articles. 


SWING HIGH — a 
performance shot 
taken before the ad- 
vent of the ultra 
speed films. Dupont 
Superior, hypersensi- 
tized with mercury 
vapor, a at 
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By WICK EVANS 


Photographs by Stoy 


N a few years, Werner Stoy has become one of the 

leading amateurs in the United States. Today 
he has two one-man shows on the road, one under 
the auspices of the Photographic Society of America 
and the other with Carl Zeiss, Inc. His pictures have 
been accepted by the leading salons of the country 
and he has won numerous prizes including a major 
prize in the last American Photography competition 
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and, last year, a hundred dollar prize 
in the Minicam Magazine water photo- 
graph contest. 

He owns a Contax II with 28 mm., 
50 mm., and 85 mm. lens, together with 
the finders, filters, sunshades, synchro- 
nizer, and darkroom equipment necessary 
to make a complete working outfit—in- 
cluding a Zeiss Miraphot enlarger with a 


pI. 





Tessar {2.8 lens. This equipment, which 
is valued at well over $1,000 was pur- 
chased solely with money made from the 
sale of photographs and from awards in 
photographic competitions. 

Six years ago Werner Stoy took a roll 
of exposed film to the corner drugstore 
for his mother. Intrigued by an inexpen- 
sive camera displayed in the window, he 





borrowed the money from a friend and 
bought it. With that purchase began the 
career of one of photography’s most re- 
cently successful neophytes. 

But let Werner Stoy tell his own story. 

“At first,” he said, “I was a typical 
snapshooter. Then a friend interested me 
in doing my own developing. After 


fumbling around in a kitchen-darkroom 
for months, doing a crude sort of tray 


developing and contact printing, I 
wanted to try some enlarging. 

“I scraped up eighteen dollars to buy 
an enlarger—one that would enlarge my 
half-vest-pocket-size negatives to the mag- 
nificent size of 5x7 inches. For many a 
Saturday night afterwards, I worked un- 


til two or three o’clock in the morning 
making prints.” He paused and grinned. 
“Are you really interested in all this 
junk about me?” With assurances that 
we were, he continued. 

“I reached the point where I could 
make prints that would actually be recog- 
nized as photographic, but not much else. 
Finally, I decided to take a course in the 
Los Angeles Art Center School a night 
or so a week and really learn something 
about it. I took the course, but found 
that most of it was over my head. 

“T joined the Los Angeles Camera 
Club. For the first time, I tried mixing 
my own developers. I learned a lot from 
that. I learned what metol was — not 


SIGHTSEER'S SEASIDE. "' ‘Most any Sunday when the average amateur photographer gets 
a chance to go out for pictures along the waterfront, about all he can see ae fences, 


locked gates, ‘Keep Out" signs, and gruff wa'chmen. 


“Ordinarily | would have turned 


to other subjects, but this time | had a wide angle lens along and so | decided to try 


my luck anyway. | stopped the lens down 


inches from the fence, and shot at |/25th second. 


to f32, held the camera about ten or twelve 
This snapshot was made possible by 


the use of a fast film, Agfa Superpan Supreme, so that | could stop way down and siill 
take a hand-held snap, and by the tremendous depth of focus of the 28mm. wide angle lens." 
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just how to spell it, and with more versa- 
tile enlargers available at the club, I 
began to learn what grain was. 
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JOIN US? These gulls were photographed at San Francisco's famed Fishermen's Wharf. 
Flocks of them would congregate on the roofs of the sheds and buildings and wait 
patiently until food was in sight, when they would all 
After these forays they would gradually come back to wait for the 

In order to get the 


to get there first. 


next fishing boat, or the next tourist with some scraps to throw them. 
used an 8% mm. lens on his Contax, shooting at |/500th second 


to stop the birds in flight, and even with this speed, the far wing still shows blur. 


pictures he wanted, Sto 


be off in a mad aerial scramble 


“It was about this time that I bought 
my first good camera. This was a half- 
vest-pocket Eastman Pupille. 








GARDEN SNAIL. 


accessor 
ing, an 


A garden pest to some, but an interestin 

says, "This particular snail was doing its best to annihilate the 
morning when | came along, Contax in hand. 
and Mr. Snail became salon material. 
because | had no tripod and had to take snapshots, | had to work with the lens 


subject to Werner Stoy, who 
leaf one fine foggy 


| slipped on my Contameter close-working 


Because it was a very dull, damp morn- 


open fairly wide for this type of work. Had the light been stronger, | could have used 
a smaller aperture and the entire leaf would have been in focus." 


‘mite’ but a handful of photographic dy- 
namite, and for the first time I became 
aware of the possibilities of candid pho- 
tography.” 

He paused again and said, “Let me 
try to sum up what I’ve learned. The 
early part of one’s photographic career 
is important. But not half as important 
as continuous practice. Bang away and 
try to do your own finishing. If you have 
latent ability as a photographer and the 
ambition to do good work, your early 
results show it. In photography, hard in- 
tensive labor in the darkroom furnishes 
as good a background as any.” 

His real progress dated from the day 
he purchased the Pupille and tried ortho- 
chromatic and panchromatic films, and 
developers ranging from D-76 to the 
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trickiest fine grain ‘soup’ on the market. 
He experimented with different papers, 
paper developers, and toners. He did a 
lot of serious ‘fooling around.’ His work 
was improving and he was developing a 
knack for judging exposures and dis- 
tances, but too often he’d try some ultra 
fine grain ‘soup’ and spoil the whole 
works. 

“About this time I began reading all 
the photographic magazines that I could 
lay my hands on. Probably 90 per cent 
of my knowledge, technical in particular 
but artistic and general as well, I owe to 
photographic magazines. One piece of 
advice I’d like to give not only to begin- 
ners, but to more advanced amateurs who 

(Page 88, please) 
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FLOOR plan of the white darkroom. A radio and settee make 
it a comfortable place for an occazional “bull session."' Fig. | 


ROOM free from _ outside 
light, regardless of the color 
of the walls, permits no dan- 
ger of fogging film or paper, since 
the amount of light reflected can 
never be greater than the amount 
emerging from the safelight. Here- 
tofore, photographers believed that 
the walls of the room in which they 
developed and printed should be 
black, because black does not reflect 
light. 
This dark room is painted white, 
measures eleven by fourteen feet 





THE WASH table, — three |Ixi4-inch trays placed in the 
tin nl ready for work. 


and is completely equipped for  <Iireula 


ater the right temperature constantly 
ng around these trays makes for perfect as 


control. g. 


amateur work. The available wall 
space has been utilized by building in 
efficient cabinets. 

The layout of the room saves steps. 
The enlarger and printer are placed 
close to the wash table, where developing 
and fixing are done. The paper cabinet 
is near both printer and enlarger. The 
equipment necessary for drying, mount- 
ing, and retouching are in one unit. De- 
veloping, fixing, and washing equipment 
are combined in the wash table unit. 

A shallow tin tray, (Fig. 2) was set 
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into the washing table. This was con- 
structed with a drain at one end and 
hot and cold water inlets. Three 11x14 
inch trays can be placed in this trough 
and water the correct temperature can 
be circulated around the trays thus main- 
taining an even temperature during de- 
velopment and fixation. 

When the smaller trays are removed, 
the big tray is used for washing prints. 
The water from the two inlets keeps the 
prints moving during the process. This 


phar eat in 
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tray, which will take paper up to four 


feet in length, can also be used for de- 
veloping large prints. 

In the compartments beneath, gallon 
bottles of stock solutions of developer and 
hypo are stored. When the cover, which 
was built to fit the big tray, is down I 
have a large worktable in addition. 

The L-shaped table just beyond the 
wash table, Fig. 3, holds home-made 
printer, paper drawers, and enlarger. The 
contact printer is set flush with the top 
of the table thus giving a com‘ortable 
working level. A switch connected with 
the light fixture in the center of the 
room controls the white light without 
the worker’s moving. Luminous buttons 
make it easy to find the switch in 
the dark. This is quite an advantage 
when loading film holders, etc. <A sim- 
ilar device is placed over the wash table. 

The left-hand side of the drying, re- 
touching, and mounting table, Fig. 4, is 
fitted with grooves into which slide a 
series of thin, flat, wooden sheets covered 





THE PRINTING and enlargin 
handy paper cabinet just behind the enlarger sg 
wash table at the left. Fig. 


corner. Note the 


with blotting paper. Three dozen eight 
by ten matte prints can be laid on these 
and whisked out of sight. Three or four 
hours later they will be dry. 

A series of drawers to the right of the 
drying compartment holds an indexed 
negative file, extra film, and retouching 
materials. 


The chemical cabinet holds all chem- 
icals, developing tanks, sponges, etc. The 
drawers in the bottom hold cardboard, 








7 
blotters, ferrotype tins, small trays, and 
dyes for making color prints. 

This white darkroom has proved a 
time-saving and space-saving device as 
well as a cheerful workroom. The cost 
was about $50 for materials, paid for, 
however, by pictures sold. 

Gadgets make darkroom work easier. 
Rubber mats protect the surfaces of tables, 
are easily cleaned, and prevent trays, 
beakers, etc. from slipping. Wooden or 
plastic tongs will prevent many a finger- 
stained print. Use three:one for devel- 
oper, one for short stop, and one for hypo. 
Mark and don’t mix them up. 

A large supply of marbles is insurance 
against the rapid oxidation of solutions. 
Drop enough of them into a bottle to 
replace the solution used. 

An inexpensive screw driver, 
opener, extra corks, a_ knife, 


a can 
scissors, 


sponge, towel, twine, index cards, a note- 
book with a pencil attached for jotting 
down ideas, filter paper and cotton are 
useful accessories. 






THE drying, re- 
touching, and 
mounting cabinet 
with the doors 
open to display 
the drying ats. 

Fig. 4 


THE chemical cab- 
inet is | 


me 9 

all the chemicals 
needed. Gallon 
bottles of solutions 
are kept in the 
convenient space 
below the wash 
table (See Fig. 2.) 


Fig. 5 















Illustrations by the Author 


DEVELOP WITH 


By H. C. BENEDICT, Ph. D. 
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Summer subjects in brilliant sunlight are 


best developed by this new processing method 
to gain brilliance and detail in the shadows 


N underexposed film can produce a 

usable negative by means of over- 

developmert and an overexposed 
film can be made usable by underdevelop- 
ment. The apparently insuperable diffi- 
culty of combining both treatments on one 
film has intrigued many minds, led to a 
plethora of impractical methods, and 
finally to the P and H method. Dis- 
covered by Frank Perry, it achieves the 
scemingly impossible with a childlike sim- 
plicity: The film is immersed in the de- 
veloper for one minute, and pressed into 
close contact with a smooth, inert sur- 
face such as glass or celluloid where de- 
velopment proceeds by means of the 
solution retained in the emulsion. 

The P and H process is particularly 
efficient for negatives exposed under 
difficult lighting conditions 
such as outdoor shots made 
in contrasty light and pic- 
tures made in poor light. 
Negatives made under favor- 
able conditions and devel- 


DEVELOPED in DK20, the 
negative from which this 
print was made (below), 
shows a lack of detail in 
the shadows and _high- 
lights. Plus X film, ff 
1/30th second. 


NOTE the amount of detail in the shadows of the porch (bom). 
Negative developed by the P and H process. Plus film, 
6.3, 1/30th second. 


oped by the P and H method should 
show sharper detail and less grain than 
those processed in the usual way. 


The exposed film is soaked in a de- 
veloper for so short a period that little 
development takes place. Excess devel- 
oper is forced out when the film is pressed 
onto a piece of glass or celluloid. In 
those parts of the exposed film which 
would become very dense and black un- 
der normal processing, the developer is 
soon exhausted. Development is slowed 
by the bromide which is a by-product. 
The highlights, as a result, do not block up. 


The shadow areas, which under normal 
processing frequently are clear film, will 
continue to develop until the solution in 
that area also is exhausted. 
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DETAILS illuminated by reflected 
light have been built up in the 
shadows. Negative developed by 
the P and H process (right). Fig. 3 


THE PICTURE below was exposed 

under the same light conditions as 

Fig. 3, but the negative was de- 

veloped in a standard developer. 
Fig. 4 


It might be assumed, if development 
were permitted to go far enough, that 
the densities of the lower exposures would 
finally reach the same density as that of 
the high lights and that there would be 


no contrast. This is not true, however. 
In development, the exposed silver 
halide is reduced to metallic silver with 
iodide and bromide, by-products of the 
reaction. These products, held in the 


film by the flat surface to which the 
emulsion adheres, act as restrainers. As 


the development takes place, more of 
these are formed and more restraining 
power is exercised over the remaining 
reduction. The amount of silver reduced 
is in exact relation to the amount affected 
by the light in exposing the negative. 
With a properly balanced formula to com- 
bine the products of the chemical reac- 
tion, a differential development can take 
place. The development of each density 
(Page 75, please) 


FILM developed by the P and 
H process (left). Superpan 
Press, 22, 1/200th second. 
Fig. 5 


STANDARD developer (below). 
Superpan Press, f16, 1/200th 
second, Fig. 6 
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1. TAKE one right, with the natives as the 

human interest element. That's for Art. Then 

sneak one of Mother and the kids on the 
same spot. That's for Remembrance. 


2. A PRETTY garden in Nimes, a picture that 

other people like. it means little to us, be- 

cause we have no keen memories of the gar- 
den, nothing happened to us here. 


3. THE world's worst tourist snapshot of the 

Maison Carrée, yet we have no negative we 

value more, because of a moment of insight 
which it recalls. 


4. YOU can get loads of pictoriais of Aunt 

Jane's farm, but none that will bring back 

the good times there like a humble record 
shot of Aunt Jane washing dishes. 
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By MARIO and 
MABEL SCACHERI 


Illustrated by the 
Authors 


UST as soon as an amateur pho- 
tographer begins to be pretty 
good and ceases to be a mere shut- 
ter tripper, people begin to take the 
joy out of his life. 

No longer can he bang around as 
he pleases, a happy, no-account 
snap-shooter. No indeed. He is now 
the target of appeals to his higher 
nature, or of frank bawlings-out. 
Especially when he is trying to have 
a little fun for himself, such as go- 
ing on a picnic or a week-end jaunt, 
or worst of all, a long spell of seri- 
ous, improve-your-mind travel. 

“Photographer, arise!” it is custo- 
mary to say to him. “Don’t loll there 
in the back seat and let the beauti- - 
ful scenery go by. Get cut and study 
the scene. Run all around. Get the 
mood of things. Get good composi- 
tion. Get a real picture. Don’t let’s 
hear of you shooting the folks roost- 
ing around on historic landmarks. 
None of these horrible record shots!” 

Well, we have probably been as 
inhuman as the rest of the gang in 
this matter of hurling inspirational 
advice at the fans. But we have re- 
formed. We have come off our 
perch. It happened this way. We 
dug up a mess of old negatives, 
made ten and twenty years ago. 
Some of them were noble, pictorial 
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A PERFECTLY banal shot of a road in the woods. But 

if you got a lift of the imagination here, a feeling of 

the great American wilderness, then shoot even such a 

non-thriller as this, as a record of an experience valu- 
able to you. 


shots, or anyway we were trying to be 
noble and pictorial when we made them. 
But most were just record shots, of picnics, 
chance guests on the front porch, and 
jaunts made here and there. And which 
ones caused the howls and hoots of glee, 
the do-you-remembers, the feeling of the 
past, the re-living of a long-forgotten day? 
The pictorials? Nixie. The gosh-awful 
little record shots! 

So we got to thinking about it, and try- 
ing to figure the thing out. Why should 
it be that, when you’re jaunting around 
and you have some vivid, unforgettable 
experience—maybe trivial to others but 
precious to you—why should it be that a 
picture of the place where this happened, 
the dumbest kind of a picture, will bring 
that experience back to you as nothing 
else can? And why is it that, when you 
find a lovely scene, if you shoot it with 
the folks in the foreground, you can re- 
member how you felt that day, how the 
scene affected you, much better than you 
can if you make the picture as it ought to 
be, with the natives of the place in the 
foreground? Why don’t you get that per- 
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sonal kick from the nifty, lofty, delicious, 
delovely pictorial? The only answer must 
be—just the inborn cussedness of human 
nature. 

Take this case out of our own awful 
record-shooting past. You remember 
1928, when everybody was rich and 
traveled in Europe because peace had 
come to stay forever? Well, that year 
we got out one summer morning at 5:30 
in Nimes, France, to catch an early train. 
Just one café was open to serve coffee and 
rolls. We sat at the little, chilly, marble- 
topped table in the little, chilly morning 
wind, and looked at the Maison Carrée. 
That square, white marble temple, dedi- 
cated in the Year One by the Roman in- 
vaders of Gaul. 

Behind us the waiter was scuffing about 
in carpet slippers, making those groaning, 
muttering, bubbling sounds peculiar to 
the French when preparing a 5:30 break- 
fast. “The Widow Garat died last night, 
m’sieu et dame,” he said, setting down 
the rolls, “and Madame the Baker had a 
son.” 

Before us a shaft of morning sun struck 
the pale golden marble, nineteen centuries 
old. At once the old temple began to glow 
from within. The years had made the 
marble translucent. The moment made it 
live. In the midst of modern houses, 
ashen with today’s world-weariness, it 
glowed, the youngest, strongest, livest 
thing in the city. It was the pagan, 
powerful survivor of long, warring, bitter 
centuries. The Widow Garat had died in 
the night, and the baker’s wife had a son. 
On and on life would flow, for more cen- 
turies. It was a moment that was untrans- 
latable and unexplainable. Perhaps it 
sounds like nothing at all. 

Certainly the picture we snapped at 
that magic moment is nothing at all. No 
tourist ever made a worse shot of the 
Maison Carrée. Yet it recreates for us 
that instant of deepened insight. We 
grew up a couple of inches, just then. It 
is for such moments that we all travel. 
How precious are the dismal snapshots 
which can invoke their memory! 

(Page 72, please) 








WESTON 
WlieslEe 


UNIVERSAL EXPOSURE METER 


(Model 715) 











* New extreme HIGH SENSITIVITY for all 
low brightness scenes. 


* New INCREASED LIGHT SPAN... per- 
mitting accurate measurements from 
1/10th candle per square foot, up to 
1600 foot candles. 


* New, separate and automatic, “High 
Light,” “Low Light” scales provide 
greater scale length, greater legibility 
...eliminate all confusing, congested 
light numbers at both ends. 





* New, free moving calculator dial with 
wider range of f stop-shutter combina- 
tions, and film ratings up to 800 Weston. 


* Hermetically sealed photo-cell... 
providing greater stability, sustained 
accuracy, longer life. : 


* Rugged, accurate WESTON instru- 
ment movement ... large enough to be 
made precise, and to stay precise. 


* Built in U.S.A. to the highest scien- 
tific standards, by the world’s leading 
instrument builder. Calibrated and 
checked in the world-famous WESTON 
laboratories. See the “MAsTER” at your 
dealer’s today, or, write immediately 
for literature. Weston Electrical Instru- 
ment Corporation, 649 Frelinghuysen 
Avenue, Newark, New Jersey. 
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OUT FOR A WALK. 
Back lighting, that is, 
the main source of light 
coming from behind, 
makes this a vivid pic- 
ture. The reflector 
laced in front of the 
ittle figures reflected 
just enough of the light 


Beis. be At onto the front of the 
4 ’ 2 ~ group. One photoflood 
= wunianene sees and reflector, f8, | 


second. 


ueracarron REFLECTOR 


By FERN FRANCE 


Illustrated by the Author 


Metalation, a heavy paper that is bright on 
one side like uncrumpled tin-foil, makes a 
practical reflector for the photographer. Archi- 
tects use this material to lighten dark corners 
in basements or work shops. It is obtainable 
at any lumber yard or construction office. The 
cost is about 6% cents a square foot—4% 
cents in the full roll. 


Cover four pieces of heavy cardboard, 14 x 


THE REFLECTOR is a great help in table-top photog- 28 inches, = —_ side with the metalation. 
raphy. This is the set-up used to get the picture above. Hinge with muslin strips so that it will fold 
Hinged with muslin strips, the pieces of cardboard fold into a small space and yet give a large reflect- 

in either direction. ing surface when in use. This reflector costs 
little and is light and easy to place in position. 


Metalation, unlike white cloth, white cardboard or even tin- 
foil, does not need to be in direct sunlight to be effective. It 
reflects soft and diffused light from the open sky—light that is 
easy on the subject’s eyes, yet strong enough to balance bright 
sunlight. It is also helpful when using back-lighting for child 
pictures. 

For indoor portraits, place the reflector near a window to 
reflect the light from the sky as it comes through the upper win- 
dow. For night pictures, the reflector will take the place of an 
extra bulb when placed on the side of the subject opposite the 
bulb. It can also be used behind a bulb to intensify the light. 
Or diffused. light can be obtained by directing the light from one 
FOUR PIECES of cardboard cov- bulb onto the reflector, and using only the reflected light to illu- 


_ aidan *  minate the subject. 
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Amazing New Fixer-Developer 


Tasones ileelf off 


when negatives reach correct density 





Throw away your clock and 
thermometer... stop worrying 


about “‘time and temperature”’ 















ERE at last . . . an entirely new kind of photographic 
developer ... with a built-in “Time-Cycle” that turns itself 
off when each negative reaches the correct density! 


Monobath is fully automatic. It times itself . . . automatically 
adjusts its action according to the exposure used. When each 
negative reaches correct density—Monobath stops acting as a 
developer—starts acting as a fixer. Meanwhile, it keeps right 
on developing other shots that need more development—on 
the very same strip, in the very same bath. 


You can’t over-develop, even if you leave a batch of film in 
Monobath for hours. Without any attention from you at all 
(except agitation) Monobath controls itself more accurately 
than you could do with the finest laboratory equipment. Mono- 
bath negatives have full tonal value—yield prints of profes- 
sional quality. Be among the first to watch this photo-chemical 
miracle come true in your own darkroom. Select the type of 
Monobath (below) that suits your purpose, now. Order a 
bottle today, at your photo-supply dealer’s. 


Made by Pratt Laboratories, South Norwalk, Conn. Distributed 
by: Raygram Corp., New York; Hornstein Photo Sales, 
Chicago; Craig Movie Supply Co., Inc., Los Angeles and 
San Francisco. 






3 MONOBATH Types—for 3 Purposes 


CONTACT: Standard Grain . . . . $1.35 qt. 
(For contact prints and slight enlargement) 


SALON: Fine Grain ......... $1.65 at. 
(For medium enlargement) 


MURAL: Ultra-Fine Grain ..... $1.85 at. 


(For extreme enlargement) 








MONOBATH 















“DXREAK SHOT” is 
not a trick enlarge- 
ment but a straight con- 
tact print, just as it came 
from a photo finisher, a 
mysterious stripe on the 
World’s Fair perisphere. 
Light streaks always pre- 
sent interesting problems 
for the photographer. It 
is generally possible, 
through examination of 
the print and negative, 
to determine the source 
of the trouble, and in 
this case, the light streak ae ie 2 
extended into the usually New York World's 

clear masked edge on Fair. 

either side of the nega- 

tive. This immediately eliminates the possibil- 
ity that the light streak came from a hole in 
the camera bellows or an opening in the lens 
mount, for trouble from either of these sources 
affects only the film in the picture area and 
not in the margins. 





“FREAK SHOT." 
1/25th second, f8, 
Plenachrome film. 


The next possibility that came to mind was 
that the light might have seeped in along the 
edge of the film as it was being loaded or re- 
moved from the camera. However the sharp 
line made by one edge of the streak ruled this 
out as did the fact that the streak was of 
even width all across the film. Light streaks 
which reach roll film when it is not in the 
camera are heaviest at the edges and tend to 
fade out towards the middle of the film. 


This left the possibility that the light had 
reached the film through the frame of the 
camera which was an old type camera in 
which lens and bellows are removed from the 
camera shell to 
permit insertion 
of the film from 
the front. Ex- 
amination prov- 
ed this to be 
correct. The 
light seeped in 
along the seam 








DATTA 


Your snapshots and how to improve them 


In mailing prints, address to above department. 


on the front of the camera (see sketch) where 
it is closed after loading film. The sharpness 
of the light streak across the center of the 
perisphere is accounted for by the fact that 
in the middle of winding the camera, it was 
pointed toward the sun. A strip of adhesive 
tape pasted across the seam took care of 
avoiding light streaks which in the future 
might not be as interesting as this one. 


“TIRE FIGHTER” is a shot of “an engine 
and its mascot caught in the act of fighting 
a fire,” so said the photographer. Well, fight- 
ing means action and there is certainly a lack 
of any sign of action in this print. There 
undoubtedly was picture material around, but 
the photographer missed it. The engine might 
be waiting while the fire house is being swept 
clean, for all the print shows. The only thing 
that identifies the dog mascot is the tail, yet 
here might have been a real picture opportun- 
ity. A close up of the dog who was either 
thrilled with the action of the fire or quietly 
guarding the engine might have been a real 
picture. 
Technically, the print is not very good. 
The shadow under the engine indicates that 





“DOG FIRE FIGHTER," 1/100th second, 6.3, Supersen- 
sitive panchromatic film. 


while the light was diffused there was never- 
theless ample illumination. Perhaps spray from 
one of the hoses swept toward the photographer 
and resulted in fog forming on the lens which 
gives the fuzzy effect. So whenever working 
in the vicinity of water, keep the lens free 
from mist. 
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Concentrate 8 


OPCO 


f 
pottle © developer 


fine grain 
Please send to 


CITY 











THIS IS WHAT YOU WANT 
IN A DEVELOPER! 


(mak 
: a 2 ounce 
Yes, I'd like ' Concentrate 8, the ne 


sie E250 ELBE 
25¢ in coin. 


(Enclose postage an 


detray 


16 roll, sample 


es 24 02.) “ oncentrated 


w simplified. 








no stamps, t© _ ) 
h andling costs. 





FOR YOUR SAMPLE OF THE NEW 


OPCO CONCENTRATE 8 


@ NOTHING TO ADD BUT WATER @ SIMPLIFIED @ CONCEN- 
TRATED @ FINE GRAIN DEVELOPER @® UNDERSTANDABLE 
DIRECTIONS @ EASY TO USE @ 2 OUNCES MAKE 24 OUNCES 





<€ ACTUAL SIZE 25¢ SAMPLE | 


@ ONLY 2¥2c PER ROLL 





HERE 1S WHAT YOU GET IN 
OPCO CONCENTRATE 8! 





Gradation. 


Gamma curve; perfectly 
straight line.* 





Fine grain without loss of 
detail. 


Maximum resolving power; no 
grain clustering. 





Correct gamma for enlarge- 
ments. 


Ideal gamma of .8 producing 
the full steps of sensitometric 
strips. 





Shadow detail without blocked 
highlights. 


Gamma curve; minimum toe.* 





Tonal quality. 


Biue black negatives. Full 
color rendition. 








Minimum net fog. 


Gamma curve; no fog veil.* 





No loss in emulsion speed. 


98 per cent efficient. 








A wide range of temperature. 


65° F. to 85° F. 





Short developing time. 


6 to 23 minutes at 70° F. 





Large number of rolls per 
bottle. 


256 35 mm. 5-foot rolls per 32 
oz. bottle of concentrate. 











Simplicity. Read the simple, easy-to-use 
directions. Nothing to add but 
water—at 75° F. and under. 

A low price. 32 oz. bottle costs Ic per 5- 


foot roll, 35 mm. film. 





Non-staining; non-toxic. 


Non-staining. Contains no 
paraphenylene diamine. Rela- 
tively non-toxic. 





Stability and consistency. 








Guaranteed, after exhaustive 
laboratory experiments. 








ante curves accompany each bottle. 


Concentrate 8 was form 


ated by Dr. Albert B. Doran 


who for 12 years has been consultant photo-chemist to the 
developing laboratories of Hollywood's largest moving pic- 
ture studios. OPCO Concentrate 8 is compounded with Zyitol 
and Sorbamine—entirely new chemicals as applied to photo- 


development. 


Satisfy yourself that OPCO Concentrate 8 is 
today’s most economical—handiest—and best 
balanced developer. Send for your somple— 
makes 24 oz.—for only 25c. These samples are 
offered at less than cost so that you con try 
OPCO Concentrate 8 before purchasing a 
larger package. We have a limited number 
which we can send out at this price, and must 
withdraw this offer when they are gone. 


OPCO Concentrate 8 has been especially 
formulated to function equally well in ail 
important phases of minicam development. 
You don’t have to sacrifice other neces- 
sary qualities in order to get fine grain! 
Your sample will convince you. 


Low H.O content permits the use of smaller, 
lighter glass containers. Freight rates ore 
radically reduced. This means lower prices 
without loss of quality. Your sample will 
prove it! 


@ OXFORD PRODUCTS COMPANY ey irrosuei 
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CAMERA 


0) WHEELS 


By ARDON E. SMITH 


93 pe of the most unique photographic labora- 
tories in use today is the Trav-L-Lab which 
was built for the Dick Whittington Studios in Los 
Angeles, California. A motorized unit, it com- 
bines a complete set-up for developing, printing, 
and enlarging on location, a dressing room, and 
a high vantage point from which to shoot pictures. 

A special body was designed and fitted to a 
1939 Dodge chassis. Within a floor area of sixty 
five feet were then assembled all the elements 
necessary for a completely outfitted photographic 
laboratory. Air conditioned by intake and exhaust 
fans and with running water, electrically heated 
or ice-cooled, the laboratory is prepared to process 
negatives, and make prints and enlargements up to 
thirty by forty inches. 

The roof of the machine is covered with a non- 
skid rubber matting and is large enough to ac- 
commodate six photographers at one time. The 
thirty-five foot extension ladder attached to the 
rear of the truck permits high angle views. It is 
sufficiently rigid to shoot time exposures except in 
a strong wind when a faster exposure is necessary. 
When collapsed, the ladder fits into a recess in the 
roof. On location the laboratory can also be used 
as a dressing room for models. 

The resuit is a mobile studio that permits out- 
door assignments to be carried out with the same 
ease, speed and precision that previously was 
limited to indoor studio work. 


THE TRUCK ROOF and extension ladder 

in use. From these vantage points the 

Photographer is able to get shots that 
cannot be made from the ground. 


INSIDE the light-proof body the finisher 
if has everything within arm's reach. Speed 
if - in news picture output is possible, since 
film processing can be carried on while 
re the truck is standing still or is in motion. 
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Wherever there’s fast 
action to be photo- 
graphed you are likely 
to find this most versatile of all cameras! With 
built-in focal plane shutter flash synchronization 
and NEW tubular view finder this Miniature Speed 
Graphic captures prize-winning action pictures 
night or day. Yet the very features that gear it for 
action make it the finest of cameras for all-purpose 
picure-taking. 






See this American-made, Prize-Winning Camera 
at your Dealer’s or, when you are in New York for 
the World’s Fair, at the new Graflex Display 
Rooms, 50 Rockefeller Plaza. Other Speed Graphic 
sizes: 34%4x4%4, 4x5 and 5x7. 








with a Miniature 214x314 


SPEED GRAPAIL 


SEW GRAFLEX Zacze- Winning CAMERAS 






FREE! ¢& owe for j de aoa og ot 


- Wana oan and Acces- 
sories and for FREE Miniature 

24%4x3% Speed Graphic folder. 
laste coupon—or write yom - 
quest—on mny post 

you wish. eae Graflex ~y BY 
i a yes! wy 17, Roches- 
ter, N 








FOLMER GRAFLEX CORPORATION 
DEPT. MC-17, ROCHESTER, N. Y., U. 8. 


Please send me free catalog of ae | and Speed 
Graphic American-made, Prize-winn Cameras 

and Accessories and free Miniature seate Speed 
Graphic folder. 


Name 





Appress 





City State 
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Preserve 


MINICAM 


for future reference 





in this handsome cover which has been 
adopted as the Official Minicam Binder. It 
binds without cutting, punching or mutilat- 
ing. Each issue securely and quickly LOCKED 
in place, yet easily removable. Beautiful 
leather-like covers with gold stamped titles. 
Only by special arrangement between pub- 
lisher and manufacturer can this be offered 
at the low price of 


$1.50 postpaid 


Cash with order, but complete satis- 
faction guaranteed or money refunded. 


THE GILMER BINDER 
228 Chancellor St. Philadelphia, Pa. 


























my QUALITY ECONOMY SERVICE 
for FarticularMINICAMISTS 


Send your rolls Today 
it, handy mailers and folder 
tet pictures DO IT TODAY! 

” ELROY, wisc. 
in Today, Out Tomorrow Service 

















How Can I! Take Good Pictures? 
How Can I Make Good Pictures? 


Where Gan | Sell Them? 


You'll find answers to these questions in the 272-page 
1939 edition of PHOTO ALMANAC. This ostontllils 
authoritative spiral-bound book contains articles on 
(ostee ography by experts, tips for better pictures and 
HERE TO SELL THEM, na) a salon section of out- 
standing prints. An all-round encyclopedia of pho- 
tography written so the amateur can understand it. 
Send for your copy today. Over 500 active markets 
for photographs are listed. Enclose $1 with your 
name and address and send to MINICAM MAG- 
AZINE, 22 East !2th Street, Cincinnati, Ohio. 
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Periphery Lighting 
(Continued from page 20) 
contrast. Remedy: Get correct exposure. 

Two spot lights are used. A condenser- 
type spot gives a punchy light which picks 
up outline textures better than do floods. 
Another point in favor of spot lights is 
control. With a flood light there is too 
much general illumination over 180 de- 
grees. A spot narrows the shaft of light. 
If you do not have any spot lights and 
must use the typical photo-flood reflectors, 
substitute clear, 500 watt mazda bulbs for 
the floods. Floods are essentially too soft 
a light for outline-lighting. 

If you do not own a spot light, fit a 
cardboard tube around the bulb and put 
both into the reflector to give the same 
effect. The inside of the tube can be 
made more effective by a coating of 
aluminum paint. 

A still projector may be used as a spot- 
light. 

Notice in the diagram, Fig. 2, that the 
two spots are so placed that the light 
shines directly toward the camera’s lens. 
Practice is necessary to learn the intri- 
cacies of masking the camera from the 
light. Make cardboard masks and prop 
them into position with a chair or any- 
thing that is handy. The masks I use are 
about 28 inches wide and 44 inches long. 
As a rule, one mask on each side placed 
three or four feet in front of and a little 
to the left and right of the camera will 
prove a sufficient shield for the lens. This 
will form a narrow, protected lane be- 
tween the camera and the model. Some- 
times, as a matter of fact, the edges of 
the mask will show on the ground glass. 
Often moving either mask a quarter of 
an inch to the left or right will prevent a 
light-struck picture. 

Sometimes four masks are necessary to 
prevent light from hitting the lens. Two 
are placed three or four feet from the 
camera and the other two near the spots 
to cut off stray light. 

Protect the lens with a long lens hood. 
If the spot lights are not raised hivher 
than five feet, the chance of light leaking 
over the top of the masks will be 
minimized. 

















A SPOTLIGHT may be 

improvised from a 

mazda in a reflector 

and a metal or card- 

board tube. See also 
page 102 





The front light may be a flood lamp. 
It decreases the amount of contrast in a 
picture and adds luminosity to the 
shadows. By varying the distance of the 
floodlight, the amount of detail in the 
shadows can be regulated to suit indi- 
vidual taste. The soft flood light is very 
effective when used with spots for the 
backlighting. 

Any dark background which does not 
pick up light will do. 

You can learn much about the facets 
of periphery lighting by experimenting 
with nude figure studies. This type of 
lighting is most effective in showing the 
roundness of the human body. Naturally, 
it is difficult to get every part of the 
figure outlined by a rim of light. By 
turning the head or torso a fraction of 
an inch to the right or left, the model 
can spoil a good picture. Experiment 
with spotlights. Lower one—almost to the 
floor if necessary—and raise the other to 
compensate. 

Soft focus lenses are particularly good 
for outline lighting to somewhat exagger- 
ate a halo-effect around the model. It is 
much better to make a picture with a 
soft focus lens than to soften the sharp- 
ness of a negative by means of a diffusing 
disc while enlarging. 

Use a viewing finder. The human eye 
usually is not accurate enough in judging 
contrast. This will prevent overexposed 
negatives in which the lighted portions of 
the model will not print in sufficiently to 
make a pleasing print. 





Agfa Ansco Exhibit 


The exhibit of Agfa Ansco Corporation at the New 
York World’s Fair includes an actdal working demon- 
stration of a photographic dar! m. 

There is also a group of 6x9 foot enlargements 
from 35 mm. negatives, a showing of salon prints, 
both amateur an professional in character, and a 
collection of early American cameras—a timely re- 
minder that 1939 is the centennial of photography. 
The Agfa Ansco exhibit is located in the Communica- 
tions Building. 








IT’S A SENSATION! 


MAGIC CIRCLE FOCUSING 


All over the country, amateurs are asking— 
What is this new MAGIC CIRCLE FOCUS- 
ING? How can I get such amazing pic- 
tures, etching-sharp and clear? Willoughbys 
points with pride to the new 


VOIGTLANDER FOCUSING 


BRILLIANT 














































that features this remarkable MAGIC 
CIRCLE FOCUSING, whereby you “tune 
in” your picture just as you’d tune in your 
radio! Simply turn the dial till the image is 
focused to point of greatest clarity. 

F4.5 Voigtar lens, Compur Shutter, speeds 
up to 1-300th part of a second. Takes 12 pic- 
tures—24%4"x2%4” on No. 120 film. Automa- 
tic film locking and counter device. Filter 
and exposure meter come with the camera 
in a special compartment. 


Price *4 93-5 


Send for Booklet M.F.O. — Mail Orders Filled 


Eveready Case $6.75 
Trade in Your Old Camera 





World’s Largest Exclusive Camera Supply Blouse 


110 WEST 32ND ST., NEW YORK 
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ALBERT GREENFIELD 


Keio} Sunlight and Shadows 


Me Du Pont Superior Pan 


Because Superior Pan picks up the detail in 
shadows without plugging the highlights, you 
can use it for even the most contrasty scenes. 
In addition to this long-scale gradation, it 
gives you good speed, fine grain size and an 
amazingly wide latitude. It is this combina- 
tion of photographic qualities that makes 
Superior Pan “the all-purpose film”. Supplied 
in both 18 and 36 exposure magazines and 
spools, the next time you load your miniature 
camera, try a roll of Du Pont Superior Pan. 
& 
TERIOR | 


PANCHROMATIC 








NEW YORK. N.Y. 


a \\-Purpose” 
a8 e4n3 


OU PONT FILM MANUFACTURING CORP..INC.. 












[72] 





Make it YOUR Record 


(Continued from page 62) 


There’s only one proviso we have to 
make. Don’t show the ghastly things to 
anyone. Show them the pretty ones. We 
wish we had made a fine study of the 
Maison Carrée for you, something that 
would really convey its insolent pagan 
vitality. We didn’t. We offer you instead 
a pretty shot of the gardens in Nimes, gar- 
dens bedecked and bebalustraded by 
Louis Quinze. A pretty shot that every- 
body likes. It means nothing to us, be- 
cause the curlicues and furbelows of 
“Louis the Quince” will never mean any- 
thing to us, and besides, nothing happened 
to us in this garden. 

All right, you may say, shoot if you 
must those record shots, but why is it 
necessary to stick the members of the 
family into the scene? The Crime of the 
Intrusive Whoozis, this one might be 
called. Mrs. Pennywhistle in front of the 
Sphinx, Mrs. Pennywhistle on the steps of 
Notre Dame, and so forth. This crime at 
its worst is a little hard to defend. A great, 
time-worn statute of a saint, with a paltry 
me-I-am-it modern face grinning up at it. 
Ugh! 

But, aside from such obvious bad taste, 
we have a sneaking sympathy with the 
Whoozis who shoves in on the impressive 
scene. True, that fishing-boat picture calls 
for figures of Maine or Florida or Brittany 
fishermen in the foreground. Mother and 
the kids are rather out of place there. 
Shoot it both ways! Ten years from now 
the one with the fishermen will be just a 
vague, pretty picture. But the one of the 
folks will make you say, “Gosh, wasn’t 
brother a riot that day, swapping his little 
flashlight for a lot of seashells? And this 
was the place Mother got all that fish net 
stuff she insisted on using for curtains. 
How the cat used to run up the darned 
things in the living room!” And a whole 
dim chapter of the past is bright again. 

We have a classic example of the Intru- 
sive Whoozis type to offer. It was made 
at Salces, a tiny fortress some miles from 
Perpignan, in southern France. A low, 

















salmon-colored fortress, pugnacious as a 
baby bulldog, its history forgotten by the 
villagers. 

The sudden swerve of the road leading 
to the bridge across the moat, the gloom 
of blunt towers, made a pretty good shot. 
We shot it. We also shot it including a 
Whoozis. His damp face, his outrageous 
costume, would make a Frenchman doubt 
the wisdom of all this tourist publicity. 
Doesn’t he wreck the dignity of the old 
fort? Wouldn’t an old French peasant 
with a bag of mullein over his back be 
more appropriate? 

Certainly. And yet, which picture 
really recalls to us how, that day, the sun 
burned fiery hot and the mistral blew icy 
cold and sweet herbs in the fortress per- 
fumed our path as we trod upon them, 
through the deep dusty silence of stony 
room after stony room? Why, the terrible 
little tourist-intruder shot, of course. 

Well, that’s the way it is with you, too. 
Some night you'll roam through the 
moonlit woods of Maine or Oregon or 
Colorado or wherever, and they will make 
you think 

“When Daniel Boone goes by at night, 

The phantom deer arise, 

And all lost wild America 

Is shining in their eyes.” 

When those words give you such a 
strong sense of the wilderness—shoot a 
time exposure of the forest. Will it be a 
honey? No, it will be a masterpiece of 
underexposure and speckle. And it will 
always remind you of what went through 
your head that night, and you keep it, 
just for yourself. 

Snap away at that picnic. The shot will 
have no charm. But later you will be say- 
ing, “My, hasn’t Tom got fat! And you’d 
never have thought that freckled, buck- 
toothed Lillian would have warped out 
into such a nice-looking girl. There’s Joe, 
grinning. Poor chap, lucky he didn’t 
know what was ahead.” Like a good gos- 
sip with an old friend from home. 

So don’t let these pictorialists bluff you 
out of taking the memory-markers. We’ve 
made trips in which we grimly went after 
nothing but “real” pictures. And those 





nz Bee Bee 
Photo-Flood-Spot 


ROVIDES the brilliant, concentrated 
p lighting necessary to accentuate or 
highlight one part of the picture— 
whether used with movie or still cameras. 
Puts a professional touch in the amateur’s 
work. Projects the light through an accu- 
rately ground condenser lens. Substantially 
made of die-drawn steel and neatly finished 
in black crackle, with chrome fittings. May 
be used with either flood or flash bulbs. 
At a small additional cost, Photo-Flood- 
Spot may be equipped with a reflector for 
open flood work, to interchange with the 
condenser front. Both reflector and Flood- 

Spot may be focused as desired. 

complete with a sturay tripod extendin 


Photo-Flood Spot, 
from 24 to 7! feet, with 10-foot rubber cord, switch an 
CET GI ecci nec cn-capecerediusio sce cis cbinkcperee $18.50 


Interchangeable Open Flood Aluminum Reflector, |0” in 
GHG | ba Coscdcvincibcedesbestibadediecévuscbninen $2.50 


FLEX-A-LITE 


FLEX-A-LITE is one of the simplest and most versatile 
stands ever devised. It accommodates from two to four 
No. | lighting units. 


FLEX-A-LITE with two reflectors 10” in diameter, 4-section, 
chrome finished tripod, 36” lateral arm, 10 feet of rubber 
cord for each reflector unit, two switches and plugs $22.50 
Also, Focal-Flood lights, in three sizes as follows: 


No, |, with 10-inch reflector for No. | Photoflood. ..$12.50 
No. 2, with 16-inch reflector for No. 2 Photoflood...$17.50 
No. 4, with 19-inch reflector for Mogul! socket....... $22.50 


At your dealer’s, er write Dept. 37 —— 


BURLEIGH BROOKS 


iE Reomee Back © Oe Be) 
127 WEST 42” STREET 





MEW YORK 











































JUST PUBLISHED 


| —Haw TO TAKE AND PRINT 
| COLOR PHOTOGRAPHS 


At last a book which opens up the whole field of 
color photography to amateurs—a clear, usable, 
tested guide written for you by a well-known 
amateur who has achieved wonderful results in 
color photography and shows how you can do 
the same. 


COLOR PHOTOGRAPHY 


FOR THE AMATEUR 


By KEITH HENNEY 
281 pages, 542 x 8 
many illustrations, 10 in full color, $3.50 





Now in one volume, all the information you need 
in order to take up this branch of photography, or to get better 
results in it. Fully describes the characteristics, costs, etc., of 
various methods of color photography, for the amateur who 
wants to know where and how to get started. Completely cov- 
ers operations and data for the amateur and professional who 
wants a clear-cut guide to effective field and laboratory pro- 
cedures for making transparencies, separation nega- 
tives, and color prints. 





From this book Covers all popular processes 
you will learn Color Photography for the Amateur is a complete 
—the optical and chemical funda- hand-book on the subject, telling how to make trans- 
mentals on which all color pho- parencies in color with Kodachrome, Dufaycolor, Fin- 
tography processes are based lay, and Agfa color materials; how to make prints on 


paper by the Chromatone, Carbro, Wash-Off Relief, 
and Colorstill processes; how to make separation 
negatives ; how to make prints from Kodachrome and 
Dufaycolor. The apparatus necessary for each proc- 


—all about the films and filters 
} needed to complete your camera 
as a color photography device 


—how to expose for better trans- ess is described, giving brand names; estimates are 
parencies ; how to process film made of the cost; hints and details of operation are 
yourself where possible picked up from other color workers, both amateur and 

—how to make color separation ’ professional, and from manufacturers. Every step is 

negatives with your camera or explained in detail and illustrated with helpful photo- 

from transparencies graphs, diagrams and charts. Mail check for $3.50 


—every step in making color prints now on our 10 day money back guarantee. 


by all the practical processes 











i Order from 
MINICAM MAGAZINE 
22 EAST TWELFTH ST. CINCINNATI, OHIO 
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trips don’t seem very veal, any more. Just 
a darned assignment, a job. Say, who are 
these people to tell you you dassn’t make 
record shots? You tell them a few things. 





Develop with P & H 


(Continued from page 59) 


of the negative is balanced in exact rela- 
tion to the exposure of that area. 

This results not only in contrast con- 
trol, but in great depth, sharp lines of 
separation, and fine detail. The length 
of development is unimportant because 
it cannot proceed beyond the bromide 
saturation point of the solution, which is 
determined by the exposure. 

This not only makes possible better 
prints from underexposed negatives, but 
the effect is so marked that emulsion 
speed is actualiy increased three to four 
times for underexposed negatives. 

Fine grain is a characteristic of the 
process, because the film is not soaked to 
the point where the emulsion becomes 
soft enough to permit grouping or clump- 
ing of silver grains. 

One test made of the process is illus- 
trated by Figs. 5 and 6. The man was 
purposely placed so that the brilliant sun 
fell on him. No reflectors or auxiliary 
lighting were used in either shot and both 
were given the same exposure. The prints 
were made so that the shirt and sunlit 
face were as nearly alike as possible, but 
in the print made from the P and H pro- 
cessed negative, Fig 5, the shadows are 
not empty, there is detail in the dark 
building and foliage in the background. 

In Figs. 3 and 4, the prints were made 
so that the foreground would have the 
same density. Fig. 4, developed in DK20, 
was given half again as much exposure 
as Fig. 3, developed by the P and H pro- 
cess. Note that shadow detail has built 
up in the P and H processed negative, 
while the print from the negative devel- 
oped in DK20 shows a‘ loss in shadow 
detail. 

Compare Figs. 1 and 2. The greater 
amount of detail in the shadow of the 
porch and in the brightly lighted fore- 





Swnchronized shot at 11 400th, 
F/8 (with dark yellow filter) 









99 ‘é 
Swell ee 


HERE’S WHY: 


Longer Flash... that 
makes for better synchronization. Three types of “peak” to 
fit a// your needs for synchronized shots. 
Safety -Jacketed Bulbs . . . that act like shatter-proof glass 
to give you and subjects maximum protection from bulb 
breakage on No. 7, 16, 30 and 31. No. 11 and 21 also have 
a special bulb strengthening treatment. 
Uniform Density of Negatives . . . verified by many test pictures. 
Unexceiled Uniformity of Timing 

Filaments . . . assure flashing even on weakened 


A G-E MAZDA Photofiash lamp for 
synchronized shots with every type camera 


For “Focal-Plane” cameras, the new “extra long flash” G-E 
No. 30 and No. 31. 

For “Front-Shutter” cameras, 
G-E Synchro-Press No. 16 
and No. 7 with long flash 
created by aluminum wire. 
For Extra Power,G-E 
Synchro-Press No. 21 andNo. 
11—with an extra “punch” 
of light from “treated alu- 
minum foil.”” Also good for 
contact flashing. 

FOR BRIGHTER, WHITER LIGHT 


Shot at 1/1000, focal-plane synchronization, 
at F/6.3, with one G-E No. 31. Photo by 
. Picture N 


Green, of Price 


cells. 





FOU... .Nos. 21,213.75 
WIRE .. . Nos. 7, 16, 30, 31 


GENERAL ELECTRIC 
MAZDA PHOTOFLASH LAMPS 


























Boss Barguingram 


Vol. 29. No. 7 JULY, 1939 








Bass returns 


from the N. Y. World’s Fair to report that the 
camera boys have taken over the show. utters pop 
on all sides—miles of film exposed . . . amateurs trip- 
ping over their own tripods . . . and elbows in my 
eyes at all times as enthusiastic gents keep me from 
unslinging my Super F:0.0. But since I’ve left this 
camera_paradise you'll have a chance to do your 
stuff. Drop in on your way through. 


Charleslines 





P. S.—Frisco is next! awa 
FILMO 75 
Brand new . . . factory teed in a sensational 
urchase . . . pocket thin. . . 100 ft. 16 mm. 
= . bmn og a - . . with 20mm F:3.5 Cooke 
5 | see ital anne $39.50 
$7.50 Carrying case ............. $5.95 











America’s own Candia 


American Made—F:3.5 Cintar 
lens . . . 1/5 to 1/300 sec. ... 
With coupled range finder. 


Uses all types of —* 

ard film. 3% ft. to in- 

finity continuous helical 

focusing ....... smowepe'e 
Bessa 


2'4%4x34% with Voigtar F:3.5 lens and "33 Rapid 





utter. 8 or 16 pictures on 120 roll 
OD 6. sn cenvraeronnr deseae cee e 





DOLLINA 35mm. Model II: with coupled range finder and 
Tessar F:2.8 lens and Compur $47. 50 
Rapid ahutter. af... ccccccccccccccsccccccs - 
9x12 ERNEMANN TROPICAL TEAKWOOD .. . focal e 
shutter Ernotar F:4.5 ground glass $3 50 
focusing and f.p.a. . . . Omly.... cee eeececee 

CARL ZEISS—214x314 NETTAR: Ro!l film with Nettar F:3.%5 
Compur Kapid shutter body release. $34. 50 
EMS MEOW 2 cc ccccccccccccccccccceccscccccs ” 
STEREO GRAFLEX 5x7: with matched pair Bausch and 
Lomb Tessar F:6.3 lens f.p.a. $100.00 
ME TERED ccc cc cccccccc ccc ccc ccccscccccce 


ccc cscertccdss scree sernceness Se 


ee Meer tees. istrerett costes SOee 


Write for Bass Bargaingrams 
Mention preference—Cine—Still Cameras—or lenses. 


{3A co. 


179 West Madison Street, CHICAGO, ILL. 





ground is very evident in Fig. 2, which 
was developed by the P and H process. 

No special apparatus is necessary for 
experimenting with the P and H process, 
although a soft roller device resembling 
a clothes wringer, called a “Roll-O- 
Wringer,” is efiicient in squeezing out 
excess developer. Pressing the film into 
contact with a smooth, inert surface is 
important, since this keeps all the chem- 
icals in contact with the negative. Roll 
film may be cut into strips and placed 
on glass or celluloid or a “Roll-O-Wrap- 
per” may be used. When this is used the 
film is wrapped around a small roller in 
contact with a layer of celluloid. 

Most ordinary developers are not suit- 
able for the P and H process because they 
are not sufficiently concentrated or be- 
cause they contain potassium bromide. 
Of the commercial developers, DK 5OR 


is recommended. 


DK 50R 
WE cia nettetscaeseeed 290 grains 
Sodium Sulphite 
(dessicated) ......... 4 oz. 
Hydroquinone ......... 1 oz. 145 grains 
EE 8 gisctnbchewgows 5% oz. 
WN hae eb etiamacd 96 oz. at 125° F. 


Cold water to make one gallon. 


The special P and H developer is: 





rere ree 4Y, grams 
MIE cig. go sic o:6-006 0 400-9000 28 grams 
NE SS pcb oss inedewe cone 12 grams 
MINIT 56. .bid- 60450506 $.00% c4c0eooeu 41 grams 
ID 6.6 clo nvsd esein viens npcesis 1 liter 
* Perrymide is a specially pounded alkaline agent 


developed by Frank Perry. 4 s 
The saturation time varies slightly de- 


pending on the type of film which is 
being processed. One minute is the aver- 
age time. The wrapped film is placed 
in water to maintain a constant temper- 
ature and to prevent air from staining the 
film. 





Follow these steps: 

1. Saturate the film in the appropriate 
developer at 60° F. for about one minute. 

2. Press the film onto a piece of glass or 
celluloid and place in water at 65° F. for 
about 15 minutes. Use a Roll-O-Wrapper 
if available. 

3. Remove the film from the glass or 
wrapper and fix and wash in the usual way. 
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Your Vacation in Pictures 
(Continued from page 17) 


especially if a few pennies are forth- 
coming. Landscapes, beach shots, and 
even record shots of historical buildings 
can be improved by the addition of 
human figures. Put human interest into 
pictures. How? Here are two sugges- 
tions : 


a. Use people in the foreground t 
frame your picture. 


b. Use people in the middle ground 
to emphasize comparative sizes and 
to achieve the effect of distance. 


5. Selection. No matter how impress- 
ive a general view of a field of daisies may 
be to the eye, the camera sees just another 
uninteresting panorama. Details of that 
mass have picture possibilities. Fig. 5 
is a striking example of flower pho- 
tography. The photographer selected a 
few flowers and took advantage of the 
clouds to make a salon picture. Selection 
is the number one factor of good photog- 
raphy. Without selection, the photogra- 
pher finds his pictures lost in a mass of 
extraneous detail. 

SeasHore. Avoid the long, sea-beach- 
sky shots in which there is no particular 
center of interest. Shoot details of sand 
dunes, footsteps in the sand, the swirl of 
water around a jetty, etc. Make pictures 
in the early morning or late afternoon 
hours, taking advantage of the longer 
shadows, which lend themselves to effective 
composition. This will avoid the extreme 
contrast between light and shadow made 
by a noon sun. 


If you are without an exposure meter, 
remember that sand and water reflect a 
great deal of light; avoid over-exposure. 

Don’t make models squint into the sun. 
If you want a portrait of Betty on the 
beach, let her sit under an umbrella. 
Measure the light under the umbrella, 
which will require one or two full ston. 
more than in the open. Use a portrait 
attachment. 








It’s new—different—this paper by Ilford, 
Ltd. Prints made on PLASTIKA are uni- 
formly outstanding. Texture, roundness 
and modeling are rendered in a way no 
other paper can approach. Correct tonal 
reproduction and marked separation of 
planes give real three-dimensional print 
quality. 

Each grade of PLASTIKA copes with a 
greater range of negative density, making 
fewer grades of paper needed in your 
dark-room. 

For prints of uniformly high quality, try 
PLASTIKA today. 


Available in the following grades: 


GLOSSY SINGLE WEIGHT* 
Soft, Normal, Contrasty 


GLOSSY . DOUBLE. WEIGHT 
Soft, Normal, Contrasty 


MATTE. DOUBLE. WEIGHT 
Normal, Contrasty 


GRAINED HALF MATTE D. W. 
Soft, Normal, Contrasty 


CREAM SEMI-MATTE D. W. 
Soft, Normal, Contrasty 


Size Price per doz.—Dbl. Wt. Sgl. Wt. 
FP oa cic co cndvcevencsbyeccnse $ .60 $ 55 
hE I Sey 1.25 1.10 
OF WE Oe oni ycvrsncettecesyeasans 2,50 2.25 
, Me Me ee 3.75 3.30 
OOF. COEF ic ssntccckvessiesiwindees 5.00 4.50 


*Single Weight furnished in Glossy Surface ONLY. 
At your dealer or direct from 


inn EDO 


1S WEST 47 STREET NEW YORK CITY 
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Take action shots. A shutter at 1/100 
second will stop ordinary human motion 
. walking, talking, etc. . . . and a 
shutter speed of 1/500 second will capture 
the actions, such as dancing, acrobatics 
and diving. 

Don’t lay your camera on the sand— 
one grain of sand in a shutter can do as 
tage btu — damage as a bucketful. 
© Self Erecting AMPING. Camping offers special op- 
© Uses 35mm. Film | POrtunities to the photographer interested 
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© Fast Shutters in wildlife. Wildflowers are among 
af 5 the most difficult things to photograph. 
rigger 


Squeeze Usually the enthusiastic photographer is 


Shutter disappointed to find in his finished picture 
R . Motense a few tiny blossoms almost lost in a mass 

\ a of leaves. Try shooting up, as in Fig. 5, 
fer. so that the sky forms the background. To 


Fast action shots . . indoor || values in fine cam- | picture growing herbs, clear away some of 
scenes . . night stage shots eras, lenses, dark 

+ + portraits . . groups, etc., || room supplies and | the grass and leaves around the plant and 
are yours in full color or black accessories. Trade- ‘ . ° 
and white with the Watson ||| ins, reconditioned | Make a close-up. Use a tripod, if possible, 


Candid “35”. Built for d uipment at un- : : 
and action, Spy glass eye level heer of prices. | and wait until the breeze has stopped. 


Gives you expensive Write today for . i 
camera features at low cost. 1 Catalog No. 639. Trees often make a disturbing back- 


BURKE & JAMES, Inc. ground, so shoot from a low angle and 
i tee make use of the sky. Choose an open 
space for a picture of Mabel cooking over 
Which Gamera Shall | Buy? the camp-fire and make it a close-up. A 


picture of a rifle team lined up is not 
It's easier to decide when you have a Buyer's Guide ° 
which gives the prices and specifications of all the nearly as effective as a shot cf a hand on 
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| popular cameras on the market. You can also get : : . : 
this intormation about enlargers, exposure ineters, a trigger with an intent face above it. 
leveloping tanks an its, movie screens and other ° 
photo equ seaman, by writing for the following buyer's Camp-fire pictures are easy to make 


i Buide” Pieswe order bi namban °” “ames for each | with fast films. Shoot wide open or about 
f2.5, 1/50 second, with the fastest avail- 


1—Cameras 
2—Enlargers and Exposure Meters able pan film. 
3—Movie Projectors, screens, cameras M Selecti F — a 
Hh “i toping tite” tanks, ‘ nearer ection 1S pes aps 
chief problem in photography in a moun- 
MINICAM MAGAZINE tainous region. Keep pictures simple— 
22 East 12th Street, Cincinnati, Ohio 





you need not get in the whole range. One 
peak framed by a pine is more apt to 


35 MM. FILM DEVELOPED make a picture than an entire mountain 
AND ENLARGED ONLY range. Compose pictures with objects in , 
q , the middle distance to achieve the effect 
36 exposure roll fine grain developed and of distance without dwarfing the moun- 
each good exposure enlarged to approxi- tai 
, ains. 
t mately 31%2x4% inches all for : ‘ 
only $1.00. Guaranteed best To overcome the bogey of high alti- 
tudes—haze—use an ultra-violet filter or 


quality work. Wrap $1.00 bill faye 
a yellow, yellow-green or red filter. Infra- 


i! around roll (or C. O. D. plus 
postage) and mail to red film, however, is the most effective 


UNIVERSAL PHOTO SERVICE mans of combating hens. 
La Crosse, Wis. Box 61 TRAVELING. Exposures, subject for sub- 
“wn Sor Gite waaay tape” ject, are about the same anywhere in the 
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temperate zone, except along the shores 
of the Mediterranean Sea, where the light 
is very intense. Do not rely on your 
judgment there—use a light-meter. 

Watch your exposures in the tropics. 
Get details in the shadows. Keep your 
film dry and have it developed as soon 
as feasible. 

Take pictures everywhere. To avoid 
the obvious, try something as effective as 
Fig. 3, where the photographer has used 
a heavy chain to frame what other- 
wise would have been “just another” 
tourist shot. 

Include the places you go, the people 
you meet, the odd or unusual things you 
see, for the sake of continuity, but for the 
sake of selection choose a new angle when 
recording it. 

One thing more. Do not let vacation 
picture-taking end with your homecoming. 
Then the fun begins anew. Print your 
negatives — all of them — edit them, and 


arrange them in the continuity you 
planned before you left. 
Accessories. A certain number of 


accessories are necessary for successful 
vacation photography. Under “musts” 
list at least one filter, preferably a 
medium yellow for cloud effects; a por- 
trait attachment; a cable release; a lens 
shade. Also desirable are a light, sturdy 
tripod with a tilting top and an exposure 
meter. 

Other accessories which will add to 
your photographic pleasure are an ultra- 
violet filter to cut haze, a red filter, a 
flash synchronizer for inside and night 
shots, polaroid lenses to prevent glare. 
Also a wide-angle lens and a telephoto 
lens for distant objects, if your camera 
is of the interchangeable lens type, and a 
close-up attachment for photographing 
flowers and insects. 





$50 In Prizes 


For the best sets of six photographs taken by amateur 
photographers to illustrate any six baa te . separate 
icture for each chapter) in the new k 
ans, ‘Photography as a Hobby,” by Fred B. Barton, 
Harper & Brothers, Publishers, will award a $25 first 
prize, $15 second prize, and $10 third prize. Contest 
rules and free entry blanks may be obtained at photo- 
om supply stores, or direct from Harper & Brothers, 
9 East 33rd Street, New York City. 











Master of 


TIME crct SPACE 





ROBOT II with Biotar F2 


Do you call it luck when the 
scene is “just right” and the 
shutter clicks? That’sa habit with 
ROBOT. This amazing camera 
catches the peak of action and 
expression—day after day. 

Live-spring sequence-action. 
That’s how ROBOT masters the 
element of time. You take a pic- 
ture—ROBOT automatically 
sets itself for the next. Instanta- 
neous action up to four separate 
pictures a second. You’re never 
off guard for the shots you want. 


ROBOT conquers space with 
zone focusing. Superseding 
rangefinders, this system gives 
an area of all-over sharpness. No 
re-focusing when the subject 
moves. 

Compact, marvelously versatile, 
ROBOT II is the world’s most 
advanced miniature. Built-in fea- 
tures include flash-synchronizer 
that adapts sequence-action to 
night photography. Ultra-speed 
and telephoto lenses interchan- 
geable. ROBOT L, with sequence- 
action and built-in filter—the 
fully automatic camera at a pop- 
ular price. 


See the two ROBOT models at your deal- 
er’s. Prices start at $109. Visit our 
showrooms, or write for literature 


to Department D-7 
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PILOT Super 


ERE at last is a roll film reflex with sev- 
eral features never before offered in a 
camera that even approached its amazingly 
low price range. Just check these six salient 
oints one by one and you will see why the 
PILOT SUPER is the outstanding value in 
the one-lens reflex field: 


1. Removable lens, permitting the use of long 
focus lenses. 


2. Built-in exposure meter. 
3. Eye-level view finder, as well as a brilliant ground 
glass focusing screen. 


4. Choice of two picture sizes (making either 
twelve negatives 2!/4x2%4” or sixteen 15x24” 
on regular 120 film). 

5. Metal focal pjlane type shutter with speeds up to 
1/200th second. 


6. Film winding and locking device that practically 
eliminates double exposures. 


The Pilot Super is available with lenses 
of the foliowing speeds: 


RE DS RE ae See ee, OY $28.50 
Oe isa svere wit Ao Fe eres $37.00 
de aia ay pal ipa ae ie ILA $45.00 


Optical glass filters, leather cases and other accessories 
are available. 

A ja 4.5 yg in ee mount may be 
obtained to rchange with a 

above lenses ........ es ees a Sa tdesoshdahheee $ 20.00 
The regular Pilot ‘6, which makes 16 pictures in the 
1§%x2'4,” size on 120 film and has five shutter speeds up to 


1/150 second, is still available with the following lens 
equipment: 


eee a $16.00 


If your dealer cannot supply full information or has 
not yet stocked the Pilot Super, write Dept. 37 


BURLEIGH BROOKS 


it Remee Sek 7 Oe ae) 
127 WEST 42” STREET 






NEW YORK 
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Baby Lion Tamer 
(Continued from page 45) 


into the pressroom, it probably never 
would have been. Voicing a whim, I 
said to him: 

“I’d like to have one of those cubs.” 

“All right,” he said, somewhat malic- 
iously. “Maybe it will bite you.” 

The story began as simply as that, but 
telling it on film proved difficult. Lions, 
at least little ones, are incredibly active 
and Lena was seldom in one place long 
enough for the placing of photofloods. 
In despair I switched to flash bulbs, but 
a new complication arose. As soon as I 
moved, the lion would stop whatever she 
was doing and come over to see what I 
was about. It may be possible to shoot 
a bird sitting on the end of a shotgun, 
but it is not possible to picture a lion 
muzzling against the lens of a camera, 
so I had to resort to taking pictures on 
the sly. 

In addition to Harriette, Lena had two 
other bosom pals, my Airedale dogs, 
Trouble and Pete. Their meeting was 
one of battle and their first two weeks 
acquaintance an armed truce imposed 
only by their master’s authority. Event- 
ually, however, they became inseparable. 
All day long they romped and played and 
at night the trio would curl up together 
on a mattress. Their comradeship must 
be recorded in pictures if I were to tell 
the whole tale. 

This, too, proved a problem, for they 
either stayed at my feet or went tearing 
off, the dogs in the lead, Lena far be- 
hind. Finally I took my camera up on 
the garage roof and shot from there, us- 
ing a 135 mm. lens. Even from this van- 
tage point it was a long while before I 
maneuvered the three of them into posi- 
tion. 

Pictures of Lena and Harriette playing 
together outdoors were easier to make. 
One of their favorite games was “treed 
by a lion.” Harriette would scramble up 
into a tree in the yard and Lena would 
reach up the trunk like a ravenous jungle 
savage after its prey. The laughter on 











Harriette’s face kept it from being a true 
jungle scene, but it made good picture 
copy. 

Though Lena had modeled for dog 
food ads, club emblems, Christmas cards, 
and everything under the sun, I did not 
try to make a portrait of her until a 
fairly late date. When I did try, she 
would not sit for closeup shots, but would 
come over and climb into my lap. Again 
I made use of my 135 mm. lens. With this 
I was able to catch her in repose and in 
rage, and to snap her peacefully peering 
out of the doorway to her house. 

My most exciting adventure with Lena 
occurred while I was making a series of 
March first lion and lamb pictures for 
The Journal. One of the paper’s staff 
photographers and I scoured the country- 
side for a lamb. We found one at a pack- 
ing plant, and voted to bring the lion to 
the lamb. That was one of the big mis- 
takes of our photographic careers. 


Peaceful though the lion was at home, 
in that moving automobile she revealed 
all the savagery of her ancestors. We 
took one of the dogs along to keep her 
quiet, but there was to be no peace. With 
tremendous bounds she leaped around 
the rear of the car, sinking sharp claws 
into upholstery which parted beneath her 
weight. The dog bit her soundly on the 
nose and received a cuffing in return. I 
tried to hold her down and got a bitten 
finger for my pains. I was exhausted and 
the lion was in a frenzy when we reached 
our destination. 

We brought the lion and the lamb to- 
gether with the greatest trepidation, fear- 
ing a sudden crushing blow from a paw, 
a quick spring, and a dead lamb. Lena 
faced the lamb as it approached with one 
paw raised and teeth bared, but the lamb, 
quite undismayed, stretched forth an in- 
quisitive nose and sniffed. Lena was so 
amazed her rage subsided and we had no 
further trouble with her.’ The pictures 
were spread all over The Journal’s front 
page and a news syndicate placed them 
on many others. 


My experiences in picturing Lena 


a THRIL 
GREAT Oc eat 
ENLARGE 


your small snapshots into rich, 
prize winning prints 


clear, 


It is so easy to do with 


FEDERAL 


America’s Most Popular 


PHOTO 
ENLARGERS 








atives trom miniature up to 
214x3%4. and any intermediate 
sizes. aniy corrected and 
with iris yp = ae t lens 
w s ~ rea. lew type 
negati both glass 
and metal dust-9 we th antes. 
olan il i ting, aoe: 

ate uminating systems 
Coun la 4 









MOD2L NO. 230 


Complete as above with 
hi; and ted 


luteresting Literature on Request 
FEDERAL STAMPING & ENGINEERING CORP. 
24 Lafayette Street, Brooklyn, N. Y. 








LEICA and | CONTAX USERS 


Tour Own” 
Ssmm Motion Picture Neate Teta and Conran 


Dupont. SUPERIOR Eastman x] 
Eastman SUPER x 4c Eine SUPER S xk 


25 ft. enemas order, postpaid in U. 
— Broadway 
‘ork City 


CAMERA EQUIPMENT CO. 





Expert Ultra-Fine Grain 


Developing and Enlarging 





md MINICAM 35 mm. exposures processed ( 

K, and am frame ‘fame entarged to sane. 
with S.X. refill $1.50, reprints 3c. 

Mail one dollar with roll. No stamps or C. O. D. 
Send today for free mailers and sample print. 


MeNIFHOTO LABORATORIES 


P. ©. Station E, Box ffalo, New York 
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taught me the value of thinking out the 
story in advance. I wanted to make a 
series of pictures which would tell a com- 
plete story. Too often photographs need 
the services of a narrator. How fre- 
quently will you hear the proud possessor 
of an album of pictures begin a running 
commentary something like the follow- 
ing: 

“Now this is a picture of Lena, our 
pet lion. She was born in the Portland 
Zoo and was presented to my daughter 
by Commissioner Bennett. She was more 
fun than a barrel of monkeys. She used 
to play with Harriette and the dogs, etc.” 

I resolved to make my pictures tell 
the tale without benefit of commentator. 
I pictured the zoo where Lena was born, 
her parents, Commissioner Bennett pre- 
senting the lion to Harriette (courtesy 
of the daily press), Harriette and Lena, 
and Lena and the dogs playing together, 
and all the important events in her life 
with us. Now when someone picks up 
my album they do the talking, not I. 


Controlling the Color Print 
(Continued from page 42) 


another point and press down again until 
the desired effect has been achieved. 
The color transferred first will be the 
predominating color in the print. There- 
fore, if you have a scene with a blue sky, 
it is probably best to transfer blue first. If 
you have a predominance of red in a 
scene, transfer that color first. The color 
transferred first sinks into the paper and 
forms a bond with it. The succeeding 
colors do not go so deeply but simply 
blend into the ink resting on the surface. 
Then, too, the absorptive qualities of the 
paper used for transfer has much to do 
with the brilliance of the color print. 
The softer types of paper absorb ink 
from each printing. Very little will re- 
main upon the surface. It will sink into 
the paper. This in turn will result in a 
lack of brilliance of the final color print. 
Sometimes this lack of brilliance is a de- 
sirable quality, but at first, you will want 
to get all of the brilliance possible. 
Hard-surfaced papers do not absorb 








Box of 18 for 
$1.80 
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G. GENNERT Distributors 


20-26 W. 22nd St., New York — 1153 Wall St., Los Angeles, Cal. 


This newest projection slide is the most advanced, 
most convenient slide on the market today. It is the 
only slide offering a means of permanent re<ording 
on the slide itself where you classify the date or title 
of your negati It requires no taping, pasting, or 
binding, yet it gives permanent dust- proof protection 
to your negatives. Simplicity of operation . . . in a 
few seconds your negative is in place ready for pro- 
jection. 


Replace your old slides with this improved DATED 
SLIDE-O-MAT—the amazingly low price will per- 
mit it. If your dealer is sold out—you may order 























much of the ink and the pigment, there- 
fore, rests upon the surface with resulting 
brilliance. The difficulty with the hardest 
surface papers has to do with your inabil- 
ity to force one layer of ink on top of 
another. The paper will accept just so 
much ink and no more, and you will not 
be able to build up richness although ail 
the delicate shades of color will be nicely 
portrayed. 

If you prefer to use the hard-surface 
papers with very little absorptive power, 
it would probably be well to defat each 
inking before applying the next. The 
difficulty with the defatting process is the 
length of time required for the print to 
dry. However, it is the best method of 
securing brilliant color prints with rich 
shadows on very hard surface papers. 
Defatting of a print consists of filling a 
tray with either carbon tetrachloride or a 
good grade of cleaning solvent and sliding 
the print into it about an hour after the 
transfer was made. The solvent dissolves 
all of the oil from the ink even though it 
has penetrated deep into the paper and 
leaves nothing but pure pigment color. 
After the defatting bath, the print is hung 
up by one corner to dry. 

Drying time will depend entirely upon 
the purity of the solvent used in the de- 
fatting bath. Pure carbon tetrachloride 
will dry very rapidly while poor grades of 
cleaning solvent may take twenty-four 
hours. If any of the defatting bath re- 
mains in the paper, the ink will surely 
smear in the transfer process. A very good 
defatting bath can be made by dissolving 
one part carbon tetrachloride and one 
part pure benzene. This is a compara- 
tively safe solvent. 


Not much control of areas can be exer- 
cised with a roller but you can control 
contrast quite easily with it. If you roll 
very slowly over the film while inking you 
will find that ink will adhere readily. 
Quicker rolling will result in more con- 
trast and after one or two trials, you will 
be able to control the amount of contrast 
given any one particular color. 
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S EXCHANGE 


Ape COHEN 


142 FULTON STREET 


n 
Process—Eastman’s new DK20( ay | 
larged to 3x4. 
and other at- for 
of film. > 


SUPERFINE LABORATORIES 
STREET, BROOKLYN, N. Y. 


NEW YORK, N. Y. 















LOOK! 


BETTER PICTURES 
with the 


F-R EXPOSURE METER 


Stop wasting film. Improve 
every picture now! Use 
this néw extinction type 
meter — accurate, durable 
apd easy to use. For movie 
and still cameras. Fits vest 
pocket. At dealers every- 
where: or if you cannot be 
supplied attach $1 to cou- 
pon and mail to 

FINK-ROSELIEVE CO., Inc. 119 West 64th St. New York 





ip Comune 


Only 


NM cacud-csntetbitanicinasannenaenied 
City and State . 
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' me in beautiful, rich 


LET US SEND 
Brings New Meaning you A PRINT 


to Color Pictures... SHOWING HOW 


NEW THIRD 
DIMENSION LOOKS 
We want to send you FREE 


a new Third Dimension 
print — made by using 


Kodachrome or Dutaycolor 


The supreme thrill — 
three dimensional Pic- 


colors! Every limita- ACH. vel 

tion ous new invention. s 

Suing st Tike amazing device brings 

pictures e new joy, thrills, to every 

viewing ag people, camera owner, regardless 

ig scenes. of cost or make of 
camera. 











- STEREO-TACH—a _ superb, 

precision-built instrument 
—is simple to attach. Easy i use. Fits any camera. At- 
tach in front of lens according to simple instructions. 
The click of your shutter will then take two pictures on 
one film—from -correct angles. 
The prints, developed the normal way, at no extra cost, 
are placed in our special Viewer. No transposing, cutting 





or remounting necessary. Objects and people on pictures 
¢ STAND RIGHT OUT, just as in real life! = special skill 
needed. Pictures can be projected too, if desired. 


ORDER STEREO-TACH FROM AD OR 
WRITE FOR FREE 3rd DIMENSIONAL PRINT! 


Write for FREE 3rd Dimension print, or visit your 
lealer for amazing demonstration. See the ‘‘before and 
fter’’ of Third Dimension. Complete outfit includes 
astounding , STEREO- TACH (patents pending) modern fold- 
ing, for viewing pic- 
ees “and simple ~ instructions. Amazingly low priced. 
ATISFACTION GUARANTEED OR MONEY BACK. Or, 

ite for FREE 3rd Dimensfon print and get the thrill 
of a lifetime! 


THE eK OMMONWEALTH MFG. CORP. 


Davis Lane Cincinnati, Ohio 
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DEPT. MI. CANTON 
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It is also possible to apply first a con- 
trast printing of ink and then a very soft 
coating of ink. The contrast printing of 
ink is accomplished by applying a fairly 
heavy coating of ink with a slow even 
pressure over the whole film area. After 
this is smooth, roll rapidly in one direction 
over the film until all of the ink has been 
picked off the highlights. Be careful not 
to lift the film off the support, for with 
rapid motion there will be a tendency for 
the film to wrap itself around the roller. 
Fhis should be avoided. A good way to 
avoid this is to fill up the whole area 
underneath the film by rolling ink onto it 
and press the film down over the ink. 
This will create adhesion and you will be 
able to work faster. 


After picking off all of the ink from the 
highlights complete the transfer. The sec- 
ond printing of the same color is accom- 
plished by thinning out the ink with a 
very little bit of the thinning mediuni. 
Charge the roller with the thinned ink, 
roll it out until the ink is evenly coated 
on the roller and then go across the film 
in the manner prescribed in last month’s 
issue of 'MrinicaM and complete the trans- 
fer. Such double printing is of value 
where you have very strong and delicate 
shades of the same color. It is sometimes 
impossible to record a deep blue sky and 
the palest of blues in other parts of the 
same scene. This is also true of other 
colors. Double printing will accomplish 
this in an admirable manner. 


So far we have dwelt with changes in 
the print while inking. You can also make 
changes after the print has been com- 
pleted and it doesn’t seem to matter 
whether the changes are made today or a 
month from now or even a year from 
now. The basis of the print is several coat- 
ings of pigmented greasy ink resting upon 
a paper surface. This ink is always vul- 
nerable to attack from an eraser. 


After completing the fourth printing 
you should make sure that the whites are 
clear and if these are not, they should be 
erased lightly with a mild eraser until 
they are cleared. If work with a mild eraser 




















does not produce the desired result, then 
change to a typewriter eraser—the round 
variety—and work lightly with it. Re- 
member that this type of eraser is a strong 
abrasive and with it you can cut through 
the surface of the paper. Therefore, work 
lightly. After clearing the whites, turn 
your attention to the sky if there are any 
clouds that can be worked upon in order 
to produce a feeling of roundness and 
reality. 

Sometimes the gray tone of the shadows 
of a cloud should be changed in order to 
produce a more harmonious picture. 
When you have finished with the clouds, 
try shading the sky so that it is lighter 
at the horizon. Color photography does 
not always produce a shading of the sky 
at the horizon such as we are accustomed 
to see in black-and-white photography. 
The blue of the sky should be much 
lighter at the horizon because when we 
look in that direction our eyes must pene- 
trate much more atmosphere than if we 
were to look straight up. 


Shading of the sky is a delicate opera- 
tion and should be done with a very soft 
eraser—one that does not take off very 
much ink at one time. Erase a minute 
quantity of ink from all of the section to 
be lightened. Work evenly over the print 
so that no blotchiness or streaks remain. 
Then start down a little farther from the 
top and remove another minute quantity 
of ink. Then again start a little farther 
down and again remove another minute 
quantity. The principle is quite simple. 
You start at the top and pull off layer 
‘after layer of ink as you.move downward 
toward the horizon. In the event that you 
have to work around a building or some 
object with a straight line, lay a piece of 
paper down along the straight line of the 
building and this will permit you to erase 
without touching anything but the sky. 


In the same manner you can heighten 
the sunlight effect upon a building or a 
person or an object. If you have deposited 
too much ink ‘in the printing process, this 
will degrade the sunlight effect and you 
will have a muddy appearing print. 


The 4x4 emi. 


PRAXIDOS 
ENLARGER 


New Important 
Features 


All of the manual 
focus models of the 
Praxidos are now 
equipped with rods 
for adjusting the 
bulb either horizon- 
tally or vertically. 





) peng new Praxidos Enlarger will take any negative 4x4 
cm. or smaller—or parts of larger negatives up to 4x4 
cm. in size. It is essentially the same in construction as 
the popular 6x6 cm. Model ‘‘O”’ Praxidos. Complete 
with a 6 cm. f/4.5 lens, diaphragm, condenser, negative 


Sapa 25 mm. ma, bulb tnd tenboerd."""” $39 59 


For negatives 6x6 cm. (24%4”x2%4”) or smaller, the regular 
Model “‘O”’ Praxidos is highly recommended. It has: a 
3” Anastigmat {4.5 lens with diaphragm; condenser} re- 
flector; negative holder for cut or uncut film. Gives base- 
board magnification up to about 7 diameters. Complete 
with 75-watt special enlarging bulb, mask and 2.50 
handy light control switch. ..... lyn S ace $4 ° 
Same, without lens but with mount for 

either Leica or Contax lens.................. $32.50 


AUTOFOCUS Model, without lens but with mount for 
either Leica or Contax lens. Enlarges up to 11 diameters 


(and up to 20 by — a $47 50 
mplete wei ° 


a simple adjustment. ) 

an ripe with 3” Sepatiogmee {3.5 lens for negatives ~ 
”x2V4” or smaller. Magnification 

7 diamacters. oe eS Sere $72.50 


It’s easy to make beautiful enlargements with the New 
Praxidos, which takes negatives up to 244”x34%4”. These 
are the features: 4%” Anastigmat f4.5 lens with dia- 
phragm; condensor; opal glass; unique negative carrier; 
detachable lens feature; extra tall lamp housing; extra lon; 

bellows extension with sepcial arrangement for cuick an 

ultra-fine focusing and adjustable metal rod attached to 
bulb socket for raising or lowering bulb. Magnification, 8 
diameters (and greater by reversing 

upright and lamp housing)................... $75.00 
Extra 6 cm. {4.5 Anastigmat lens with diaphragm mounted 
on me to interchange in above, for 

use with negatives 4x4 cm. or smaller $17.50 


At leading dealers everywhere. Descriptive circular 


sent upon request. Write Dept. 37 


BURLEIGH BROOKS 





iE Ronee 2 ek 2 Bae ae) 


127 WEST 42” STREET NEW YORK 
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PHOTO CONTEST CALENDAR 




















. " For Copy of Rules, Contest 
| Subjects | Prizes | write to: Closes: 
Amateurs All or a r nizable | Prizes for each period: Ford Exposition Photo- , Periods end: 
part of the Ford Expo- | Ist—Ford V-8 DeLuxe Fordor | graphic Contest uly 31 
sition Exhibit, New Sedan orld’s Fair, New York pt. 4 
j York World’s Fair 2nd—$200 cash 
H Anyone Anything in animal | Five prizes, from $2.50 to $15 | Photography Editor Sept. 1 
ij kingdom National Asso. of 
! Audubon Societies 
1006 Fifth Ave. 
New York City 
Amateurs Pictures at vacation or | Two Ist prizes, $250 each; sporeenz, ae & Sept. 25 
scenic regions served|two 2nd prizes, $100; two| North Western Ry. 
by the Chica and | 3rd prizes, $50 354 honorable | Camera Club 
orth Western Railway | mentions, $10 each. 400 West Madison St. 
Chicago, I 
Amateurs Any subject $10,000 total Local newspa Sept. 9 




















ag 
throughout the country 
= 


NTH 


Street Address Dates Open or Salon 





to ° 
to 3:30 P. 
j niversal Camera 
to 


men ae miner ahs 


to § 
to9P. M. 


Camera 


a 8 ot wn senda 








| MAKE YOUR OWN COLOR PRINTS 
at only 10c a print! 


! with CHAMPLINCOLOR 


i —Harry Champlin's new, sensational process for color prints from 
Dufaycolor and Kodachrome transparencies. 


* ; « Champlincolor is a lithographic process utilizing four 
} The Simplest Method Known: pong but is as simple ag ~ as z child's nae Any- 


one can make excellent color ey cogueen of whether or not he has had previous experience as an 
advanced amateur in ordinary black and white. 
i * i e« Champlincolor is more economical than a 
. The Most Inexpensive Method Known: Shamplincolor is more economical than ony 
4x5 color prints can be made at a cost of from 0c to 20c a print. From each set of films, as many as 
25 complete prints can be made; and the contents of one Champlincolor set will make from 400 to 
500 complete prints. 
* « Champlincolor gives you better colors than anything so far of- 
The Best Method Known: fered. The process permits tremendous latitude In alterations, in 
| both color and density. In fact, color faults can be corrected far easier with this process than any other. 
* H e Champlincolor prints have a very distinctive 
The Most Satisfactory Method Known: Champlincolor prints have a very ee 
giving the user a definite feeling of having produced a real work of art. 
COMPLETE SET (400 TO 500 FOUR-COLOR PRINTS) $12.50 
Harrison & Harrison matched 2-inch glass filters $2.10 each. Set of four $8.40 


CHAMPLINCOLOR 


The Most Inexpensive Natural Color Process on the Market Today 
Buy Champlincolor at your dealer's, or write direct to us, giving us your regular dealer's name and address. 


CHEMICAL SUPPLY COMPANY 


6324 SANTA MONICA BOULEVARD HOLLYWOOD, CALIFORNIA 











[86] 








A little work with the eraser will save the 
print and might actually enhance its 
beauty. 

Portraiture is one of the greatest fields 
for work with an eraser. You can remove 
lines and shadows. The first thing to do 
is to take a sharp object such as a razor 
blade, a penknife or a retouching knife 
and scrape lightly over the highlights of 
the eyes. There should be no more than 
one highlight in each eye. If there is more 
than one highlight, take a piece of mastic 
rubber, knead it into a fine point, touch 
the black ink lightly, then pat it over a 
clean piece of glass so that not too much 
ink adheres to the point of the eraser. 
Apply the ink to the point of the highlight 
that is to be darkened. If you are working 
with blue eyes, use a little blue ink and 
blend it in by patting several times with 
the point of the eraser. Mastic rubber is 
peculiar stuff. If you apply the ink slowly 
with it and lift the rubber off the surface 
slowly, ink will adhere, but if you press 
downward and then raise quickly, you 
will pick it off. Whenever you apply ink 
there will always be rough edges where 
the ink covered ink which was supplied in 
the transfer process. This must be picked 
off or blended so that it does not leave an 
unfinished appearance. 


Highlights in the hair can be accen- 
tuated with a round typewriter eraser. 
Work lightly and go over the same high- 
light until it is brilliant and white. 
Wrinkles and shadows around the eyes 
and under the chin should be worked on 
with an eraser that is smaller than the 
area to be corrected. A fine wrinkle is 
best worked out with an ordinary pencil 
eraser. You can get extra erasers to fit 
in the end of the pencil at a 5 and 10c 
store. 

Do not attempt to eradicate a wrinkle 
completely. To do so would be to leave a 
bare spot which would attract more atten- 
tion than the wrinkle, itself. The whites 
of the eyes should be worked upon with a 
more abrasive type of eraser but do not 
attempt to make them completely white. 
Too much correction is worse than none 
at all. 














PRE INVENTORY SALE 


Look through this list and see how little 
it will cost you to get one of today's 
popular model cameras. No need to 
wait now. Send in your order immedi- 


ately— 

List Price Sale Price 
Bantam Special, F2, Compur Rapid....$ 87.50 $ 54.50 
Kodak Bantam, F4.5 22.50 15.95 


Kodak Jr. Six-16, F6.3............ 16.00 11.50 

Kodak Sr. Six-16, F4.5, Kodamatic... 29.00 19.95 

Pies acsceseces 22.50 15.50 

Kodak Recomar, 9xl2cm. .........- 63.00 45.00 

Kodak Duo Six-20, F3.5, Compur Rap. 52.50 37.50 

Kodak Six-20 Jr.. F6.3............ 14.50 10.50 

th. 20 na hae > 8 22.00 15.50 

Kodak Six-20 Sr., F4.5, Kodamatic... 25.00 17.50 

Me asceeveon de 9.00 13.50 

Kodak Recomar, 6x9cm., F4.5 Compur. 54.00 37.50 
BB Bite  oiv0 f 6 c.ndecdvses' 50 10. 

5 BCR Pee 24.50 17.95 

50 24.95 




















Kodak Retina II, F2.8............- 115.00 69.50 
Kodak Retina II, F2.0..........-- 120.00 84.50 
Korelle Reflex I, Victar F3.5........ 62.50 44.50 
Korelle Reflex II, Radionar F2.9..... 102.50 72.50 
Korelle Reflex II, Tessar F2.8....... 124.50 84.50 
National Graflex Ser. II, F3.5....... 87.50 44 
2413 % Speed Graphic. F4.5 KA... 111.00 84. 
24%4x3% Speed Graphic, F4.5 B&L 116.00 89.50 
24%4x3% Speed ic, F4.5 15.00 89.50 
2 3h Speed ¢ hic, F3.5 Zeiss 134.00 102.00 
3%4x4% Speed Graphic, ¥4.5 27.00 50 
4x5 Speed Graphic, F4.5 Zeiss....... 127.00 50 
Kalart Range F 


r Cameras 
Movie Equipment, all sizes specially priced 
Robot I, Ze essar F2.8, Cace 











‘iss Tessar F2.8, Cace..... 139.00 74.50 
Robot II, Zeiss Tessar F2.8, Case 144.00 108.00 
Robot II, Blotar FZ........cccees 184.00 7.50 
Contax I, Tessar F2.8, Case........ 74.50 
Contax II, Sonnar F2, Case......... 240.00 135.00 
Goatees it, Semnar Fi. Caste sss2... 285.00 159:50 

ntax nar F2, Case........ : 4 

Contax III, Sonnar F1.5........... 372.00 174.30 
2 3 Super renta ‘C T F3.5. 138.00 97.50 

x . Tessar : - 
2%4x2% Super Ikonta B, F2.8...... 0.00 105.00 
Maximar A, 6%x9cm., F4.5.......- 68.00 47.50 
Maximar B, 9x12  * eae 78.00 _ 54.50 

uto Rolleiflex, Tessar F3.5........ 52.50 104.50 
Standard Rolle Tessar F3.5..... 115.00 69.50 
Rolleicord Ia, Triotar F4.5........- 50 39.50 
Rolleicord II, Triotar F3.5......... 50 _ 54.50 
; x30 roe 7 —— F4.5 205.00 145.00 

x x nhof Technika, 

4 3 eee rere 265.00 197.50 
35mm. Dollina, Zeiss Tessar F2.8.... 72.00 52.00 
Dollina, Xenar F2.8...........+-- 6.00 47.50 
Doilina, Xenon F2.0............-- 82.50 59.50 
Super Sport Dolly, Trioplan F2.9..... 37.50 27.50 
9x12cm. Bee Bee, Tessar F4.5...... 77.00 57.50 
9x12cem. Bee Bee, Xenar F4.5....... 66.00 49.50 
6x9cm. Bee Bee, Tessar F4.5....... 65.00 ra 
to gee Sos. 4 wes. Sai ihe oa 3° 

a . chrome, Tessar F3.5...... a 
Ex B. o- me, See a FR --. 155.00 132°30 
. black. oplan . 
ine Exakta, chrome, Ex: r F3.5... 140.00 99.50 
Kine Exakta, chrome, Tessar F3.5.... 170.00 119.50 
Exakta, me, 7 F2.8.... 195.00 137.50 
Kine Night Ex . Primoplan F1.9.. 215.00 149.50 
Kine = Exakta, B BO .'s ove 315.00 225.00 
Ex. . biack, Tessar F2.8. new 117.50 74.50 
Leica Model F, chrome, Summar 204.00 itr 4 
Leica Model G. chrome, Summar F2.. 192.00 215. 
Leica Model IIIb, Summar F2....... 222.00 135.00 
Leica Model IIIb, Summar F2....... 222.00 167.50 
al n offeri while used, are in 
pa ge gE and sold under 
guaran- 


= “40 day trial’’ money back 
EASY TERMS ARRANGED 


Write or call for Bargain List 629 


HABER & FINK INC. 
16 WARREN ST.,.NEW Mais | 
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to $4.25 


THE KINO UNIVERSAL 
ALL - ANGLE HINGE 


Fits ANY miniature camera 
- to obtain ANY camera 

angle instantly. 

Complete with the exclusive 

Instant-On Plug. 


SEE YOUR 
















THE THALHAMMER co., Dept. M-7 
|_1015 W. 2nd Street geles, California 
Sea 0a TRON 
ALL THIS FOR $ 75 
ssi ek seek of each 36 . 
posures ; Your negative pad nan 
ated (preserves negative forever) ; 
matic film, 36 exposures; 5. Valuable coupon with each 
order. Total Value $3.35. Yours for $1.75. ia 
buyers include sales tax. Write for free mailing bags. 
ca OME-PHOTO SERVICE 


ANY 36 EXPOSURE he 
4. Reload your magazine with Super Sensitive Panchro- 
HUNTINGTON PARK, CALIF. 


SPEED-O-GRAM HINTS 
FOR MINICAMATEURS 


“Use it for 
ras Better Pictures 
What? ... SPEED-O-COPY 


The critical r—s focusing attachment for 
LEICA and CONTAX 


Why? ... TO OBTAIN FINE 


detail and composition in any photography for 
either black and white or color. 


Where? .. . AVAILABLE AT ALL 
oer, gael dealers. 
#7 50 for CONTAX. 
Write for illustrated literature. 


D. PAUL SHULL 








240 South Union Ave., Dept. M7, Los Angeles, Cal. 


New Low Pricef 


PAT. 
ONLY 


APP, 

FOR 
For the Original 
JACK POWELL 


Blue Viewing Glass 


Get Better Pictures Indoors 
or Out! Encased in a live 
rubber ring— complete with 
neck cord. 

AT YOUR DEALER OR DIRECT FROM 


JACK POWELL S25 Marine, Calitornta 
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The transfer paper should be selected 
according to the type of subject. If you 
have very fine detail, use very smooth 
paper. For a large mass you can use 
rougher paper. Do not attempt to use 
hard-surface papers until you have mas- 
tered Champlincolor. Very rough papers 
have one great disadvantage and that is, 
in the transfer, the ink does not always 
penetrate down into the crevices of the 
paper. This results in white spots all over 
the print which cannot be cured. You 
can, however, soak very rough transfer 
paper in water in order to make the ink 
adhere all over and more readily. The 
effect will never be so nice as that on a 
smoother paper. 

Remember that too much correction 
and alteration is often worse than none 
at all. 

Inquiries concerning this process may 
be addressed to Harry Champlin, c/o 
MinicaM Magazine, or 9488 Santa Mon- 
ica Boulevard, Beverly Hills, California. 





Werner Stoy 
(Continued from page 54) 


haven’t discovered it themselves, is 
READ.” 

“What would you say were your great- 
est handicaps in the beginning?” we 
asked. 

“Two things,” he replied without hesi- 
tation. “The lack of a car and the time 
to make pictures. The only places I 
could get pictures were those accessible 
by streetcar and bus. Though to date I 
have a file of over 6,000 negatives—and, 
incidentally, all of my work is now done 
with a Contax, Model II—almost all are 
the result of some rare vacation or outing. 
I carry my Contax with me every day, 
and yet there have been intervals of three 
or four weeks when I haven’t made a 
single piciure. 

“I don’t mean, however, that being in 
unusual surroundings is essential to mak- 
ing good pictures. Some of my best shots 
were made in my backyard.” 

Stoy early learned the knack of seeing 
a picture where the ordinary person 
would find none. He studied his sur- 




















roundings and saw pictures he never 
thought existed. Developing his powers 
of observation, he increased his photo- 
graphic possibilities. 

Then he developed a sense of light 
values. In his early days he couldn’t af- 
ford a light meter, so he had to learn 
to judge exposures or waste a lot of film. 
He made two rules for himself: Sunlight 
is brighter than it appears to be; let your- 
self tend to underexpose. Shade and the 
light indoors seem brighter than they 
really are, so let yourself tend to over- 
expose. 

Exposure meters are a necessary part 
of a photographer’s equipment, but train- 
ing himself to work without them makes 
the photographer more observant of his 
subject and makes it possible to get the 
unexpected shot—the picture that would 
be gone by the time the meter reading 
was taken. 

“The developers which I find most use- 
ful are the Sease 3 and Agfa 17. The 
Sease formula is the most practical of the 
fine grain developers and after playing 
with others I generally return to it. 
Whenever I want the maximum speed 
from my film, together with reasonably 
fine grain, I depend on Agfa 17.” 

Asked to what he owed his success, 
Stoy replied, “Work, work, and more 


work. After you’ve worked for a while, 
you'll probably discover, as I did, that 
the work is suddenly a lot of fun. Then 
you'll have arrived.” 


"This is where 
John does his 
developing."' 






























NOW! STRIP FILM 


ATTACHMENT..... 
FOR BAUSCH & LOMB FILM 


SLIDE VIEWER ‘The Filmorator, 
new Film Slide Viewer attachment 
for viewing of 35 mm strip film, 
makes easy the critical examination 
of mini negatives before enlarge- 
ment. Operating button advances 
film frame by frame. Cannot scratch 
negative. Instantly attached or re- 
moved from Slide Viewer. Filmo- 
rator, $3.00. Film Slide Viewer, 
$8.50. Write for descriptive folder. 


BAUSCH & LOMB 


360 BAUSCH ST. ROCHESTER, N. Y. 






















TWO 8x10 ENLARGEMENTS 
FREE If this a? is returned with your order. 
for $1.00 or more. 

3%x4% on double-weight matte paper... . 4c 
44,.x4', from square 6c 

SUOED: 5 hs 5 kn 54 0s igaehhscn Sse 

Any size miniature roll fine grain... .. 

Send for free mailing bags, samples, prices. 


ENLARGING 
DEVELOPING 25¢ 
NATIONAL PHOTO LABS &%, 0: y47057W"7 











Become anExpert 





PHOTOGRAPHER 












Train at Home or in our completely spine? 
studios. For pleasure or career. 

Portrait, Advertising, Natural Color and Motion 
Picture photography. 29th year. Free booklet. 

NEW YORK INSTITUTE OF PHOTOGRAPHY 
10 West 33 Street (Dept. 117) New York City 
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Do YOU Own a 

RECOMAR, AVUS, MAXIMAR 
IDEAL, BEE BEE, IHAGEE 
or other fine film pack camera? 


pore what you would do 
with it, if you could add rapid- 
fire, needle-sharp, automatic 
focusing . . . and keep the full- 
sized, easily-processed nega- 
tives you like so well. A Kalart 
Lens-coupled Range Finder 
modernizes your film-pack 
camera .. . makes it flexible 
as a costly minicam . . . Model 
K (shown vi only $18.00. In- 
stall it yourself. Ask for dem- 
onstration at any Kalart dealer. 
Or drop a postcard, naming 
camera you own, to 


THE KALART CO. 
Dept. M7 
915 Broadway, New York 
or, 619 Taft Bidg., 
Hollywood 
(Made in U.S. A.) 


KALART 


Lens-Coupled 


RANGE 
FINDER 


PERFECT 
ENLARGER 
$9.85 


Try it for ten days FREE! 
~ has Coeriin you want in a 
photo enlarger. A very fast ANA- 
STIGMAT Y-inch ae? negative 
carrier ; masked easel; diaphragm ; 
Send fas’ FREE CIRCUL 

n or AR. 
$9.85 delivered. 

PERFECT 
ENLARGER CO. 


Dept. M, 
333 Fourth Ave., N. Y. C. 
NE 














































optical lass, rt 1 = 

s uniformly co 
d and li 

on ces. Availabl 

8 shades: 3 yellows, 2 reds, 2 

greens and orange. 

Set of 4 25mm. filters 

with handy carrying casepaee 

Set of 4 31.5mm. filters 

oy capi: $3.95 

Set of 4 39mm. filters 

With CASE ......cccccces $4.95 


: ; £:3.5 El c 
Individual filters: — £3.5 Emer and Argus 








31.5mm. $1.25; 39mm.  . $2.00 
gorener. INTERCHANGEABLE FILTER MOUNT...... |” $1.00 
Specify diameter vod lens = Ber when ord Rush your 





c. 0. n. t. 3G9 


' 49 VANDERBILT AVE. 


c NEW YORK, N. Y. 





New Weston "Master" 


The new Weston exposure meter, the Weston 
“‘Master’”’ ($24), features (1) extreme sensitivity in 
dim light, (2) increased light range, permitting 
measurements of very bright light, (3) accurate read- 
ability, (4) a more 
selective viewing angle, 
and (5) an increased 
number of exposure 
values (f stops, shutter 
speeds, and film 
speeds). 

The brightness value 
of a_ subject seated 
near an average read- 
ing lamp at night 
will normally approach 
an intensity of about 
5 candles per sq. ft. 
The Master exposure 
meter has over 50 
times the _ sensitivity 
(1/10 candle per sq. ft.) required for such measure- 
ments. 


Accurate readability is provided by the ‘‘High 





Light” and ‘“‘Low Light” scales, especially when 
measuring under dim 
light. e hinged a — 


“louvre” is snapped 
in position on one 
side when used in 
dim light, and on 
the opposite side when 
used in bright light, 
causing the proper 
scale to appear in 
either case. e ‘Low 
Light” scale is cali- 
brated from 0 up to 
only 50 candles per 
sq. ft., rather than 
covering ~., “= 
light span. or this 
pa ll y* scale has wide divisions and bold numbers. 

The “High Light” scale has a range up to 1600 
candles per sq. ft., brightness far higher than has 
ever before been possible to read with pocket meters. 

The viewing angle is only degrees when the 
“High Light” scale is in use. This 
limited angle excludes extraneous side 
and top lights, a feature essential for 
cine and color work, and one which 
provides greater accuracy for all still 
work in high brightness. 

The dial provides for film speed 
ratings of from 0.3 to 800 Weston, to 
take care of possible future require- 
ments. The meter is made to fit the 
natural curve of the hand, and the 
outer edge of the case is ribbed, to 
prevent the fingers from slipping. The 
instrument movement, including the 
jeweled bearings, the resistance coils 
and the permanent magnet, is big and rugged me 
to be precise, and the photoelectric cell is hermetically 
sealed in a moisture-proof housing. 








Camera Testing 


The World’s Fair Exhibit of the Universal Camera 
Corporation (Univex cameras) in the Communications 
Building will display and demonstrate methods of 
testing cameras, and camera owners will be encouraged 
to test their own cameras. Production methods and 
the ‘“‘behind the scenes’? working of cameras will 
‘comprise other technical exhibits. Continuous pro- 
jection of movies will a be presented. 




















Zeiss Ikon—Tenax | 
($60), is 


The latest Zeiss Ikon camera, Tenax I 


not much bigger than an exposure meter, and makes 
50 pictures an inch 
light loading spools. 


square on 35 mm. Contax day- 


throw of 
the lever under the 
left forefinger winds 
both film and shutter, 
and a touch of the 
right forefinger takes 
the picture. This 
makes it easy to take 
pictures at the rate 
of about one per 
second. 

The lens is a Novar 
{3.5 of 3.5 cm. (1%”) 
focal length, which 

ives great depth of 

eld. When focused 

t 8 feet and stopped 
down to f16, the depth of field ‘eatin from 4 feet 
to infinity. 

The shutter is 9 canon with spends from 1 to 
1/300th second, and bulb “The Tenax I has an eye- 
level optical view finder, a re-winding device (pro- 
vided for use when other than Contax spools are 
used), and an exposure counter. Double exposures 
and missed frames are impossible. Dimensions of the 

x 24" x 4" 


A short 





Tenax I are 1%” and its weight is 
12 ounces. 
Further information may be had by writing Carl 


Zeiss, Inc., Fifth Avenue, New York City. 


Speedgun for Automatic Rolleifiex 


A new Speedgun ($22.50) designed Pectin te 
fit the Automatic Rolleiflex is announced en 
delsohn, 202 East 44th St., New York City. 

The entire unit may be ‘attached or removed in a 
few moments, and 
the mechanism 
trips the regular 
finger release of the 
shutter without any 
strain or attachments 
to the camera body. 
It comes complete 
with 7” adjustable 
Aplanatic __ reflector, 
two cells, and mois- 
ture-proof carrying 
case. The tripping 
unit is attached by 
of a screw 
the regular 
cable release soubet, 
and the battery case 
and reflector is af- 
fixed by means of a 





screw into the tripod socket. 


The battery case is of the new, advanced design, 
standard or all new Speedguns except the Contax 
and Leica models. Made of Dural, it provides built-in 
outlets for tandem bulbs, remote control, 
cable release operation, etc. 


electrical 


Enlarging Exposure Meter 


The J-M-P Spot Photometer ($3.95) for deter- 
mining printing exposures, operates on the Bunsen 
photometer principle, in which a spot gy ay A 
— light on one side of a paper, 


mt spot, is adjusted until its ht is equal 
ra the “he Nene on the ena "a and then the spot dis- 
appears. The accuracy this method depends upon 


e eyes and the stea rod of the calibrated light. 


Because lights in the home and elsewhere are always 

in intensity, which would cause false readings, 

the J-M-P Spot uses a battery as its source of current. 

Batteries are the most steady source of current. (The 

‘Standard Volt’? by which all voltages are 

is derived from a battery cell of certain specification. ) 

The J-M-P Spot uses current for only short periods, 

and the rests between readings permit the battery cell 

4 fully recuperate for the next reading, keeping 

gs accurate for several months before renewing 

the battery. 


39 MM FILM 


FINE GRAIN 
DEVELOPED 
AND 


ENLARGED 


* End your developing problems! Any 36 ex- 
* posure roll of film fine grain processed and 
* each good negative enlarged to approximately 
* 3”x4” on single weight glossy paper for only 
* $1.00 Send your order in today. Simply 
wrap a $1 bill around your roll of film (or 
sent C. O. D. plus postage) and mail today. 
It will pay you! 


NEW CATALOG FREE 


To save you time —a new FREE catalog designed 
exclusively for 35 mm. camera fans. It’s a book 






4% 





you'll be glad to have, for it can help you make 
BETTER PICTURES. And it’s yours for the ask- 
ing. Just say you want the catalog when you order. 


olclialialeRaleliaieleletehe 
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MINILABS 


Box 485 Mavison SQUARE P.O. NEW YORK NY 


"FIRST SEE the startling new 


SPEEDGUNS 
FOR LEICA AND CONTAX 


your dealer, v write 
for information! Made in U.S.A 


S. MENDELSOHN 202 E. 44th st., N. Y. C. 


TS 
(CAMERA OARS 


@ Hundreds of S al in ‘“‘MINNIES"’, REFLEX, 
ak and PI ‘E CAM — 


PLAT: ERAS. 
WRITE YOUR NEEDS TODAY! 
@ Libera! Trade-ins @ Terms Arranged @ 10-Day Trial 


CEORCE LEVINE & SONS 


15 CORNHILL ‘BOSTON MASS 


\ Quarter Cimtary 





























i L M 2 Pont Superior and XL 
Pan. Eastman rs r * and 

Plus X. Agfa Ultra S 
Eastman Super XX, $1.50 


i LT E R &R Monsieds, Ortho 
and Cobalt Viewing 
Filters, $1.00 each. 
! SPECIAL ! 

New York World's Fair Visitors 
Let us load your 36 exposure cartridges 
while you wait—guaranteed Eastman, Agfa 
and Du Pont film. 50c per 36 exposure 
cartridge. 

OPTICAL DEVELOPMENT CORP. 


Dept. B 1560 Broadway New York 
(Corner of 46th Street) 


















JUST OUT! 
Lists and explains latest inventions, methods in 
photography and Home Movie Making for 
fun and profits. Offers hundreds of amazing, money saving 


bargains in still and movie Cameras, Lenses, Films, Ex- 
posure Meters, Enlargers, Darkroom Sup’ lies. Save at Cen- 
tral. Satisfaction ae pyran or money 

of 10-day trial. 


ack with privilege 
iberal trade-in allowance. 


SEND COUPON today 












pp ge Ba no co. 

230 S. bash Ave., Dept. aoe Chicago, til. 
Send rush, the money- hs aa Central Ba Book of quality 
photo goods, with iron-clad guarantee. (Please print below:) 


, 0 eee ee Order attached: ( ) Yes ( ) No. 
AGBTORR occcccsesvceccccccrcce scree ereeeseceeseessesere 
CH cecccvcccesecrcesccceesrtrcseceece State. cc cccccccese 








iis DEVELOPED FREE 


Pay only for what you get! Maximum Charge $1.00 
—we charge you only at the rate of 4 cents per print. 
We refund on any or all that are not printable. This 
includes enlarging all to size 344x5. High Class Work 
Guaranteed. In Today — Out Tomorrow. SAVE 
MONEY. Send roll and $1.00 today. 


MINIPIX LABORATORIES 


100 North LaSalle St., Dept. 37, Chicago, Ill. 











BUY IT FROM THE GUILD!——| 


2%x3% Miniature Speed-Graphic Coupled Range 


Finder F4.5 Zeiss Tessar..............02.-008 $110.00 
New Automatic Rolleifiex—F3.5 Tessar......... 95.00 
New Model Super Ikonta-B with case............ 87.50 


The pictures you take—sell them through the Guild. 
The equipment you need—buy it through the Guild. 
Write for free Bargain List. 
FREE-LANCE PHOTOGRAPHERS GUILD 
1 East 43rd St. (Supply Division), Box 1, N. Y. C. 














SAVE MONEY FILM 


7424 Sunset Bivd.. Hollywood, Calif. 
35MM BULK FILM 
pus x c BACKGROUND c 
BACKGROUND 
SUPERIOR per ft. INFRA RED per ft. 


25 Ft. Minimum Order eteale in U. S. 
id of Above rtridges pom 


m 40c Film S$ 
10c Credit for Empty Cartridges with order. 
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Dustoff Photo Brush 


The Dustoff Photo Brush ($1), made of fine camel's 
hair, keeps lenses, shutters, bellows and other equip- 
ment free from dust. 

The Dustoff Photo Brush is built in a dust and 
rust-proof spiral case about 2 inches high. To use, 
just lift the protective cap, twist the base and the 
rush is ready for use. Made in the U. S. A. by the 
Dustoff Photo Brush Co., 64 West 46th Street, "iow 
York City. 


Camels Hair Brush for Negatives 


The Raygram Camels Hair Negative Dusting Brush 

($1.50) is an aid 
to making enlarge- 
ments free from 
spots and blem- 
ishes. The brush 
is of a flat con- 
struction to take 
in a large section 


of the negative 
with a_ single 
stroke. It is dur- 


ably constructed 
with a leather 
handle and _ pro- 
vided , with a con- 
venient eyelet for 
hanging up. 
Distributed by 
Raygram Corp., 
425 Fourth Ave., 
New York City. 





Screens for Projecting Kodachrome 


Raven Screens have been selected by the Eastman 
Kodak Company as being well suited for Kodachrome 
projection and are being used for the Eastman Exhibit, 
E Cavalcade of Color” at the World’s Fair. Eleven 
screens, 17x22 feet, were designed for the exhibit— 
a total of 4114 feet. Projection conditions at the 
Fair are the same as in the home, incandescent lamps 
being used instead of the usual arc lamps. 


Bee Bee Chrome-Tripod 


The new Bee Bee Chrome-Tripod ($2.75 to $5) is 

available in three sizes: 
3-sections; closed, 16%”, extended, 42”. 
4-sections ; closed, 154”, extended, 48”. 
5-sections; closed, 1514”, extended, 58”. 

All joints are made rigid by double-locking pins to 
ae unsteadiness. Rubber tips on the ends of the 

revent scratching of floors when used indoors, or 
removed for outdoor use. 

"Te is packed in a tube-shaped, weather proofed con- 
tainer which may be used as a carrying case. National 
distributor is Burleigh Brooks, Inc., 127 West 42nd 
Street, New York City. 


Cut Film Developing Rack 


The Si-Mi stainless steel Cut Film Rak (50c to 85c) 
is a tool for convenient developing of cut film ana 
film packs. 

This developi 
accessory is de- 
signed for develop- 
ing by inspection 
rather than by 
time and temper- 
ature. When using 
the Cut Film Rak, 
the hands need 
not be immersed 
in solutions. When 
only a few pieces 
of film are to be 
developed, a small 
amount of solution 
is sufficient. Available sizes from 24%4x3% 


through 5x7 
Photo Products Co., 78 











range 


Manufactured by Si-Mi 
Broadway, Boston, Mass. 























Mercury Rapid Winder 


The Mercury Rapid Winder ($2.50) permits fast 
sequence shooting with the Mercury camera. The 
shutter is set and 
film transported 
without removing 
the camera from 
the eye, making 
possible the taking 
of a dozen shots 
in a few seconds. 

The winder is 
attached quickly 
and is detachable 
at will in less than 
one minute. It 
need not be re- 
moved for ord- 
apt a inary winding. 
oealiogss “ Write the Uni- 
versal Camera 
Corp., 28-30 West 23rd Street, New York City, for 
more information. 





Flex-A-Lite 


The Bee Bee Flex-A-Lite ($22.50) consists of two 
or more Foco-Flood reflectors on an adjustable tripod. 
Each reflector slides on the 36-inch arm and may 
be aimed and focused independently. 

For No. 1 photo flood for flash) bulbs, it comes 
with ten feet of cord, two switches, and two plugs. 
Additional reflector units, $7.50 each. 

Distributor is Burleigh Brooks, Inc., New York City. 





Natural Color Prints 


A new color print ($5, 8x10) is being offered to 
the amateur by the Naturalcolor Corporation, 62 
East Lake St., Chicas, Ill. These prints are claimed 
to reproduce a transparency faithfully. 

The Naturalcolor dyes and emulsions differ from 
those in common use, and are protected by patents, 
together with a part of the processing procedure. 
Naturalcolor has found a way to control color 
densities, and to compensate in some degree for differ- 
ences between transparencies. 

At prea, "amgped are in production to give national 
service with the greatest possible speed. present 
schedule calls for one week delivery. 


Oil Paintings From Kodachromes 


Original oil paintings of Kodachrome or Dufay- 
color pictures are made upon order by Mr. P. 
Stevens, Jr., an artist of Kensington, Conn. He pro- 
jects a color slide on a canvas screen, and paints 
over the reflected picture. For prices and further 
information, write direct to the artist. 


F-R Exposure Meter 


The F-R Exposure meter ($1), extinction type, can 
be set for any film and also for any light condition. It 
can be uw he ae mee a na ie gern 
aperture openings, shutter s movie frames per 
second An included. Available from Fink-Roselieve 
Co., Inc., 1 ‘West 64th St., New York City 


Bee Bee Flood Lights 


The Bee Bee Foco-Flood (3 sizes, $12.50, $17.50 
$22.50,) is designed for easy focusing, tilting and 
locking in position. A silvered aluminum reflector is 
mounted on a four-section tripéd. Ten feet of rubber 
cord is supplied. 


Three models are available for different sized bulbs: 
(1) For No. 1 } rw flood, with a ten inch reflector ; 
For No. photo flood, with a 16” reflector; 


Has a 58 size socket, with a 19” reflector. 
merieigh Brooks, Inc., New York City, is the 








Eve’ required item as listed in 
articles and his latest book, ‘‘Print 
thered together ~ one convenient 
are 


your oa 


collect the postage 


or direct. 
Hills, Calif. 
MORTENSEN ON ‘PRINT 


for print control, the Abrasion-Tone 


action. Body rel 


on No. 120 film. 
level-finder springs 





Elkay Adj. Film 


Adjustable from 35mm to No. 
somely finished in black bakelite. 


118 Liberty $ 





Speedo PRINT DRYER 


IN 15 MINUTES 


DRIES FIVE 11x14 PRINTS 


JUST OUT. New improved 
model. ALL METAL CAB- 
INET, with insulated bake- 
lite handles. Dries glossies 
simultaneously with large 
quantities of regular matte 
or semi-matte prints. Ac- 
commodates all your prints 
at once. 400 contact 1”x1%"” 
prints, up to six 8”x10” all 
in one drying. Produces flat, 
smooth prints, without warp- 


ing or curlin ing or loss of tone, in only 15 minutes. Electri- 

and circulated air onceeny controlled to 
provide absolute protection against scorching. Operates on 
110-V., 60 cycle, A. C. current. Pat. Pend. Sold direct to 
you from sonteey for only $14.85. 60-day money back guar- 
antee of excellent results. Shipped prepaid if remittance 
accompanies order or write for free particulars 


GENERAL DEVICES SES CORPORATION 


cally warm 


3128 Lookout Ci 


5en ip 





m er been 
bother. Now you can cally a ‘obtain the them ali from one source. 
Each item has been inspected and fully approved by Mor- 


nsen. ee —order rect—or 
information. $4, f. o. b. Beverly Hills. Your postman will 


MORTENSEN Steel Engraving Texture 
A new surface for your prints! Now Wm. 
Mortensen’s own texture matrix is avail- 
able to you. 11”x14”, in case with full 
instructions. Choice of two screens. No. 


In his latest book Mortensen describes his =a method 
Process. 0. 


OXFORD PRODUCTS CO. 


9532 Brighton Way, Beverly Hills, California 


VOIGTLANDER 
BESSA F:4.5 


New! With Voigtar 
Anastigmat. Focusing 
mount. Delayed shutter 





Makes 8 pictures 24x3% 
or 16 pictures 154x2% 


with camera....... 


Write for FREE Price peng or sine oa 
CAMERA — New York Loan Office 
Baltimore, 



























































ABRASION 


Mortensen magazine 
Fintehing, has been 
buckram-cov: . 


write for further 





FINISHING" 








ease. 


cy be 


Tank§9.3 


116. Hand- 





Cincinnati, Ohio 
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New Bee Bee All Metal 
ENLARGING EASEL 


This newly improved darkroom aid has unique locking de- 
vices that hold the arms firmly in place and at right angles 
from the frame. Another feature is an adjustable paper 
margin guide that automatically keeps the margins even as 
they are adjusted and sets both margins simultaneously, The 
arms are of thin but strong black-enameled steel. They lie 
perfectly flat and hold the paper on a flat plane. The scales 
on the sides are shown in quarter inches, from 11” on one 
side to 14” on the other. The base is of steel, covered with 
baked white enamel. Easily kept clean 


SES hax crcty Gae donictay ds saunas corer $ 4. 75 


If your dealer cannot supply full details, write Dept. 37. 


BURLEIGH BROOKS 


i Renee & tok F Oe gs) 
127 WEST 42~ STREET 


PHOTO 


a tn ma 


sobre td ones 
Pais Sintereating cireular 


ideal Enlarger, 148 W. 23rd St., New York 


AMERAS -ACCESSORIES 
NEWGUSED at BARGAIN PRICES L <@~evin? / 


S\ DO YOU KNOW! 


That you can save real money 
by getting your equipment here? 
Write us today. Prompt service. 
CAMERA EXCHANGE ORIGINATORS SINCE 1890 
FULTON URES EW, 
ST. Trades ited—Write Dept. M-7 CITY 





NEW YORK 






















vnaoe w 7 






















35 mm. Films for Perfect Pictures 
GEVAERT CO. OF AMERICA, INC. 
423 West 55th Street, New York 








Philadelphia ¢ Boston « Chicago « Los Angeles ¢ San Francisco 





35MM == 54 


to says ned 
soot Also 0. 36 expos 


ive 
ae eeaaee tone maith foot: 


oraners FREE rin’ REE maili and ny nie 
Seat LABORATO: ae 
5022-M Baitimore Ave., Fr. Sta., WASHINGTON, D. C. 
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New Enlarging Paper 


Brom-Art (45 cents, 1 doz. 8x10) is a new en- 
larging pa Surfaces are white matte and white 
lossy. eight—medium; contrast—normal. Those 
interested may obtain descriptive ne by writing 
to the distributor, Herbert Wc Cohon, 225-06 139th 
Avenue, Laurelton, New York. 


Mellowbeam Light Diffusers ($1.75 to $6) for all 
Victor a nits are announced by James H. 
Smith ms Corp., Griffith, Indiana. 

The Mellowbeam Diffusing ‘ Screen is made of ‘‘Lu- 
cite’? in combination with ‘‘Fibreglass,’’ and will not 
change the color of the source of light, making it 
ideal for Kodachrome and other color work. Neither 
will it disintegrate or discolor from heat or age. Sizes 
range from to 18” in diameter. Exposure time 
 epmenaameates is but double that of raw undiffused 
ight. 


2x2” Slide Binder 


A_ne pe of 2x2” slide binder, known as the 
1-2-3 Speed Binder (50 cents per doz.), is being 
market by The Candid Camera Corp. of America, 
844 W. Adams Street, Chicago, Ill. It consists of 
a die cut piece of metallic surfaced aper which 
acts as a support for the glass, mask io the film, 
and tape for the binding. The unit is all in one 
piece. 

The film positive to be mounted is centered over 
the mask opening, where a gummed tab holds it in 
place. The glass sections are then folded over and 
sealed to complete the slide. The bright metallic 
surface reflects heat, tending to protect the slide 
from heat damage. 


Fine Grain Developer 


Walden RFD Replenishing Finegrain Developer comes 
cked in two units, one Bottle of developer and one 
ttle of replenisher ($1.85, one qt. each). 

R is non-toxic, non-staining and is temperature 
controlled up to Pour a sufficient quantity of 
RFD Developer into the tank containing the film, 
and use according to the Time and Temperature Table. 
After each use, pour the Developer back into its 
bottle, and then add enough of the Replenisher to 
raise the solution up to the neck of the bottle. By 
adding the Fifty rolls proper chemical balance is 
maintained. Fi XK rolls or more of 35 mm. film, or 
the ae be developed with the 32-ounce 
unit Developer and Re ha gyre - apd without any increase 
developing time, with constantly increasing 

fine grain. fA le unit is also available). 

For more complete details see your local dealer, or 
write to Walden Research Laboratories, 155 West 46th 
Street, New York City. 


How To Use Filters 


A leaflet on the use of filters is available at no 
charge to readers of Mrnicam, from Chess-United 
seen: Emmet Building, Madison Avenue at 29th 

New York City. 


Filter Mount and Filter to Fit 


A_ new filter mount and a variety of glass filters 
to fit have been announced by the fayette Camera 
Corporation, 100 Sixth Avenue, New City.. The 

are ilable in 12 sizes, from 23 to 42 mm., 
and the filters available for each size include light 
yellow, medium yellow, light green, medium green, 
and red. 

The mount consists of a barrel and a clamping 
ring which screws over its outer end to hold the 
glass filter. This clamping ring does not reduce the 
inside diameter of the mount, which would cause a 
reduced field and ‘‘cut corners.”? The inner end of 
the barrel slips over the lens mount and has spring 
fingers to insure a firm grip. 




































Champlincolor Booklets 


The series of articles currently running in MINIcAM 

Magazine describing the Champlincolor have 
been reprinted in complete booklet form. is booklet 
can now be obtained by forwarding a gifathusel 
stamped envelope to the Chemical Supply Company, 
6324 Santa Monica Boulevard, Hollywood, Calif. 


Copying Stand 


The Solar Copying Stand ($24.50, less lens,) is an 
accessory for critical copy work, 
table top photography hy 
and lens extension tube wor 
provides a platform for PJ 
the subject in perfect focal plane 
with the camera, and a camera sup- 
port that provides a horizontal ad- 
justment from 7% to 16% 4 
and a vertical — pe , B. 
36 inches. Large whee obs 
securely lock all units in roa desired 





position. 

For further information, write 
Burke & = es, ine, 217 W. Mad- 
ison St., Chicago, ‘ 


New Cykora Surfaces 


Three new surfaces are now available in the Agfa 
po ——. per. They are: Glossy, single 
weight; Commercial Art, single weight; and Com- 
mercial Art, double weight; (three contrast grades 


ot: Commercial Art surface is smooth semi-matte, 
and the Glossy surface is for reproduction work in 
the making of half-tone engravings. 


ELKAY PHOTO 


’ 


PRODUCTS, 
“Voice of -remedl 
The “Voice of Ex — is now brought to the 


screen in 16 mm. series of ten one-reel 
dramas are released poe by Nu-Art Films, Inc. 











New Standard Rolleifiex 


TYPICAL OF THE HUNDREDS OF VALUES 
ALWAYS OBTAINABLE AT FOTOSHOP! 





The new Standard Rolleiflex ($128.50) is designed 
to fill the gap between the Model II Rolleicord, selling Cone Ti, Gee POs decaueeccccetencasisge egek $139.50 
at $77.50 and the NY PURPOUNOINS 6s Sesiccccctecczcccesetaus 107.00 
Automatic oe ee | SR err te 27.50 
selling for $152.50 Bettax, No. 120, Tessar F:4.5.............0eeeeee 29.50 
big picture-taking Dollina Il, F:2 (reg. $80.)...........0ccceeeeees 56.00 
mee Se oy Oe 2 x M% solide, F:2.9, Compur B, New a 
PO, TEE. 5 sdb Sele dew Sad sos nccecerecines abe 22. 

bn — aL. 4 af x 3% end smaller) Rajah oun | En- 
a Compur Rapid larger. Complete with lens (new)...... 29.50 
shutter with speeds wu) Leitz Valoy Enlarger (reg. $45.) Like new....... 39.50 


to 1/ of a second. 
Shutter speeds and 
ee openings 
are visible from above, 
and adjustments are 
with two levers, 
one on side. 
After loading and 
turning the film for 
the first exposure, the 
film stops automatic- 
ov for each of the 


10-DAY TRIAL GUARANTEE 
If not completely satisfied, return within 10 days for 
credit or full refund. 


Fg R E & Write today for your free copy of the 
Fotoshop News. C 

hints, camera gossip, and hundreds of worth- while bar- 
gain values in cameras, etc. 


FOTOSHOP, Inc. 


Dept. G39. 18 East 42nd St.. New York. N. ¥. 




















frames. Blanks 

and double es 
are impossible. A 
folding Nor “sg con- 
a lle the finder 
its eye- 

level ig. and 


com) 





. tandard 
polleiter is denned 


Burleigh Brooks, 
Inc., 127 West 42nd Street New. "York City, and will 
be available through 


leading dealers all over the 


country. 














35mm FILM SERVICE 





ECONOMY PHOTO SERVICE, Dept. M. Groonsbers, Pa. 
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and improved 
ULTRA SENSITIVE 


-DeJUR- AMSCO 












@ Special alloy magnet, making for an ultra- 
sensitive meter movement. 


@ Zero adjusting screw for permanent zero 
standardization. 


@ Western film ratings, Weston patent licenses. 


@ For black-and-white or color ... still or moy- 
ing pictures ... indoor and outdoor. 


At Your Dealer, or Write to Dept. M-7 
Made in America for all the world by 








s Complete with Sling and 
~ Genuine Pigskin Leather 
Zipper Carrying Case 








THE ALL-HYDRONALIUM 
WIRE-FILLED FLASH BULB 


Prove for yourself how much better, easier 
and surer you can make your flash picture- 
taking with the famous “‘plateau peak light” 
flash of Superflash’s exclusive, patented all- 
hydronalium wire element. At ali dealers! 


MADE BY 


WABASH 


PHOTOLAMP CORPORATION 
BROOKLYN NEW -YORK 
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Cine and Still Tripods 


The Wesco Tripod line includes six styles and also 
a pan head. The ‘Junior’ ($5.95) comes in a stained 
wood finish with chrome trimmings, is 56” extended, 
and has grooved reversible legs 

With the Wesco Special ($7. $5) the photographer may 
have steel or rubber tips simply by as the metal 
ends on the tripod legs; L. « 22, pounds. 

The ‘‘Duo” ($8.50) has a long, adjustable camera 
base which extends 6 inches above the tripod. No. 
90 ($9.75) is a rigid tripod which may be used for 
heavy as well as light cameras. Legs lock under the 
head to prevent them from spreading and tilting the 
camera. eversible legs with rubber and steel tips. 

The Cine DeLuxe ($17.95) comes complete with 
built-in pan head. ‘rhs “Champion” ($34.50) is an 
all metal tripod, with built-in aluminum pan _ head. 
a height is 62”. Pan mechanism is encased 
in oi 

The Duo Pan Head ($7.50) is made of light weight 
aluminum and all parts are sealed in oil for smooth 
action. Weight, only 8 oz. 

Manufactured by Western Movie Supply Co., 254 
Sutter St., San Francisco, Calif. 


Tripod Stabilizer 

The Si-Mi 
Stuart Stabilizer 
($1.25) is a tri- 
pod stabilizer 
consisting of a 
collapsible unit 
that slips over 
the legs of any 
metal tripod. It 
can be adjusted, 
without removal, 
to get the de- 
sired leg spread, 
and can be fold- 
ed and carried in the pocket when not in use. Manu- 
factured by Si-Mi Photo Products Co., 78 Broadway, 
Boston, Mass. 


Photographic Contest 


A photographic contest, open to all photographers 
and not restricted to any make camera or film, is 
Developer by the manufacturers of Ray-Del Negative 

veloper 

— 1 Developer is known as the Self-Balancing- 
Se loper and all advertising has included the theme 
lance.”” With this thought in mind, all photo- 
ae submitted should depict Balance. For example, 
a photograph of a od balancing himself on a narrow 
fence, a new born baby being weighed in a scale, or 
the balance of a sailboat turning gracefully in the 
win 

Closing date for the contest is November 1, 1939. 
Cash prizes are to be awarded. For complete "details, 
write to the Contest Editor, Raygram Corp., 425 Fourth 
Ave., New York City. 


Montauk Printers 


Montauk Printers, made of hardwood, are now avail- 
able in several sizes 
ppagtives up to "4x6 ($7.50) 
5x7 peg atives 5 ($12) 
For 5x s, with r guide ($14) 
ac egg ($20) 
or further in 4m write G. Gennert, Inc. 
20-26 West 22nd St., New York City. ™ 








35. FILM 
DEVELOPED ULTRA fine grain. 

and Each good frame to 
ENLARGED 3%x5 on Kodabrom. $ 


FREE %% Eplarsement mel 


WALTER [AORATORIES 
90 Fountain Ave., Brooklyn, N. 


iL 





i 



































Willoette Enlarger 


The Willoette Enlarger ($39.50, without lens), takes 
negatives from 24%x3% down to 35 mm. and has 
the following features. 

Has long extension genuine leather bellows, smooth 
and certain focusing mechanism, detachable lens board, 
swinging red filter for com- 
posing directly on sensitized 
paper, cabinet base wi 
drawer (1444x15% inches), 
for storing of paper, base- 
board 17x21 inches, 30 
inch steel chromium plated 
column. 

It uses a regular 75 watt 
opal bulb, employs two 4'/ 
inch condensers which can 
be easily removed for clean- 
ing, swings in_ horizontal 
and vertical planes for cor- 
rection or caricature work, 
and its negative carriers will 
rotate 120 degrees to right 
or left to facilitate compo- 
sition on the easel. 

This enlarger is a separate 
unit which can be taken 
out of the sliding arm and stored away to avoid 
dust, etc., when not in use. One metal negative 
carrier of desired size is supplied and other sizes are 
available. Enlarges on the to 12 diameters with 
a 2 inch lens. 

Available from Willoughbys, 110 West 32nd Street, 
New York City. 





Mini Exposure Meter 


The ‘Mini’ exposure meter ($12.50) is a new 
exposure meter announced by Photo tilities, Inc., 
10 West 33rd Street, New York City. 

All moving parts are 
fully enclosed. A _ small 
hinged flap which pro- 
tects the sensitive cell 
when the meter is not 
being used, makes a carry- 
ing case unnecessary. The 
Mini is pre-set for any 
given film and _ shutter 
speed (or frames per 
second) and indicates the 
proper stop. The light- 
sensitive cell is placed at 
an angle to exclude top 
light influence, and the 
protecting flap folds down 
when the meter is in use, 
thus eliminating bottom 
light influence when there 
is strong reflection in the 
foreground, such as from 





snow or water. 

he Mini comes complete with neckcord, “Exposure 
Meter Manual,” and speed tables of all films and 
plates on the American market. 





“Slide-O-Matic" 


A_new idea in projection slides is the Dated Slide- 
O-Matic ($1.80 for 18) introduced by G. Gennert, 
West 22nd Street, New York City. Provision is 
made whereby dates and names of each negative are 
quickly and easily recorded. Requires no taping, past- 
ing, or binding and affords permanent dust-proof 
protection. : 


Monobath Work Sheet 


_ The work sheet for Monobath Fixer-Developer 
includes gamma ratings for each film and _ portrays 
graphically a simple explanation of gamma as applied 
im negative processing. Included is important data 
on the relation of film emulsion, developing formula 
and emulsion speed. The practical result is that the 
most ——s amateur can choose the density he 
wants and get it regardless of time or temperature. 
Monobath is a product of Pratt Laboratories, South 
Norwalk, Conn. 
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PENN 


or the 


WORLDSS FAIRest 





+ You can always buy with confi- 
where reliability is the 





i ine Kodak Model K, F: .8 lens ee eeces 5 
Rerpsairicar F:1.9 lens, 8 mm. 51.50 


NEW CAMERA ‘SPECIAL 


tom Double Extension 6x9 P Film_ Pack 
cin form cteee eee eps 

wi enar mpur ui! 5 
with Tessar F:4.5 Compur 5 tter... 34.50 


Trade in Your Old Camera 


FR EE tre Penn’ tre Greatest 2 Sees Se a= 


FREE. 


WL Gn per peel ta 


X CHANGE | inc 
New York City 


126 West 32nd. St., 

















Cine Catalog 


A catalog on home movie e uipment may be had 
free on request from — = — Home Movies, 
739 Iston St., Boston . _ Included are Key- 
stone, Eastman, Bell & Howell Univex, Victor, and 
Bolex. movie cameras and projectors. Also cases, titles, 
a outfits, exposure meters, lenses, screens, tri- 

eature films, and other equipment for the cine 
camera user. 


Hand Coloring of Photographs 


Ry colored double-weight photographs (15 cents 

$3, depending on tne) and also colored trans- 
parencies, are — by e Color Craft Studio of 
anbury, ng a rr of styles and sizes are 
offered—deckle wide borders or narrow margins. 
When ordering, ite complete color description of 
hair, eyes, clothing, background, etc. 

Color Craft Studio also do developing and enlarging 
of miniature and larger films. lossy Kodabrom 
smog 3x4%, are made from each good 35 mm. 
rame. Micrograin 85 and Champlin No. 15 are used 
for miniature film developing. 


Trick Photography Contest 


In | we contest sponsored b ye Inc., 
18 a 2nd Street, New York City, photographs 
must feature ‘Trick Photography” or ‘‘Oddities” of 
unusual interest. A round trip to the San Francisco 
and New York World’s Fairs, or a cash equivalent, is 
the grand prize. Second prize is $25 in merchan 
third prize, $15 in merchandise; and seven romans 
mention prizes of $5 each in merchandise. 

All photographs submitted must be 8x10 inches, 
mounted on an 11x14 board. As many oe pa 
as desired may be submitted. Photograp 
— at the end of the contest, August 15, only 

ge is sent with entry. 





Easy to take 


FLATTERING LIKENESSES 


in Natural Color 


Leann How Free 
Send 3e¢ stamp for instruction booklet, 


“Simplified Make-up For Color Film’’ 
MINER’S, Inc., Dept.MM7, 12E. 12th St., New York 











SENSATIONAL BARGAINS 


All Like New; Terms; Liberal Trade-in Allowance. 


Comtax, Mi III, Sonnar F 1.5 lens......... so 
Super ita ““B’’ 1939 Model, Tessar, F 2.8 97.50 
Automatic Rolleifiex Tessar F 3.5 and case...... 50 
Leica Model ‘‘G’’ 8S ee ceesceeseseses 7.50 
Zeiss ‘‘Favourite’’ 6 inches Tessar F 4.5 lens. 79.50 
We can fill camera requirements, with breath- taking 


Write us your needs 
on Ail Merchandi 





TOWER PHOTO SHOP, 24 w. 43rd St., N. Y¥. City 





ROLLEIFLEX © LEICA © CONTAX, ETC. 00 


DEVELOPED $ 


Fe tan Ne. 1 i. . OFFER No. 2. 

posure Roll | 12 Exposure Roll ° 
fine grain devel- pos * 
oped Each ened 24x24, Negatives Qualiy 


—Every Negative 
Enlarged to 4x6. 


exposure en- 
lerged to 3'/x5. 











ither 
Offer 








~ eae of Fotoshop News will be the final af the 
in the selection of the prize winners. A group of 
best pictures will be printed in subsequent issues of 
Fotoshop News, and readers will be invited to vote 
their choice as the winners. 


Light Booster 





The Baldor Light Booster wy increases the 
light from an light bulb to about six times 
its normal y= hon size bulb and an ——d 
of bulbs may be , up to a total of 

The booster is pl into a 110 A. C. alias aur. 
rent. Light intensity is inc only during 
exposure, thereby giving real economy. This light 
pe ight — pores ro, mo obviates the use 
of . Free folder wi sent wu 

ae a eed Electric Co., 4357 Case des 

is, Mo. 








Sound Recording on Film 


Filmgraph is an electro-mechanical device that records 
sound permanently on film. A switch also transforms 
Filmgraph from a recorder into a play-back device. 

—— is equipped with a sapphire point, which 
is for recording as well as reproducing, and 
which will last for several years. No processing is 
required with Filmgraph recording as this is accom- 
plished —- 

Filmgraph Model A operates in conjunction with 
16 mm. projectors; Model AA operates in combination 
with 8 mm. projectors. Model is self-motored and 
requires no projector; it is designed for recording and 
play- in offices, industrial plants, studios, etc. 

With Filmgraph Model A and Model AA the sound 
track can be t on the film while the picture is 
being taken, giving perfect synchronization, or may 
be put on the film while the pictures are being shown. 

Only one sound track is required for a talking picture 
but if the first is not satisfactory, a second sound 
track may be added easily. Fi ph sound tracks 
a. are very fine and 28 of them may be recorded across 
the width of any standard 16 mm. film. Any type of 
film may be loped or undeveloped. Also, 
sound may be recorded and reproduced with- 
out pictures. 

For further information, write to Miles Reproducer 
Co., Inc., 812 Broadway, New York City. 


Filters, Mounts, Shades 


Artolite filters, made of solid optical ym, mee 


available in the following eight 
2 . ms, and 1 orange. And in these sizes: 
39 mm., 31.5 mm., and 25 mm. The Artolite filter 


mount fits on the lens by means of a set screw and 
holds the filter flush against the lens. 

Artolite lens shades are of the screw-in ‘ype, and 
serve as both sun shade and filter mount. Filter fits 
flush with the lens and is easily changed. The inside 
surface is finished in matte black. Available for all 
standard Leica and Contax lenses and for 
Model C-2. 

The above products are American made. For more 
information write Foto-Art, Inc., 49 Vanderbilt Ave., 
New York City. 


X-Acto Mat Cutter 


The X-Acto 
Automatic Mat 
Cutter (3 sizes, 
$6353 10.50, 
15.00) is an in- 
strument for bev- 
elling, cutting, 
scoring, embossing, 
andtrimming. The 
usual premarking 
of the mat is 
ae. nee 
‘ - ‘ tures the ‘“Me- 
chanical Wrist,” a device made of bronze and slotted 
at the proper angles (55 or 90 B 

New York City, 








Ra M Fourth Ave. 
and ~y Sales, Chicago, Il. are distributors 






































NEW 
Bee Bee 


ILLUMINATED 
VIEWER 


for Mounted 
Color Slides and 
35 mm. Film 





HIS recent addition to the Brooks line gives an 
amazingly realistic “third dimension" or stereo 
effect. It brings out all the rich natural colors 
in transparencies and its precisely ground lens 
makes 35 mm. frames appear to be enlarged to 
approximately 2!/2x3!/2 inches. The entire frame is 
case aluminum, in one piece. There is nothing 
fragile or delicate about it, though it weighs only 
about 2 pounds. A 6-foot cord with a handy snap 
switch is provided. Complete, ready 
for use, only.......... 


Carrier for 36 mon. Glan... ic ccics cic cccens $1.75 
See your dealer or write Dept. 37 —— 


BURLEIGH BROOKS 


Ee eemee 2 ook 2 Oe Se) 
127 WEST 427~ STREET 






NEW YORK 

























SEPARATION NEGATIVES 
FOR CHAMPLINCOLOR 
COST ONLY $1.00 


Harry Champlin will make 
four matched separation 
negatives from your 35 M.M. 
Dufaycolor and Kodachrome 
transparencies. $1.00 per set: 
check, money order or cash, 


must accompany order. 


HARRY CHAMPLIN 


9488 Santa Monica Blvd., Beverly Hills, Calif. 
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Pupille % V. P., F:3.5 Elmar, Compur, Case..... $ 25.c0 


Wirgin 35 MM, F:3.5 lens, Compur, Fv. Case.... 17.50 
Baldi % V. P., F:2.9 Trioplan Compur.......... 25.00 
Foth Derby % V. P., F:2.5 lenms...........----++ 1,.50 
Bessa Range Finder, F:3.5 Helomar, Compur R., 

v. Dc cthaee eee diese tsciphenctesenetovedan 5 00 
Perie V. P., F:2.9 Cassar Compur............... 23.09 
Contax I, F:2.8 Tessar, Ev. Case..............-- 75.00 
Contax II, F:2 Sonmar, Ev. Case................ 145.00 
Voigtlander Superb 6x6, F:3.5 Skopar........... 50.00 


Roll film camera 24x34, F:4.5 Anast. Compur.. 1000 










ebhee DB TRIBGTB. cc cccccccccvccccccsecevcsccece 45.00 
Speed Graphic 34%4x4%, F:4.5 Tessar, 13.5 cm., 
Speed Gem Commi. Case. ..... 200. ccccccccccccse -00 
Trop. Nettel 2%4x3%, F:3.5 Tessar, Kalart R. F., ain 
. . OOOO EEE EEE EEE EE HEE eV 
Ernemann Pack 2%x3%, F:3.5 Ernon, Kalart R. 
og ie ie set RI 0.50.0 6 6h 08 5 <ceeesesed 0.00 
ee a ee BE BI vin. ch pdb cisecdsspecoes 60.00 
8.5 cm., F:2 Sonnar Conta‘lex feet.............. 100.00 
2.8 cm., F:8 Tessar Contax mount............... 40.00 
5 cm., F:2 Summar Leica.............. 45.00 
Keystone K8, F:3.5 lens.............-- 15.00 A 
Contax Universal finder 2.8/4/5/13.5/8.5 35.00 wv 


10 Day Money-Back Guarantee 









> 
ff 
NE a ee eS 


48 Fifth Avenue, New York, N.Y 





HE 





ATTENTION MINICAMISTS!!!! Be satisfied with only 
the best. Your 36 exposure roll of 35mm developed in 
Champlin’s No. 16 fine grain developer and each expos- 
ure enlarged to 3x5 for $1.75. We guarantee to give 
you the highest quality prints 24-hour service. Free— 
5x7 enlargement with order for limited time. 


THE MM SHOP 


616 E. Lamme, Bozeman, Montana 














WANTED!!! 


We want your or all types of publica- 
tions. We get highest prices. Turn your hobby 
into a real money-maker. Let us coach you. Com- 
lete, honest agency service. Write TODAY for 
FREE detailed market bulletin. 
FREE-LANCE PHOTOGRAPHERS GUILD 
505 Fifth Avenue, +. E, New York Ci 








35 MM. NEGATIVE USERS 


RE-LOAD YOUR OWN 
Save on Tested Film from Hollywood Studics! 


25 Ft. $1.00 — 100 Ft. $3.00 


F. 0. B.—Hollywood—C, ©. DB. Loaded Cartridges, 3 for $1.00 
EASTMAN PLUS X — EASTMAN PANATOMIC X 
Other: 


And ers 
PACIFIC COAST FIL’ CO. 
1510-A N. Sierra Bonita Hollywood, Calif. 





Dept. ly~s, 
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Chicago, til. 





Home Cine Processing 


The Cine Tankmaster ($42.50) is designed for home 
processing of mm. an mm. motion picture film, 
either by the reversal process or straight negative- 

itive development. It permits the entire process to 

done in daylight, once the film is loaded into the 
developing tank. 

Six quarts of solution will process a full 100’ roll 
of cine film, which is the capacity of the Cine Tank- 
master. It can 
loaded in five min- 
utes, and processing 
time varies with the 
type of developer 
used but is never 
more than 45 min- 
utes, excluding the 
final wash. 

By using Si-Mi X- 
Y Reversal Com- 
pound in conjunc- 
tion with the Cine 
Tankmaster, light 
flashing and redevel- 
opment are elimin- 
ated and the original developing solution, which usually 
is used for redevelopment and then discarded, can be 
saved for re-use until its strength is exhausted. 

The Cine Tankmaster is comprised of five basic units 
—film rack, tank, loading rack, agitator rack, and dry- 
ing rack. All parts coming in contact with solutions 
are made of stainless me Manufactured by Si-Mi 
Photo Products Co., 78 Broadway, Boston, Mass. 





Cine Telephoto Lens 


An /3.5, one inch telephoto lens in micrometer 
focusing mount ($10.95) has just been announced for 
Univex Cine Cameras. It gives two times magnifica- 
tion; that is, objects 50 yards away are brought up 
to within 25 yards of the camera, and is especially 
suitable for sports and other medium telephoto work. 
It_is also practical for ordinary portraiture. 

Further details may be had by writing Universal 
Camera Corp., 28-30 West 23rd St., New York City. 





Tripod and Pan Head 
Quick-Set Junior Tripod and pan head ($15.00) 


retains the operating principles used on larger models, 
but is designed for small cameras. 
_ The telescoping legs are in three sections with i- 
tive stop against overspreading. A single handle locks 
th pan and tilt in one motion. The legs extend to 
57 inches long and are amply strong to support any 
reasonable load. Tripod pee | Head complete are 251 
inches long telescoped, and weigh only 2 pounds. 
For further information, write Whitehall Specialty 
Co., 1250 West Fullerton Ave., Chicago, Ill. 























gull.0 YYourach, STR 


Electric Retouching Machine 


Tedious retouching of negatives and prints 
may be speeded up by the use of a retouching 
machine, made from an electric. doorbell or 
buzzer. 


A metal pencil cap is flattened at the end 
and soldered to the back of the buzzer as 





shown in_ the 
photographs. 

The breaker 
points may _ be 
“shorted” out of 
the circuit by re- 
moving the fiber 
washer on the 
adjacent binding 
post. The buzzer 
is connected to 
an A. C. door 
bell transformer. 

Slip the buzz- 
er on the end of 
a needle sharp retouching pencil and you 
will find that by guiding the point lightly 
over your work a delicate shading of tiny 
dots will result.—Ralph Asbury. 





Trimming Aid 


Cutting 
large amounts 
of printing or 
enlarging pa- 
per is made 
easy with the 
aid of two 
thumb tacks, 
as shown. Also convenient for cutting cut- 
film in total darkness.— William Swallow. 








ONGLY LIGHTED 


PICTURES 









SUMMER 
SNAPSHOTS 


CLOSE-UPS 


EDWAL 


‘Gall for MINICOL 


Here is the fine grain developer for greater detail in your 
snapshots, close-ups and texture pictures! Minicol will 
not block up the highlights and offers broad latitude in 
developing times. Quart, powder form 95c; liquid $1.50. 
At your dealer's, or write today for Bulletin 10 describ- 
ing Minicol and other Edwal Photographic chemicals. 


THE EDWAL LABORATORIES, Inc. 
Dept. 7M, 732 Federal St., Chicago, Illinois 




















~  — 


@ Perfect enlargements—that's a goal 
more easily reached when you use a Woilensak yt eg 


Velostigmat.* For this superior ———— ar 5 seul 


reproduces all that you caught on gig 
trial a. Speeds £3.5, £4. % ee 3; focal lent ref 
fool keg U. § Por OF WRITE FOR FREE BOOK! 


606 HUDSON AVE., 
ROCHESTER, N. Y. 
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WOLLENSAK OPTICAL CO., 























ERA CLEARANCE 


Tremendous savings! We're clearing our shelves and show 
windows of demonstrators and slightly used carreras, lenses, 
enlargers and a hos r otographic equipment. 
Every item is practically new, and all are teed. Only 
one of a kind available. Rush ir order TODAY! 

LOOK AT THESE TYPICAL VALUES 

e@ Miniature Speed, Graphic, Kalart senge finder and 
speed flash, F:4.5 K: anastigmat. ist $143.80 $110.00 

Ikonta C Speci 1, F:4.5 Tessar, Compur, 1/400 
sec. List $60.00. ..... cere sceeeseseeeees 43.95 
x5 Crown View Camera, without lens, case. 
List BAL Corr ccccesececcccccenccecesces 44.50 
= jpeed Graphic, F:4.5 Tessar, 13.5 cm. List 





e 
. 
a 
@ Rolleifiex Automatic, case.....--+++ss+seeee08 105.00 
@ Leica III 8, F:2 close eyepieces...... 137.50 
¢ National, Grafiex.. List $87.50 eageeey lea’ “tango °° 
@ Super on’ . ‘essar, coup! ange 
Remar. TARR, BIGE.O0. ooo ccceccccccessccoce 75.00 
@ 314x4% Grafiex Series D, F:4.5 Tessar, 15 cm. 
List $142.00 2. ccccscccccevvevesccsesece 106.00 
t ler poousing Brilliant, F:3.5 Voigtar, 
wr - List $48.50. ....2eeceeeseceeseses 37.95 
@ Ikon A Special, F:3.5 Tessar, compur, 1/500 
sec. List $72.00... ..-- ee eeeeeeseesessseres $3.95 
@ Plan Primar, F:3.8 Trioplan, ——-. double ex- 
tension bellows, t size—21/4x314—extra com- 
List =; Dececcoeccccscerseveseseos 34.50 
e@ Super Ikonta B, F:2.8 Tessar, case. List $169.00 108.00 
e Ci K, 16mm., F1.9, case. List $93.50.. 685.00 
@ Cinekodak E, F:3.5, 16mm. List $39.50....... 31.50 
@ 35mm. Leica lens, F:3.5 Elmar wide angle. 
List GE7T.00 2. ccc ccccvcccccscessssseecese 42.00 
e@ 73mm, Leica lens, F:1.9 Hektor telephoto, spec. 
sun shade. List $180.00..........-e+eess% 99.50 
@90mm. Leica lens, F:4 Elmar telephoto. List 
of ea PUTT eT Te ee ee 55.50 
@ 135mm. Leica lens, F:4.5 Hektor telephoto. List 
LS-Z, Corr cco serve esereceseesseeseces 78.50 
@ Leica Vidom universal view finder, chrome. List 19.98 
+ S3mm Contax lens, F:2 Sonnar telephoto. List 
BZIBZ.00 .ncccvccccsssesseceessessesecess 130.00 
@ 135mm, Contax lens, F:4 Sonnar telephoto. List 
BBO.GO wcccccccccccccecsesscorveccsesecs 89.50 
a Studio Enlarger, up to 5x7, without lens. 
List $30.00 ........++- Scr eeccosccccccsces 21.50 
ef larger, up to 2144x3%4, without 
lens List_ $30.00. .... 2. eccecesecescsess 21.50 
. jector, 16mm., self threading. . . 3:35 
. 





Kodascope EE Projector, 16mm., F:1.6 lens.... ° 
i 1 back Mail orders filled. 





0-day 


Yy 








Dept. 3GA9. 





Sam 


NOW! 


* RUST 
PROTECTED 


a CHROMIUM 


SQUEEGEES 


@ 26 gauge steel — copper and 


49 VANDERBILT AVENUR NEW YORK WY 








nickle plated back. Hi pol- 
ished, rust protected um 
surface. Packed individually. 

UEEGEE of 
ie SOc ka... BB 
* Fae epeeeeees td 1:38 
protection on ie x2eiiii1/1240 © aes 










protection on 
ch: 








KINGSLEY MFG. CO. 
42 LISPENARD STREET 
NEW YORK, N. Y. 





Due to a newer pro- 
duction method this 
same 


HIGH QUALITY 
ETCHING SCREEN 


at greatly reduced 
prices: 






3.50 


' At your dealer or 
direct from us. 

SUPPLY COMPANY 

RA, CALIFORNIA 











Spotlight 

An efficient and inexpensive spotlight can be 
made using a tin can, about 442x7¥%2x8% 
inches, for the body of the lamp. This might 
be a container of some commercial product, 
or can be made easily. One end should be 
hinged, to serve as the rear door, and the lens 
is attached to the other end. 





Fig. | 

For ventilation, have one square inch of 
vent opening at each end per 100 watts con- 
sumed. With a 200-watt lamp, both bottom 
and top vents will be two square inches each. 
To prevent stray light, have the outside of 
the vent extend past the opening in the hous- 
ing proper. Then paint the housing within 
the vent and the interior of the vent a flat 
black paint. The lower vent serves also for 
the entrance of the electric wires. 

Fig. 2 shows the focusing arrangement of 
the lamp, reflector bracket, and metal tracks 
which are soldered onto the bottom of the 
housing inside. The base of the lamp bracket 
should fit the tracks snugly, to prevent sliding 
out of focus when the spot is tilted. For focus- 
ing, a rod can be attached to the lamp bracket 
and extended through the housing, or one can 
simply open the rear door and focus by adjust- 
ing the reflector bracket. 

Attach a wood handle on the door to pre- 
vent burning the fingers, and also to serve for 
tilting the spot while the other hand tightens 
the wing nut. 

A 200-watt projection lamp is obtainable 
from a large photo supply house for about 80 
cents. The reflector used came from an old 
movie projector, or a piece of metal may be 
substituted. 











Fig. 3 shows how to mount the lens. Its 
center should be exactly opposite the center 
of the filament of the lamp when the latter 
is in place on the bracket. After locating this 
position, draw two circles, one 3 inches and 
the other 2% inches in diameter. Mark the 
tabs as shown and cut out the shaded area. 
Cut the tabs through to the 3-inch circle, bend 
them out perpendicular to the housing, fit the 
lens in place and bend the tabs down. This 
will hold the lens securely, but not too tightly. 
Heat from the lamp will expand the lens 
considerably. 











1b Sowa gba 


= —s 








Fig. 2 


The filament of the lamp will be at approxi- 
mately half the focal length of the lens. 
However, if it is at the focal point, an image 
will be projected, and in this case, simply 
push the lamp up closer to the lens. The 
illumination within the projected circle will 
then even out and no image will show. 

Attach the spot to a stand as follows: Drill 
a hole the diameter of a selected carriage bolt 
in a strip of brass or iron and fasten this strip 
to the side of the housing. With a small file, 
make this hole square to fit the square part 
of the bolt. Use at least '%-inch stock of 
metal and a washer if the square part of the 
bolt projects through the hole. 





Fig. 3 


A wing nut holds the lamp in any position, 
and the square hole holds the carriage bolt 
so that only one hand is necessary for tighten- 
ing. 

Paint the exterior of the spot with alum- 
inum paint. (Bright paint helps to radiate 
heat.) The bracket and base may also be 
aluminum.—Henry Weller, 7+. 
























THE SALA 
DEVELOPER 


Automatically controls 
the widest range of 
under and over exposure. 


Gives unsurpassed fineness 
of grain with unusual bril- 
liance . . . brings out middle 
tones necessary for repro- 
ducing full detail of origi- 
nal subject matter .. . Un- 
usually good keeping quali- 
ties . . . no re-energizing 
. +. non-staining . .. makes 


1 quart for devel- 
oping 15 rolls... ° | 5 Cc 


Write for full details of Ray-Del Picture Contest, Dept. M-7. 


SUNG NY Reon 


425 FOURTH AVE. NEW YORK CITY 























































rut ENSIGN AUTORANGE 
: Minialmwe 


A British-made precision 
camera with Synchronized 
Automatic Range Finder. 
Streamlined body 
makes it especially 
pocketable apart 
from its modern 
attractive appear- 
ance. Makes 12 pic- 
tures 244%x2%4” 
(6x6 cm.) or 16 
pictures 214”x1%” 
(6x 4.5 cm.). 


With Zeiss Tessar £2.8................ 


With Zeiss Tessar £4.5.... 


G. GENNERT. Distributor 


20-26 West 22nd St 1153 Woll St 
New York Los Angeles 








oe ES TE IE TEN SS AE ST: 





Wonderlite... 


FILTER FLOOD 
LAMPS 


@ The original "day- 
light’ photographic 
flood lamps. 

@ The only tested and 
approved Dufaycolor 
flood lamps. 


10-Hour 5-Hour @ The only Green Filter 
Size Size flood lamps for pan- 
chromatic film. 


Emit Cooler Light 


FOR SUMMER INDOOR SHOOTING 


Heat rays are absorbed to a large extent by the 
color of the lamp bulbs. Emitted light is from 60%, 
to 70% cooler than from ordinary white photoflood 
lamps. 





WRITE FOR FREE LITERATURE 
Ask your dealer to fill your order. 


WONDERLITE COMPANY 
14-M Northfield Ave. 
WEST ORANGE, NEW JERSEY 











80 F. (or more)--- 
and agitate 


. + . is our recommendation for Champlin 
Formula 16. Giving only the best re- 
sults at the higher temps, Champlin 16 is 
the ideal “summer weather" developer. 
One of the simplest fine grain develop- 
ers to use —consistently giving finest 
tone quality, finest grain and highest 
emulsion speed. Non-poisonous and non- 
staining. And don't forget to agitate. 
By the makers of Champlin Formula 15. 


CHAMPLIN FORMULA 16 


The standard by which others are 
compared. 


CHEMICAL SUPPLY COMPANY 
HOLLYWOOD, CALIFORNIA 
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An enlarging easel is inexpensive and easy 
to make. Listed below are the materials re- 
quired for a 5x7” easel that will make white 
borders : 

1 piece heavy cardboard, 6 x 8”. 

1 piece 3-ply wood, 6 x 8”. 

1 piece white bristol board, 6 x 8”. 

1 piece 7%” white pine, 6 x 8”. 

3 small rubber feet. 

About 2 feet of paper sealing tape. 

A few tacks and some glue. 

Mark out a 5x7” rectangle in the lower 
right corner of the heavy cardboard. Make 
another rectangle inside this, measuring 
41%. x6", leaving a %” border between the 
two. Cut out this 4” frame. (Fig. 1.) 





Fig. | 

Glue the remaining 1” wide heavy cardboard 
“L” in the upper left corner of the bristol 
board, and then glue and tack the bristol 
board by its edges to the plywood. 

Now place the %” frame back in its original 
position, in the angle of the “L.” Paste tape 
along its long edge, hinging it to the “L.” 
(Fig. 2.) The crack between the short edge 





Fig. 2 

of the frame and the “L” is light-proofed by 
pasting tape along the left side of the frame, 
covering the crack, but not adhering to the “L.” 

Now tack and glue the plywood to the 
white pine. This construction prevents warp- 
ing, and gives the weight and rigidity of the 
white pine. 

Since a three-point support prevents rock- 














ing, fasten 3 small rubber feet on the under- 
side of the white 
pine. Put two on 
the side nearest the 
frame opening and 
one on the oppo- 
site side. Now the 
easel is complete. 
(Fig. 3.) 

In use, place the 
easel below the en- 
larger and focus 
on the white bris- 
tol board. Turn 
the easel until the 
most effective com- 
position is obtained. Raise the hinged frame 
and insert the paper in the angle of the “L.” 
Lower the frame, which holds the paper flat 
and masks a white border on the print. The 
neatness of this border will depend on the 
neatness of the frame, so do the cutting care- 
fully. 

Materials needed for other popular sizes are 
as follows: 

A piece each of the cardboard, plywood, 
bristle board, and white pine measuring 42 x 6” 
make a 3%x5” (one-half of 5x7”) easel. 
The same materials measuring 9x 11” are suf- 
ficient for 8x 10” prints, and 12x 15” pieces 
make easels for 11 x 14” paper. Widths of the 
borders can be varied if desired. 





Fig. 3 





Shade for View Finder 


A penny 
match box 
cover makes an 
excellent view 


finder shade 
and leaves both 
hands free to 


hold the cam- 
era firmly. — 





SAVE up 10 40% 


oe ey purchase of the entire imported 
stock of a aden eastern department store en- 
ables us to offer these extreme savings. 
NOTE: This merchandise is not used List Sale 
uniess so specified in the description. Price Price 
FOTH DERBY, F:2.5, 1/500th........ $27.50 $22.25 


35mm. MIDGET MARVEL, hy hems, 


cpr. rpd. shutter, eveready . 57.50 32.50 


ae ag - LENS for petted 


1.9, ae to 2% ft. 42.50 29.75 
aso 214x2\% Reflex —e f 

12 ictures on a roll, Trinar 2.9 
ey compur, ev eready oeosee 52.50 34.75 
FOTH DERBY, F:3.5, ae... cocercce 21.50 16.95 

34%4x4% ERNEMANN. focal lane, 1 

sec. to 1/1000th, Ernotar F:4.5, a 
cm. lens, 3 dbl. film holders, shopw: NET 42.50 
KORELLE MODEL I, F:2.8 Xenar Bae. - 89.50. .67.50 

SUPER ~~ ag Sng tn ay I Tessar 
F:3.8, rpd. eveready case..... 120.00 72.50 

oom ROLLBIVELE, Tessar F:2.8 lens, 
COBO ccccccesccescvecese 120.00 89.50 

suren BALDINA 35mm., Trioplan F:2.9, 
cpr. rpd. shutter, range finder...... 76.50 $4.50 

WELTAX, az. or 16 on 120 film, Tessar 
F:2.8, ee ee 72.50 52.50 
3” syran F F: 5.5 lens, Pronto shutter. NET 4.95 
41%” MONO F:4.5 lens, Vario utter. . : NET 9.25 
51%” MONO F:5.4 lens, Ibsor shutter. . NET 10.50 
614" MONO F:6.3 lens, Vero shutter. . NET 9.50 

— SPORT DOLLY, F: oa 9 lens, cpr., 
upled rangefinder .......+.+ee+: 77.50 89.75 

Uses nguaxalg ie GRAFLEX, B. & 
F: 74.5, pack adapter...... 46.50 





All items sold on a 10-day money-back trial basis. 


LA SALLE CAMERA CO. 


133 W. JACKSON, Dept. 17, CHICAGO 





35 MM FILMS 
FINE GRAIN PROCESSED 


36 exposure om ry ae developed and each good 
negative enlarged praia Signin i techies on 
UBLE W icHT’ — best 
quality icy Oy lete ne ae 3 SO 
‘or free mailing 


bag. 
MINICAM SHOTO LABS, ‘ Crosse, Wis. 


Show Single and Double Frame Film! 
2’x2” Glass Slides! 


Use the convenient S. V. E 
Tri-Purpose Projector, fully 
described in interesting 
older “New Thrills from 
Stills. if 
Societ 
toe ne., Dept. 





Ask for a_copy! 
ng Views! Educa 
100 E. 














io St., at. ii. 





Free! 
FOTOSHOP, INC., 





DEVELOPING AND PRINTING OUTFIT FOR ONLY a | 75 
THIS COMPLETE OUTFIT CONTAINS: - 


Ruby Bulb © 3 (4x6) Enamel Trays © 4 Tubes Universal Developer ® ' Ib. 

Acid Fixer @ 20 Sheets 24x44 Printing Paper © Glass Stirring Rod ® 4 oz. 

Graduate ® Thermometer ® 2'.x4'4 Printing Frame @ 16-Page Instruction Book 
Other Outfits at $2.95 and $4.95. 

MAIL YOUR ORDER TODAY—START PRINTING YOUR OWN PICTURES RIGHT AWAY. 

Send for Your au Copy of FOTOSHOP NEWS. Contains 


Camera Hints 
BARGAINS I 


Dept. 2G3, 


N CONERAS. PROJECTORS, ACCESSO) 





DEVELOP YOUR OWN SNAPSHOTS 


and HUNDREDS OF WORTH- nares 


18 E. 42nd ST., N Y. c. 
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DHOTO MOUNTS 


DIRECT 


*FROM THE FACTORY 


For the exhibitor and advanced amateur. 
Made by the foremost producers to the 
profession for over 32 years. 

Write for circular B-4. 

Special set of amateur samples $1.00 post 
paid in U. S.A 


THE GROSS PHOTO SUPPLY CO. 
1501-17 W. BANCROFT ST., TOLEDO, OHIO ri 








v— 











Easy terms thru the Comm. Credit Co. 


“a>amz>n 











* 
J 
am=-rvscn 








KLEIN & GOODMAN, 18 S. 10th ST., PHILA., PA.. 











SPECIAL CELLOPHANE poevatoces TO PROTECT 
YOUR VES! 


NEGAT- 
Preserve and protect your valued negatives in these NEGA 
LOPES. Protects them from scratch out, finger-marks. 
ng, e 


















“FOCUSING 
LUERIIME 114 oat ip 


The spotlight is on Focus-Rite for 
sharp focusing. No fee. stooping 
or squinting in the darkroom when 
Focus-Rite, through its brightly pro- 
jected image, makes accurate focusing 
as simple as ABC. Place Focus-Rite on 
easel and 95 enlarger lens we 
image is sharp. Precision-made of 
unbreakable 

one $1 50 
Ge sites chs 


A tenting dontere ox Grose hem 
A all ead Send for booklet B-1. 


























286 MERCER “STREET NEW YORK CITY 


8 x 10 COLOR PRINTS 


from your transparencies 


Now you can buy big, quality Natural 
color prints of your favorite 35 mm. 
Raledeam or Dufay transparencies 
at a new low price. New Process pro- 
duces faithful rendering, clear, 2 
brilliant colors. today, cash 

. One week service. Snot = 
national organization. 








See your dealer or 
send direct to 


Naturalcolor Corp. 
62 E. LAKE ST., CHICAGO 





Time Exposures 






@ Paper clip 
holds cable 
release plun- 
ger down for 
time expo- 
sure (above) 
or released 
(right). 


Many cameras have shutters which take only 
bulb exposures. Taking a time exposure is 
somewhat tedious as well as impracticable if 
you have only a regular cable release. Special 
cable releases are made which hold the plunger 
in to make time exposures possible but these 
are expensive and are not available in extremely 
long lengths. 


To overcome this, you can easily convert any 
cable release to make time exposures possible. 
Simply take an ordinary paper clip and twist 
one end of it around the black cloth covering 
of the release as shown in the attached phote- 
graph and make the other end spring smartly 
into place over the plunger after it has been 
pushed in. This will hold the shutter open as 
long as desired. The clip can easily be removed 
but I find it no hindrance at all to leave it on 
as shown.—Frederic B. Knoop. 





Picture Without a Camera 


This giant fingerprint was made by lightly 
inking one finger with drawing ink. and then 





pressing it to the enlarger glass. The resulting 
print was then projected to the paper in the 
usual manner.—Paul Hadley. 




















IT COSTS MORE— 


Trimming Board 
BUT IT’S WORTH MORE 


A handy trimming board for small pictures 


can be made with an inexpensive pair of The finest eating at a cost so little more 
. than the ordinary. Infinite more pleasure in pic- 
scissors, a few screws, and a ruler. One edge ture taking and well worth the slight difference. 


of the scissors Write today for price lists, club membership plan and 
must be ground a 
to a straight 
edge, as the 
blades are usu- 
ally a trifle 
higher in the 
center. A square 
piece of %-inch 
wood then is 
carved to. re- 
ceivethe RAPIDRY rnermosrar PRINT DRYER 
straight blade. , _ . 





LABORATORIES ¢ 


165 East Fort Lee Road, 
Teaneck, New Jersey 





















Two _ counter- DRIES ONLY 
sunk holes drilled into this blade and two PRINTS / 95 
flat-headed wood screws hold the scissors to "9 ; 
MINUTES 


the board. At a right angle to the blade, a 
ruler is screwed to the top edge of the board. 
Small strips of wood, %-inch square, nailed 
to the bottom of the board, act as legs. 

The surface of the board may be marked 






KEY PRODUCTS CO., 636-l1th Ave., N. Y. C. | 


with guide lines %-inch apart. MIN LARGERS $29.50 to $85.00, complete with Wol- 
—John W. Baechle. 35 mm to 4’x 0 ae Highe contra foo 


switch. For C or C2 Argus lens, $18.50; Contax, $22.50 

Derby, $18.50; Kine Exakta, $22.50; Korelle Reflex, don so, 
Leica, $20.00; Perfex, $18.50; 244” — — Graphic, 

Stirring Rod $27.50. See previous issues MINICAM 


LEONARD WESTPHALEN, Dept. C-7, 506 WN. State ms ~ 








Glass rods used for mixing drinks in restau- 
rants and tav- 
erns can also 
be used for 
mixing photo- 
graphic chem- 
icals§ Your 
local restau- 
rant or tav- 
ern owner will 


Prepaid 
($1.75 Value) 
For Carrying 
FILTERS-LENSES 
SUNSHADES - FILM 
ETC. FITS WESTON 














be glad to & G. E. EXPOSURE 
supply you METERS. 
with these A wonderful buy with scores of tical uses. Priced at less 
irri protection Ser oil GUaih an Genes euuipmant. Emad seem 
protection for a jelica’ equipment. sewn 
a _Tods as they = | = for Reavy Jat wiplush ined, with Lelt. loop, Cost. 8. 
adv — % "t over m quantity. . S. A extra. 
ertising —— enemas — No C. 0. D. 2 for $1.25 prepaid. Money back guarantee. 
DuMaurier Co., Dept. 278, Elmira, N. Y 
Retina II Schneider F.2, Eveready case..........- $ 78.50 
Leica Model G, Summar F.2, Eveready case....... 109.50 
Leica Model IIIb, Summar F.2, Ev: case..... 32.50 
Automatic Rolleifiex, Zeiss F3.5, Eveready case 106.00 
Contax II Zeiss, Sonnar F.2, Eveready case....... 131.50 
Contax ITI, Zeiss, Sonnar F1.5, Eveready case... . . 172.80 
@ “But, Dollina II, Schneider F.2, Eveready case........- 50 
John; Jun- Altifiex Reflex, twin Rodenstock F2.9 lenses, built- 
ior read in exposure meter, Eveready case, NEW.......- SO 
Linhof 9x12, Zeiss Tessar F4.5 ,(Technika) cevevoe 192.50 
where the 
6x9 F4.5, SVs +s sek 27.50 
best fishing 35 mm. Sept. F3.5, Motor driven............-- 22.50 
is with Cine Kodak Model E, F3.5, Eveready case....... 34.80 
Minnies.”’ Cine Kotak Model B, F8.5........0.sccccceces 26.50 
30% to 50% DISCOUNT—FULLY QUARANTEED. 
ALL MERCHANDISE EQUAL TO BRAND NEW. 
WRITE YOUR REQUEST TODAY—Dept. M. 





ALADDIN CAMERA EXCHANGE 


4 East 32nd St. NEW YORK 
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—HYPO-SHARP— 


ck, — he ~ eo test for 
‘ar more aatine a than 


sniee, gene on absolute money back ,guar- 
n 





R. P “CARGILLE, 118 Liberty Street 


lew York, 











(REDIT 


(CAMERAS * 










SP Ze 
=\ eX 


FIRST PAYMENT IN 30 DAYS. ONE YEAR TO 
PAY. ALL MAKES MOVIE AND STILL. SEND 
WOW FOR COMPLETE DETAILS. 


yy 
CINE(RAFT (0. 10 BEACH ST BOSTON, Mass 


get Actual Studio Training 


BE READY for WORK in 4 MONTHS 
Commercial studios need color experts. 
Learn quickly in country’s best equipped 
school. 4 months course. Special 3 

















5000 CASES 


For all makes of Cameras and Projectors at sensa- 
tionally slashed prices. Also Screens, Cameras. . . 
in fact, all Photographic accessories now being sold 
at wholesale prices... If it’s a case, specify make 
and type of your Camera. Send TODAY for FREE 
bargain list. Buy direct and save. 


WHOLESALE CAMERA SUPPLY CO. 








41 Union. Square, Box B, New York City 









Gorgeous Hand Colored Prints 


Fascinatingly and attractivel oe epee e - like 
natural color photography! Popular Guaran- 


ted superior. Bend negative for FREE Bp 


negatives ae Write for *° SAMPLE 


COLOR CRAFT STUDIO, Danbury, lowa 








5 


Expert Fine-Grain Photo 


ul EVELOPING 
rt PLARCING Wg 


Lowest prices for quality work 

Any 36 exposure 35 mm. film 
processed by experts in fine-grain 
developer and each good exposure 
ENLARGED on a 3x5 PANEL 

al at in leatherette loose leaf 
album. 














idge 
refilled with 
Superpan Film 






<q: 18 exp. rolls—60: (no refill) 50e-3 for $1.05 
Al size EL 
| any developed Je a PANEL 
PRINT of ~— exposure 
delivered in loose uo 
PANEL PRINT ALBUM 
Reprints 3c 





Minimum Order, 25c in coin 


for_ projection. 


Q,| .*2°..| PHOTO-LAB., nc 





Room 289. 


Georgia 
WASHINGTON. P 


ea. (Minimum 
| Order, $1.) 
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Camera ABC’s 
(Continued from page 29) 
versed telescope. It is sometimes called 
n “optical” or “direct vision” viewfinder. 
The viewfinders on Fig. 1 and Fig. 2 are 
of the “brilliant” type. 

Figs. 2 and 3 are examples of “guess 
focus” cameras in which the distance to 
the subject is estimated and then the 
camera lens set accordingly. The Argus 
models C and C2 (not illustrated) have 
built-in rangefinders. 

Fig. 4 is an external rangefinder. In 
Fig. 5 it is shown attached to a Univex 
Mercury. 

Fig. 5 illustrates the single-frame type 
which makes a negative approximately 
i x 1”. 

The higher priced 35mm. minicams, 
such as the Leica III illustrated in Fig. 6, 
practically all have coupled rangefinders, 
interchangeable lenses, shutter speeds as 
slow as a second and up to 1/1000th sec- 
ond, and use 35 mm. film in standard 
cartridges. 

Plate cameras (Figs. 7 and 8) use 
plates, cut film and film pack, but do not 
use roll film as do all the other cameras 
illustrated on these pages. The image 
can be focused on a ground-glass back. 
Fig. 7 has a wire frame finder as well as a 
“brilliant” finder like that seen in Figs. 1 
and 2. Cameras of this type are usually 
seen in the 244” x 314” and 3144”x 414” 
and 9x12 cm. (34%2” x 434”) sizes. Chief 
advantage is the ground-glass back when 
working on a tripod. 

Fig. 8 illustrates a Speed Graphic with 
a coupled rangefinder. The new size, 
24%4"x 34", is popular with amateurs. 
The 4”x5” size is standard equipment 
for most press photographers, but there is 
a decided trend toward the use of the 
smaller film sizes. 

Reflex cameras are illustrated in 
Figs. 9 and 10. The Korelle-Reflex (Fig. 
9) is the single lens type in which the 
image is reflected by a mirror to a ground 
glass. The twin lens reflexes, such as Rol- 
leiflex in Fig. 10, have two lenses, the 
upper lens for focusing and the lower lens 
for taking the picture. 




















THE COVER 


“IT sounds like a very simple thing to take 
a picture of a girl blowing the fur off a dande- 
lion,” says Norris Cummins of MacNichol- 
Cummins, who photographed this month’s 
cover color picture. 

“But to get dandelions with fur on out of 
season and to get them to the studio in New 
York without all the fur blowing off on the 
way in, is a rather interesting problem. We 
first tried to get the dandelions in Central 
Park, but they were all very small and we ran 
up a considerable cab bill for these delicate 
little things. We next took our problem to a 
florist who was able to get some over-sized dan- 
delion plants which he brought in the studio 
and nursed along for several days until they 
had turned. from blossoms into seeds. 

“During this time we were tip-toeing around 
the place, carefully shielding our delicate little 
flowers from jars and breezes! 

“I do not think that we will be anxious to 
take another picture where dandelion seeds are 
involved, and do not remind me that it was 
our own idea!” 

Martha West Shops, New York City, fur- 
nished the summer blouse which the model 
wears. 

The picture was made in the studio with a 
one shot camera and a Chromatone print made 
for reproduction purposes. 





Answers to 


KAMERA KWIZ 
By Victor H. Wasson 
(Continued from page 110) 
made my first color print last night.” 
False. 
True. 
False. 
True. 
False. 
3. Bromoil Transfer, 
Rolliecord Reflex, 
Chloro Bromide Paper, 
Quartz Lenses. 
4. Focal plane. 
Keep highlights clear. 
6. The intensity of light at different dis- 
tances. 


BOOMS | 


a 


7. Metol Hydroquinone, Film Pack Adapter, 


Printing Out Paper. 
8. The shiny surface is greatly compressed. 
9. Negatives from negatives’ 


10. Talbot. 

11. A. Argus. 
B. Minicam. 
C. Leica. 
D. Tripod. 






35 MM.FILM DEVELOPED 
& ENLARGED TO 3X4, OWLY- 


oF CANDID DEVELOPING 


fro tudio i com i 25 
m s o. n business years. 
gre, qeectee 7) a MM. Film 


We 
ng. RUSH serv 
127 Te. and tenis i 
ov ait, cuits ins NOW or write for 444 
Tellers and FREE sample print. PRINT 


NU-ART STUDIOS, Box 510-B, St. Louis 













A Postcard Will Bring You Our 
NEW hte ggperae ig BULLETIN 


Listing many 5 Cameras and 
Suseiies N mm Address 
. M-7 tor your F roms, copy. 


UNITED CAMERA 4 — 


78 CHAMBERS ST. NEW YORK NY 





CHAMPLINCOLOR KITS 


Contain the Standard Developer, Bleach, Special 
Roller, Inks and Instructions. 


Price ..........+.+..+-$12.50, postpaid 


Send 3c stamp for complete color price list. 
ECONOMY PHOTO SERVICE, Greensburg, Pa. 











FOOT SWITCH 





Small, sturdity built, light 
weight, 6 amp.; all metal mo- 
mentary contact switch, in black, 
maroon or gray; 6 foot rubber 
cord. Worth 3 times the price; 
guaranteed. Ask your photo 
supply dealer for it or order it direct from 





$1.95 


TRUPHOTO PRODUCTS, 49 Vesey St., N. Y. City 














SPEED FILM—NO-HEAT GLASS 
XXXX SUPREME “SPEED KING" FILM 


8mm. and yo Movie Film 
Panchro’ over TIMES speed of ordinary = 
film, Lists at 5.00 to 87 2S, XX Fast Ortho type lists 
No hear GLASS for cessing ine — the ti I 
negative coo! 
when using photofiood, 50c up. 
At your dealers or send his name with your order to 


Lynhoff Laboratories, 80x 442-M, Rochester, N. Y. 











Get YOURSEIF into 
...the picture with an —— 


AUTO KNIP 


— to the cable release of any 
camera and r shutter 

cally within 15 to 20 ssounde. Though 
tiny in size, it is of clock-work pre- 
cision. A red signal disc indicates 
when release takes place. 

MODEL |! for standard Cameras— 
Instantaneous Exposures ........ $1.75 
MODEL 2 for feoinadiananes and time 
exposures up fo 10 sec.......... $3.00 
LEICA MODEL (attaches to camera body)—for instanta- 
EP seems wees Peele Be res Payee $4.00 


BURLEIGH BROOKS, INC. 


Dept. 37, 127 W. 42nd Street New York City 
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OW up to date is your camera and dark- 

room information? Sharpen up your spot- 

ting pencil and check off your answers on the 

questions below. Then compare with the an- 
swers that follow. 


1. If someone should suddenly ask, “Have 
you tried wash-off relief?” you would logically 
answer: 

A. “I always wash ’em an hour, just to be 

sure.” 

B. “Yes, I have a sink syphon.” 

C. “I made my first color print last night.” 

2. Now let’s try some good, old-fashioned 
true and false questions. 

A. Reticulation is the art of retouching 

negatives. TRUE-FALSE. 

B. Film treated with mercury vapor is made 
more sensitive. —TRUE-FALSE. 

C. By the latitude of a film is meant the 
guide line leading it through the came- 
ra. TRUE-FALSE. 

D. Small air bubbles in a lens will have no 
effect on the resulting image. TRUE- 
FALSE. 

E. Dust on a negative will result in black 
spots on the print. TRUE-FALSE. 

3. Thought associations are supposed te show 

one’s familiarity with a subject. Let’s see you 
match up the following items: 


Bromoil Reflex 
Rolliecord Paper 
Chloro Bromide Lenses 
Quartz Transfer 


4.A shutter which exposes the film through 
a rapidly moving slotted curtain is known 
as a— 


Compur 
Diamatic 
Focal Plane 
Delayed action. 
Now let’s go into the chemistry department: 


5. Bromide is sometimes added to a standard 
developer to — 


A. make rick blacks ; 

B. keep highlights clear ; 

C. speed development ; 

D. act as a desensitizer. 

Here is a quick one: 

6. The inverse square law is applicable to — 

the intensity of light at different distances; 

the inversion of images projected through 
lenses. 
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7. With the government labeling everything 
with initials, we wonder what the following 
abbreviations represent: 


8. Ferrotyping puts a high gloss on prints. 
Do you know why? Check one. 

Wax is absorbed from the tin. 

Pressure of the roller “irons” them. 

The shiny surface is greatly compressed. 

Maybe we can twist you up on this one. 


9. Direct copy film is used to make — 
negatives from negatives ; 

negatives from positives; 

positives from negatives. 


10. Now for a little history. The system 
employed by street photographers in making 
positives directly on paper was first used by — 

Edison 

Taibot 

Daguerre 

Burbank. 


11. These letters should make words photo- 
graphically familiar to you. One minute time 
limit on this one. 


A. sugar, 

B. cinamim, 
C.  ciela, 

D. dirpot. 


(Answers on page 109) 











Better Movies with BLACK 
and WHITE FILM 
16MM—100 Ft. $498 


Reversible Film incl 
Processing 
Rating Weston 12 Scheiner 

At your dealer or direct. Fast service 
poosoenns same day included at no 
additional cost. 

VISUAL INSTR. SUPPLY CO. 
1757 Broadway, Box M, Brooklyn, N. Y. 











**INFORMATION PLEASE’’ 
Why are there so many screen surfaces? What will 
each do for your pictures? Is a Beaded Screen the 
best surface for your pictures? Answers will be found 
in Catalogue M7—Write for it. 


RAVEN SCREEN CORPORATION 
314-16 East 35th Street, New York City 














8mm BULK FILM 16mm 


NON HALATION WESTON 8 


200 ft. 8mm in double 8mm width, $1.75 


HOLLYWOODLAND STUDIOS 
Tolth es Mcy-Was CALIFORNIA 














A BONTHRLY OFF ASTMENMT OF DEAS FOR Covtms maxtet 


Projection Do’s and Don’ts 


By C. W. GIBBS, A.R. P. S. 


ROJECTION of his films is the climax to all the effort, money, and en- 
thusiasm which the cine photographer has expended. If the projection 
is poor and amateurish, the professional effect of the films will be lost 
upon the audience. These projection do’s and don’ts are for effective per- 


formances. 
DON'TS 


Don’t take the time to make a permanent splice if the film breaks or a 
splice separates during projection. 

Don’t turn on the bright room lights for any reason during projection. If 
the projector does not have a threading light, connect a tiny bulb near the 
machine so that it can be used for threading or an emergency. 

Don’t rewind reels until after the departure of your guests. 

Don’t show the best films first. The last impression is the strongest. Build 
up to a good climax. 

Don’t show poorly exposed scenes even though the subject matter is inter- 
esting, nor a helterskelter reel of family snapshots. 

Don’t accompany projection with a running fire of comment. Your titles 


should be sufficient. 
DO'S 


Project through an open door to prevent scatter light from reaching the 
screen or throwing brightly illuminated spots on the walls. 

Make certain before your guests arrive that the projector is in good run- 
ning order, that you have a spare bulb and that the reels are wound correctly 
and laid out in the proper order. 

Familiarize yourself with your projector before inviting your friends to a 
showing. 

Clip together the ends of a break with a small paper clip and go on with 
the show once it has started. 

Oil your projector if it has not been used for some time. 

q Clean the lenses and the film gate before projection. 
Have continuity in your projection as well as in your films. 

Professionalize movies by adding a musical background. Choose a number 
of appropriate records and play them on a victrola. A continuous playing 
device is a big asset. , 

Supply your audience with comfortable chairs and make your program 
short. Stop before your audience is tired. If they feel as though they could 
have seen a little more, they will say they enjoyed the show—and mean it. 

Clean the film gate while it is still warm, so that particles of gelatin are 
removed. If these are allowed to harden they will scratch the film the next 
time the projector is used. 











































PROFESSIONAL EFFECTS 


for Home Movies 
By VICTOR H. WASSON 


Illustrated by the Author 


TITLER to produce rolling, swinging, and slid- 

ing titles for your home movies can be made 
from a twelve inch adjustable window screen costing 
about a quarter. 

First, remove the brads and pull out the screening, 
as shown in Fig. 1. Then remove the retaining pins 
from the ends of the slotted slides, as in Fig. 2, so that 
you can pull the sections apart. Put two of these pins 
in each side of the same section, Fig. 3, and mount 
this section on a steady support, Fig. 4. 

A piece of black card, 10 by 12 inches, is taped to 
one side of the remaining section, near the bottom, 
Fig. 5. 

A similar card is taped to the other side of the same 
section (so that they will fold over each other like 
double doors) and the whole assembly can be slid down 
over the retaining pins in the mounted section of the 
screen, Fig. 6. Compare this with Fig. 4. Give every- 
thing a coat of dull black paint. 

It will be found that title cards 10% inches wide 
will just slide into the grooves from which the screen 
wire was removed. With a title in each section, or a 
blank card in one, one part may be slid over the other, 
or drawn from in front, or wiped on or off, by sliding 
the upper section up and down in front of the title 
in the lower section. Titles may be wiped on or off, 
to right or to left, by swinging the cards taped to the 
upper section in front of, or away from, the title placed 
in the grooves of the lower section. All this takes place 
with the camera aimed as it runs at the title area in 
the lower section, Fig. 7. 

A one gallon paint can will fit nicely between the 
uprights. Run a wire axle through the center and 
bend the end into a crank. Sink stoppers slipped over 
the axle and up to the ends of the can will keep it from 
slipping. Write your titles on black paper and wrap 
them around the can. Weber’s show-card ink is a 
good medium and speedball pens make lettering easy. 
Slowly revolving the can as the camera runs, will give 
a drum effect when the film is projected. Turn the 
drum slowly and steadily about half as fast as you can 
read the copy, Fig. 8. Screw eyes serve as axle bearings. 

Substitute a square of plywood for the paint can 
and you can create flop overs. The transition from 
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REMOVE 
the 


screening. 


Fig. | 























PULL out the re- 
taining pins with 
pliers. Fig. 2 


INSERT two of 
the retaining 
pins in each side 
of one half of 
the screen, Fig. 3 


MOUNT this 

section on a 

steady support. 
Fig. 4 


TAPE a black card to each side of the 
remaining section. Fig. 5 
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SLIDE this section over the moun'ed 
half. Fig. 6 


TITLES can be wiped on or off. Fig.7 


one title to another, or from a title to a scene is accom- 
plished by placing titles on both sides of the plywood 
or a title on one side and a photograph on the other. 
The same screw eyes, in the side of the uprights, serve 
as bearings, Fig. 9. 

Turn the plywood square sidewise and mount it on 
a wire axle running from the top to the bottom of the 
frame, Fig. 10. A one-half turn of the wire axle will 
cause the titles placed on it to swing around. The same 
effects can be produced, see Fig. 9, but with a horizontal 
instead of a vertical motion. Any of these effects can 
be wiped on or off at the beginning or end of the action 
by swinging the cards taped to the sides in or out of 
position. Titles placed on these cards can be swung in 
front of the flop over thus creating an almost endless 
series of effects for the presentation of consecutive titles. 
This is especially useful at the beginning of a picture 
when you wish to present title, characters, locale, author, 
photographer, etc. 

These are the basic effects possible with this titler. 
A full explanation of the many and varied possible com- 
binations would be lengthy and unnecessary. Try them 
out. You will find enough different combinations to 
lend variety to even the most heavily titled reel. 

Additional effects, not directly dependent on the 
titler, can be achieved in various ways. A fade in, or 
out, can be produced simply by dimming the light source 
as the camera runs. Incidentally, titles are best illumi- 
nated by two photofloods in reflectors, one at each side 
of the title at a 45 degree angle about 18 inches away. 
If the camera is mounted on a sliding support, zoom 
effects may be created by moving the camera from a 


tes. 
A HORIZONTAL flop over. 


A VERTICAL flop over. 


ACHIEVING a drum effect. 









Fig. 8 







Fig. 9 


Fig. 10 
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FADETre 


You Get “3 in1” 
1. Vignetter 
2. Sunshade 










Produces a rectangular 
fade at ANY desired | 
speed—manual control. }} 
No metal shutters to rust. 
Light weight . . rugged 
construction .. 5 moving 
parts. Fits all gameras, 8 " 

or 16 mm., 4%” to 17%” lens collars. SS aes 
with view finder. Comes with a Wesco 

filter holder wey 25 mm. 95 
round filters. . . Complete with case. 

Special iieatee for Eastman lenses . . 

When ordering, specify make, model and = 
Ask Your Dealer For a Demonstration 


WESTERN MOVIE SUPPLY CO. 
SUTTER STREET _— SAN FRANCISCO 















FOR PRICE ener San me J 


*eSERVICE 


MOTION PICTURE 


Screen & Accessories Co:, Inc 
351 WEST 52nd ST NEW YORK, N.Y 















NATIONWIDE fis 
CREDIT PLAN ,, Argus,” Leica. 
Own fine equi Rolleicord— 
ment, pay (week- 
ly or —— A 
as you 
Simplified A avaul- 
able to all 


avving GENER/ 


LOAD YOUR OWN SPOOLS and Save Money ge 


A REVERSIBLE semi-Ortho OUTDOOR FILM. Can be 
used in Cine Kodaks, Keystone, oe oo and 
8mm Univex. beg 3 suitable for titles. sim- 
plified by use of prepared Powders. FREE EE inetruntions. 


200 ft. $840'$1.75 sow Bowers. 38 SE 
H+} ft. single 8 for Univer. etc., $1. |,00 postpaid i 


CINE STILL: ULM go S 












67 W. 48th St. tt. "adic SY. 








MOVIE FILMS [eae 
ft BUEN ce 





00 ft. 16mm on paper sp! 
Simpited Processing ee inel. Prepai oa Powders; 

‘or 30 ft. single 8, $3.75, ptpd.; Dble. 8 & 16, $S. 4s. 
wih for Film sample, circulars, our processing prices, 
and our low prices on full line of Panchromatic Films. p<] 


ee 
FROMADER GENERA CO., DAVENPORT, IOWA wir 
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distance up to a position where it covers 
the desired title area. A handy chart is 
given below for determining the area you 
are covering at any of the given distances. 
Aim at the center of the title board. This 
is best done by measurement. For in- 
stance, to photograph a title measuring 
81% x 11 inches, the camera should be 
aimed at a point 5% inches from either 
side and 414 inches from top or bottom. 
The following table is for 8 mm. cam- 
eras with ¥%-inch lenses and 16 mm. 
cameras with l-inch lenses. Measure 
from the title card to the lens diaphragm. 


Distance from 
Title to Diaphragm Area Covered 


3 inches ... 1%x ¥% inches 


4 inches 1544 x 1%g@ inches 
eee ..2 %*1% inches 
6 inches ....... ..2% x 1% inches 
7 inches 2% x 2%, inches 
8 inches 3% x 2% inches 
9 inches 3% x 25% inches 
10 inches + £3 inches 
11 inches 4% x 3% inches 
12 inches 4548 x 3% inches 
13 inches 5% x 3% inches 
14 inches 5% x 4% inches 
15 inches 6 x 4% inches 
16 inches 6% x 4% inches 
17 inches 6% x 5% inches 
18 inches 7% x 5% inches 
19 inches 7% x 5% inches 
20 inches : 2 inches 
21 inches 8% x 6% inches 
22 inches 8% x 6% inches 
23 inches 9% x 6% inches 
24 inches 9% x 7% inches 
25 inches .10 x 7% inches 
26 inches 10% x 7% inches 
27 inches 10% x 8% inches 
28 inches 11% x 8% inches 
29 inches 11% x 8% inches 
30 inches 2 29 inches 
31 inches 12% x 9% inches 
32 inches .12% x 9% inches 
33 inches 13% x 9% _ inches 
34 inches 13% x 10% inches 
35 inches . 14. x 10% inches 
36 inches . 1434 x 10% inches 








SU 
HOME MOVIES- ceed 10¢ wih 

















D € T ra, O L A Presents the 


GREATEST CAMERA VALUES fiver (ffered! 


Model “G’.. 


Re Fully corrected 
Anastigmat [:4.5 lens 
2. Shutter speeds from 
1 25th to 1 200th 
pT Sdelalob) ncluding 
time and bulb exposure 
3. Uses 
standard roll film, East 
man 127 or Agfa A-8 


nexpensive 


4. Provision for tr 
mounting 

$ Fedesion fo: 
release 

6. Corrected for 
transparencies 
7. Variable acc 
focusing from 3 fee 


nity 


with f:4.5 Lens 


cabdie 


* Built-in exposure indi- 
cator * Set of 3 exposure 
calibrator discs * Plus all features of Model 
“G“ described above. Uses standard 25c film. 


MODEL “H” + F:4.5 LENS J 2 50 


— $950 
F:7.9 lens. Time, bulb, 
instantaneous. Built- 
in exposure indi- 
cctor. Standard 25¢ 
film. Telescoping 
lens mount. Built in 
optical view finder. 


ne! $4500 
F:4.5 Anastigmat 
lens. 1/25-1/200 
shutter speeds. Built- 
in exposure indi- 
cator. Set of 3 ex- 
posure calibrator 
discs. Uses 25c film 


Meee! $1950 
F:3.5 Anastigmat 
lens. 1/25-1/200 
shutter speeds. Built. 
in exposure indi- 
cator. Set of 3 ex- 
posure calibrator 
discs. Uses 25c film. 


Carrying 
neck cord 
with 
provision 
for 
attachment 
right on the 
camera 


TO RETAIL AT 


‘Q” 


relere| 8. le 
mount 
lat hic 


mount 


esc ng lens 


Or 
Oop 
matic lens 
extension re 
ease and tinger-tig 


focusing contr 


urate 


10. Built-in opt 


view hnder 


tt 


MODEL “K* + F:3.5 LENS 
* Built-in exposure indi- 


| raed 
cator * Set of 3 exposure 


calibrator discs * Plus all features of Model 
G" described above. Uses standard 25c film, 


THE DETROLA CORPORATION 
MAKERS OF THE FAMOUS “’PEE-WEE” RADIO 
DETROLA BUILDING, DETROIT, MICHIGAN 
Please send me further information on 
C Your complete set of CAMERAS. 
7] Your complete list of ACCESSORIES. 


NAME 
ADORESS 


city STATE 

















TER 


THE FIRS; 


p-wWIDE J 


FIRST 


; N PRIZE 
JUST FOLLOW THESE : () 0 0 
SIX SIMPLE RULES AND 


] Purpose of Contest: Owners of Rollei- 
flex and Rolleicord cameras are called 
upon to submit their best pictures to help the 
makers produce a magnificent book. 
2 Subject Matter: There will be abso- 
lutely no limitation as to the subject or 
number of Rollei pictures submitted. Thus 
specialists in any field will not be handi- 
capped. 
3 Priats Submitted: must be enlarged to 
at least 5x5 inches and preferably not 
mounted. (Color transparencies are accept- 
able.) 
4 Credit: All prints awarded prizes are to 
become the property of the makers of 
Rolleifiex-Rolleicord cameras—for exhibition 
and reproduction. Prints not selected will be 
returned after judging. 
& Deadline: Ali prints entered in this con- 
test must be mailed not later than August 
31st, 1939. 
o Entry Blanks: May be obtained from 
your dealer, or, if he does not have 
them, direct from the distributor, Burleigh 
Brooks, Inc. All prints entered in the Ist World- 
_ Wide Contest should be mailed to address 
below. 


» 


499 OTHER CASH 
PRIZES ! 


4 


The deadline for this big in- 


ternational prize contest is 
creeping up on you. If you 
haven't already done so, get 
out your best Rolleifiex or 
Rolleicord pictures and enter 
them without further delay. 
500 cash prizes. No restric- 
tions as to subject or number 
of prints you may submit. And 
they do not even need to be 
mounted! 








BURLEIGH BROOKS, INC. 


127 WEST 42ND STREET, NEW YORK-:CITY NS 





